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" Pulski filmski festival

61. Pulski filmski festival odrZava se pod visokim pokroviteljstvom
predsjednika Republike Hrvatske Ive Josipovica

61° Pula Film Festival is being held under the high patronage of
Ivo Josipovi¢, the President of the Republic of Croatia
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Ministrica kulture Republike

Hrvatske
Minister of Culture of the Republic of Croatia

U trenutacnim raspravama o buduénosti Europske unije jedna od naj¢escih citiranih re-
Cenica jest ona Roberta Schumana: Da mogu poceti ispoletka, poceo bih s kulturom.
Pulski filmski festival odraZava sve promjene u nacinu promisljanja kulturnih, a time i
drustvenih te ekonomskih koncepata Europe i iznova nas podsjeca upravo na ¢injenicu
da je Europska unija u svojoj biti kulturni, a tek potom ekonomski i politi¢ki projekt.
Potvrdivsi se proteklih nekoliko godina kao festival publike, Pulski filmski festival krec¢e
korak dalje u namjeri da postane sredisnje mjesto okupljanja filmskih profesionalaca iz
Hrvatske i svijeta. Novo umjetni¢ko vodstvo, umjetnicki savjet koji ¢ine Mike Downey,
Hrvoje PuksSec i Tanja Milici¢, taj je smjer razvoja objedinilo pod krilaticom 61. Pulskog
filmskog festivala: Festival filmske publike, umjetnosti i zanata.

Mnogo je hrvatskih filmova prijavljenih na ovogodisnju Puly, a njih jedanaest nastalo je
u nezavisnoj produkciji, Sto ukazuje na dobro snalazenje hrvatskih filmskih producenata
u fondovima Europske unije te sve raznovrsnije i uspjesnije funkcioniranje Hrvatskog
audiovizualnog centra. Osobito me veseli §to su u sluzZbeni natjecateljski program uvrstili
hrvatski dugometrazni dokumentarni film za koji filmska publika u Hrvatskoj iskazuje
velik interes, a Pulski filmski festival postaje mjesto prikazivanja dugometraznih filmova
bez obzira na filmski rod.

Pojacan kratkometrazni program, medunarodni program koji posebnu paznju posvecuje
zemljama tzv. srednjoeuropskog kruga, novi filmski programi posveceni pulskoj filmskoj
povijesti ali i mladim filmoljupcima, novi program predavanja i stru¢nih panela svjetski
poznatih filmskih stru¢njaka te bliska suradnja s obliZznjim Motovunskim filmskim festiva-
lom upucuju na to da Umjetnicki savjet i nova ravnateljica Gordana Restovi¢ prepoznaju
vaznost edukacije djece i mladih, ali i povezivanje filmskih profesionalaca kao najbolji
nacin unapredivanja i razvoja audiovizualne proizvodnje.

Sve je to namijenjeno publici kojoj filmska ostvarenja omogucuju i ugodu i zabavu i osob-
ni razvoj i bolje razumijevanje svijeta i izazova koji su pred svima nama. Jer kako je rekao
Martin Scorsese: Kada radim film, ja sam gledatelj. Doista, svi oni koji proizvode filmove
ujedno su i gledatelji. Budimo i mi, dio te zajednice, publika 61. Pulskog filmskog festivala.

prof. dr. sc. Andrea Zlatar Violi¢

In current discussions on the future of the European Union one of the most frequently
cited statements is that made by Robert Schuman: If I had to do it again, | would start
with culture. The Pula Film Festival reflects all the changes in cultural, social and eco-
nomic concepts of Europe and their perception. It reminds us once again of the fact
that the European Union is in fact primarily a cultural project any only secondarily an
economic and political one.

Affirming itself as the festival of the audience in the last couple of years, the Pula
Film Festival has taken one step forward becoming the central gathering place of film
professionals from Croatia and all over the world. The new artistic leadership, the
Artistic Board comprising Mike Downey, Hrvoje PukSec and Tanja Mili¢i¢, has consoli-
dated that course under the slogan of the 61st Pula Film Festival: The Festival of Film
Audience, Arts and Crafts.

A large number of Croatian films applied for this year’s festival, out of which eleven in-
dependent productions, which indicates that Croatian film producers do find their way
around European Union funds and that the Croatian Audiovisual Centre has become
more versatile and successful in its work. | am particularly pleased to see that Croatian
full-length documentary film, favoured by Croatian audience, has been incorporated
into the competition programme and that the Pula Film Festival has become a place
of presentation of full-length films irrespective of the genre.

The richer short film programme, the international programme dedicating special
attention to the countries of the so-called Central European circle, new film pro-
grammes dedicated to Pula’s film history but also to young film enthusiasts, the new
programme of lectures and professional panels of world renowned experts, as well as
the close cooperation with the neighbouring Motovun Film Festival, indicate that the
Artistic Board and new director Gordana Restovi¢ have recognized the importance of
educating children and interconnecting film professionals as the best way to improve
and develop audio-visual production.

However, all of this is for the audience that takes pleasure in watching films. Through
film the audience achieves personal development as well as better understanding of
the world and the challenges that lie ahead of all of us. Because, as Martin Scorsese
said — When I'm making a film, 'm the audience - all of those making films are the
audience. Let’s be part of that community, the audience of the 61 Pula Film Festival.

Prof. Dr. Sc. Andrea Zlatar Violi¢

Uvodna obracanja
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/upan Istarske Zupanije
Istria County Prefect

Pred nama je novo desetlje¢e Pulskog filmskog festivala i njegovo 61. izdanje koje donosi
sve bolju kvalitetu domace i inozemne filmske produkcije u nade najvece kino na otvo-
renom, pulsku Arenu.

Pulski filmski festival danas je najposjecenija kulturna manifestacija u Republici Hrvat-
skoj, a za nas u Istri on je i mnogo vise. Od davne 1953. godine pa do danasnjih dana PFF
postao je svojevrsna institucija, nas ponos, tradicija i prepoznatljivost.

Pula je tradicionalno uz Pulski filmski festival grad filma i filmske publike, izmedu osta-
log i zahvaljujuci Puli razvija se film, a zahvaljujudi filmu razvija se Pula, osobito u onom
ljudskom, kulturno-umjetni¢kom i drustveno-socioloskom smislu. Nacionalni filmski pro-
gram sazdan od hrvatskih ostvarenja gledatelji Puljani i gosti festivala s nestrpljenjem
ocekuju, kao i medunarodni program od probranih inozemnih naslova koji se gledaju na
povijesnom rimskom Kastelu.

Neopisiv je i nezaboravan osjecaj gledati filmove pod vedrim zvjezdanim nebom, unutar
kulisa Arene, ¢arobne i na svijetu jedinstvene filmske pozornice. Kao i svake godine, izno-
va se veselimo jos jednom filmskom tjednu u ljetnoj vrevi.

Postovani Puljani, dragi domacini i gosti, uZivajmo u privilegiji ¢arolije filma u dvijetisu¢-
lietnoj Areni!

mr. sc. Valter Flego

A new decade of the Pula Film Festival is about to begin. The festival’s 61st edition
brings national and international films of ever higher quality to our largest open-air
cinema, the Pula Arena.

Today, the Pula Film Festival is the most visited cultural event in the Republic of Croa-
tia. However, for people in Istria the festival represents much more than that. Since as
far back as 1953, the Pula Film Festival has become a sort of an institution, our pride,
our tradition, and our brand. Traditionally, Pula is the city of film and film audience.
Among other things, it is thanks to Pula that the cinema has progressed and, vice
versa, it is thanks to film that the city has advanced, particularly in terms of its spirit,
culture, art and society. The national film programme introduces Croatian films that
the audience from Pula and festival visitors are anxious to see. Likewise, the audience
is eager to see the international programme that offers a selection of international
films that will be showcased in the Castle (Kastel), a historical Roman fortress.

It is an indescribable and unforgettable experience to watch films under a starry sky,
within the walls of the Arena, a magical and unique auditorium. Just like the previous
years, we are looking forward to another cinematic week during the summer rush.
Dear citizens of Pula, dear national and international guests, let’s enjoy the privilege to
experience the magic of film in the millenarian Arena!

Mr. Sc. Valter Flego

Gradonacelnik Grada Pule
Mayor of Pula

Drage PuleZanke i PuleZani, uvaZzeni gosti festivalal

Pula vec vise od Sest desetljeca s rados¢u docekuje pocetak svakog novog filmskog
festivala, koji je postao zastitni znak nasega grada. Izmedu Pule i filmskog festivala po-
stoji dugogodisnja neraskidiva veza, a sam je festival, kao jedan od najposjecenijih ljetnih
kulturnih dogadanja, postao tradicionalno mjesto okupljanja i druzenja nasih sugradana
i njihovih obitelji. Slika prepune Arene nemalo puta je obisla svijet na radost i ponos svih
PuleZzana i PuleZanki.

Pula ¢e u ovih petnaest dana biti susretiste brojnih cijenjenih filma3a, redatelja, gluma-
ca i ljubitelja filma koji ¢e pod zvjezdanim nebom i na jedinstvenoj pozornici pulskog
amfiteatra modi uzivati u ponajboljim filmovima iz Hrvatske, regije, ali i svijeta. Pula ce,
kao i ranijih godina, Zivjeti sa svojim festivalom koji ¢e bogatim popratnim dogadanjima,
koncertima i radionicama dodatno oziviti filmski ugodaj u gradu i razveseliti sve ljubitelje
sedme umjetnosti.

Pulski filmski festival, koji se di¢i i titulom najstarijeg nacionalnog filmskog festivala na
svijetu, pridonio je tome da je Pula danas priznato i nadaleko poznato srediste filmske
umjetnosti, za koje ¢emo se skupa truditi da tako i ostane jo$ niz godina.

Boris Mileti¢

Dear Pula citizens, dear guests!

For more than six decades Pula has been anticipating the commencement of each new
film festival, the trademark of our city. The unbreakable link between Pula and the film
festival spans a long period of time. As one of the most visited cultural summer events,
the festival has become a traditional gathering place for our citizens and their families.
The pride and joy of all the Pula citizens, the picture of the packed Arena has circulated
the world a number of times.

During these fifteen days Pula will be the place where an array of acclaimed film pro-
fessionals, directors, actors and film enthusiasts will gather under a starry sky and on
the unique stage of the Pula amphitheatre to enjoy some of the best films from Croa-
tia, the region and the world. Just like the previous years, the city of Pula will live with
its festival. To the joy of film enthusiasts, a number of sidebar programmes, concerts
and workshops will enliven the cinematic atmosphere in the city.

The Pula Film Festival, the longest-lived national film festival in the world, has contrib-
uted to the fact that the city of Pula has become an acclaimed and widely recognized
cinema centre and we will all give our best to keep it that way for a number of years
to come.

Boris Mileti¢

Uvodna obracanja
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Mike Downey

Tanja Mili¢i¢

Hrvoje Puksec

Umjetnicki savjet Pulskog

filmskog festivala
Artistic Board of Pula Film Festival

Prije godinu dana Pulski filmski festival je izgledao kao festival iz snova — prije svega zbog
rekordnog broja hrvatskih naslova, ali i redovito ispunjene Arene. Bolji poznavatelji prilika
veselili su se 60. izdanju naseg najveceg filmskog festivala, no istodobno su sa strepnjom
gledali u buduénost. Dvadeset i Cetiri hrvatske (ko)produkcije u samo jednoj godini tesko
da se tako skoro mogu ponoviti, bas kao i obljetni¢ko ozracje u kojem sve izgleda bolje,
liepse i uspjesnije.

O godini neposredno nakon obljetnicke rijetko se pise, a upravo je takva, ova 61, nasa prva.
Troclani umjetnicki savjet velika je organizacijska promjena za festival, ali i za nas koji smo
se tog posla prihvatili. Od poc¢etka smo svjesni kako nam zadatak nije zadrzati status quo,
vec napraviti iskorak, ponuditi rjesenje za ono $to Pulski filmski festival ve¢ dugo is¢ekuje
- rast, osnazenje i pozicioniranje na europskoj festivalskoj sceni. Listajudi stranice ovog
kataloga i jos vise — gledanjem filmova i pohadanjem profesionalnih radionica i predavanja
koje smo za Vas odabrali i probrali, vjerujemo da ¢ete promjene lako primijetiti.

Nas je cilj jednostavan: Pulski filmski festival. Na njemu se mogu prikazati samo filmovi koji
to doista i zasluzuju, a on istodobno ne smije biti samo prezentacijska platforma. Pulski
filmski festival mora imati sretnu publiku, ali i zainteresirane filmske profesionalce. Mislili
smo i mislit ¢emo i na jedne i na druge - to je objasnjenje i obecanje rada ovog umjetnic-
kog savjeta.

Mike Downey, Tanja Milic¢i¢, Hrvoje Puksec

A year ago, the Pula Film Festival looked like a dream festival - first, because of the re-
cord number of Croatian films but also due to the packed Arena. Those who were more
familiar with the situation looked forward to the 60t edition of our biggest film festival
at the same time feeling very uneasy about the future. Twenty-four Croatian (co)produc-
tions in just a year is not something likely to repeat itself. The same can be said about
the anniversary atmosphere when everything looks better, prettier and more successful.
Seldom is the year following the anniversary a topic, and that is precisely the case of the
61 one, our first. The three-member Artistic Board is a huge organizational change for
the festival and for us who took this commitment. We are aware from the onset that our
task is not to maintain the status quo but to make a breakthrough and offer a solution for
what the Pula Film Festival has long been awaiting — growth, affirmation and position-
ing on the European film scene. Turning the pages of the catalogue and, even more so,
watching the films and attending professional workshops and lectures we have prepared
and selected for you, we believe you will quickly notice the changes.

Our goal is simple: the Pula Film Festival. Only those films that really deserve it can be
presented at the festival. At the same time, the festival can not only represent a presen-
tation platform. The Pula Film Festival must have a happy audience as well as interested
film professionals. We have not forgotten and we will not forget either of the two - that
is the explanation and the promise of the work of this Artistic Board.

Mike Downey, Tanja Mili¢i¢, Hrvoje PukSec

Ravnateljica Javne ustanove

Pula Film Festival

Director of the Pula Film Festival
Public Institution

Pula je ve¢ desetlje¢ima tijekom ljetnih mjeseci mjesto na kojem se publika pokloni svim
filmskim stvarateljima i s nestrpljenjem ocekuje nove ispri¢ane price, tehni¢ka dosti-
gnuca, ali i nove glumce, redatelje, majstore kamere, zvuka i svjetla. Ta neobi¢na sprega
anti¢ckog spomenika, publike i filmske umjetnosti ¢ini ovaj festival drugacijim; on jedno-
stavno magnetski privlaci svakoga tko iskreno i bezrezervno voli taj svijet.

Uloga je organizatora svima pruZiti najbolje sto moZe, postovati tradiciju i nastojanja
prethodnika te pomicati granice i otvarati se novim, svjetskim trendovima. Postujuci
struku i savjetodavna tijela, gledateljima se uvijek Zeli pruziti najbolje moguce, nagraditi
i pohvaliti ili razmijeniti misljenja te educirati mlade narastaje.

Svaka je Pula drugacija i predstavlja godisnji rad, razna promisljanja, odabire, kontakte,
organizacijske i kreativne novine sazete u petnaest festivalskih dana.

Zelim da se svi osje¢aju dobro, uZivaju u filmovima i raznim popratnim dogadanjima,
dajuci svoj doprinos novim idejama i savjetima jer je Pula temeljena na dobroj kreativnoj
energiji i ljubavi svih Puljana koji su u festival utkali dio svojih Zivota.

Stoga vas u svoje ime i u ime svih djelatnika Pulskog filmskog festivala srda¢no pozivam
na 61. festival.

Gordana Restovié

Already for decades, during the summer months, Pula has been a place where the au-
dience pays homage to filmmakers and eagerly awaits new stories, technical achieve-
ments, as well as new actors, directors, cinematographers, sound and lightning design-
ers. It is this peculiar union comprising the antique amphitheatre, the audience and film
that makes this festival different. Simply, it acts like a magnet attracting everyone deeply
and unconditionally in love with this world.

The role of the organizer is to provide the best possible experience for everyone, to
respect the tradition and the tendencies of its predecessors and to open up to glob-
al trends. Respecting the profession and the advisory bodies, our aim is to offer the
very best to the audience, to award and commend or exchange opinion and to educate
younger generations.

Every festival is different. Every edition represents a year-long work, different analyses,
selections, contacts, organizational and creative novelties compressed into fifteen fes-
tival days.

| wish you all have a great time, enjoy the films and an array of sidebar programmes,
contributing with new ideas and advice because Pula’s strength lies in creative energy
and love of all the citizens of Pula who have woven a part of their lives into the festival.
On behalf of the Pula Film Festival team and on my personal behalf | would like to invite
you to visit the 61t Pula Film Festival.

Gordana Restovi¢

Uvodna obracanja
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Ocjenjivacki sud hrvatskog

programa — dugometrazni film

Croatian Programme - Feature Film
Jury Members

PRODUCENTICA PRODUCER (BiH)
GLUMICA ACTRESS (HR)
MONTAZERKA EDITOR (HR)
REDATELJ DIRECTOR (HR)

FILMSKI KRITICAR FILM CRITIC (UK)

Amra Bak3i¢ Camo diplomirala je komparativnu knjizevnost 1996. godine. Jedna je od osnivata
SCCA/pro.ba, neovisne filmske, televizijske i video produkcijske kuce iz Sarajeva. Radila je kao
producentica i koproducentica na brojnim nagradivanim filmovima. Jedan od njih, Epizoda u Zivotu
beraca Zeljeza Danisa Tanovica, osvojio je veliku nagradu zirija i Srebrnog medvjeda za najbolju
musku ulogu na Medunarodnom filmskom festivalu u Berlinu 2013. godine. Ve¢ jedanaest godina
vodi CineLink, regionalni koprodukcijski market i radionicu za razvoj projekata Sarajevo Film Festi-
vala. Clanica je mreZa ACE i EAVE te Europske filmske akademije. Radi kao predavacica na Odsjeku
za produkciju Akademije scenskih umjetnosti u Sarajevu.

Amra Baksi¢ Camo received a degree in Comparative Literature in 1996. She is one of the found-
ers of SCCA/pro.ba, independent film, video and TV production from Sarajevo. She has produced
and co-produced a number of award-winning films. An Episode in the Life of an Iron Picker by
Danis Tanovi¢ won the Jury Grand Prix and the Silver Bear for Best Actor at the 2013 Berlinale.
For 11 years, she has been the head of the CineLink, regional co-production market and project
development project of the Sarajevo Film Festival. She is a member of ACE and EAVE networks
and an EFA member. Amra is working as a lecturer at the Academy of Performing Arts in Sara-
jevo, Production Department.

Natasa Dorci¢ (Rijeka, 1968.) diplomirala je glumu na Akademiji dramske umjetnosti u Zagrebu
1998. godine. Glumila je u brojnim hrvatskim filmovima i kazalisnim predstavama. Dobitnica je
Rektorove nagrade za ulogu u ispitnoj predstavi Braca Karamazovi (1994.), Velike zlatne arene
za glavnu ulogu u filmu Prepoznavanje Snjezane Tribuson (1996.) i Zlatne arene za ulogu u filmu
Moram spavat, andele Dejana Ac¢imovica (2007.). Glavne uloge u filmovima: Mirta uci statistiku
Gorana Duki¢a (1991.), Mondo Bobo Gorana Rusinovi¢a (1997.), Neka ostane medu nama Rajka
Grli¢a (2010.), The show must go on Nevija Marasovi¢a (2010.).

Natasa Dorci¢ (Rijeka, 1968) received a degree in Acting from the Zagreb Academy of Dramatic
Art in 1998. She has played in a number of Croatian films and theatre productions. She received
the Rector’s Award for her role in the exam play The Brothers Karamazov (1994), the Grand
Golden Arena for Best Actress in a Leading Role in the film Recognition by Snjezana Tribuson
(1996) and the Golden Arena for the role in the film | Have to Sleep, My Angel by Dejan A¢imovic¢
(2007). Leading roles in films: Myrtha Learns Statistics by Goran Duki¢ (1991), Mondo Bobo by
Goran Rusinovi¢ (1997), Just Between Us by Rajko Grli¢ (2010), The show must go on by Nevio
Marasovi¢ (2010).

Ivana Fumi¢ (Vukovar, 1976.) diplomirala je filmsku i televizijsku montazu na Akademiji dramske
umjetnosti u Zagrebu. Kao montazerka dugometraznih igranih filmova debitira na filmu Mondo
Bobo redatelja Gorana Rusinovi¢a, za koji osvaja Zlatnu arenu za montazu na Pulskom filmskom
festivalu 1997. godine. Kao montazerka radila je na jedanaest igranih filmova, izmedu ostalog, na
filmovima Sretno dijete (red. Igor Mirkovi¢, 2003.), Sto je muskarac bez brkova (red. Hrvoje Hribar,
2005.), Obrana i zastita (red. Bobo Jel¢i¢, 2013.).

Ivana Fumi¢ (1976, Vukovar) graduated from the Academy of Dramatic Arts in Zagreb, where
she studied Film and Television Editing. Her debut as a feature film editor was on Mondo Bobo by
Goran Rusinovi¢, which won the Golden Arena for film editing at the 1997 Pula Film Festival. She
has edited 11 feature films to date, among them Happy Child (dir. Igor Mirkovi¢, 2003), What is a
Man Without a Moustache (dir. Hrvoje Hribar, 2005), A Stranger (dir. Bobo Jelci¢, 2013).

Antonio Nui¢ (Sarajevo, 1977.) diplomirao je filmsku i TV reziju na Akademiji dramske umjetnosti
u Zagrebu. Dugometraznim prvijencem Sve dZaba osvojio je 2006. godine Veliku zlatnu arenu,
Zlatnu arenu za reziju, scenarij i najbolju sporednu Zensku ulogu te nagradu publike i Srce Sarajeva
za najbolju musku glavnu ulogu. Film Kenjac (2009.) osvojio je Zlatnu arenu za scenarij, kameru,
glazbu i Oktavijana na Pulskom filmskom festivalu te nagradu za najbolji film na festivalu u Palm
Springsu, a bio je prikazan i na festivalu u Rotterdamu. Trenutacno snima novi film Zivot je truba.
Autor je scenarija svih svojih filmova.

Antonio Nui¢ (Sarajevo, 1977) received a degree in Film and Television Directing from the Za-
greb Academy of Dramatic Art. His full-length debut All for Free earned him the Grand Golden
Arena, the Golden Arena for Best Director, Best Screenplay and Best Actress in a Supporting
Role as well as the Audience Award and the Heart of Sarajevo Award for Best Actor in a Leading
Role. His film Donkey (2009) won the Golden Arena for Best Screenplay, Best Cinematography,
Best Score and the Oktavijan Award at the Pula Film Festival as well as the best film prize at the
Palm Springs Festival. The film was presented at the festival in Rotterdam as well. He is currently
making his new film Life is Like a Trumpet. He wrote the screenplays for all his films.

Nick Holdsworth (Hemel Hempstead, Ujedinjeno Kraljevstvo, 1961.) britanski je filmski kriticar
-slobodnjak i novinar. Dopisnik je iz Rusije i Isto¢ne Europe za The Times Higher Education Supple-
ment, the Sunday Telegraph, Variety, The Hollywood Reporter. Stru¢njak je za suvremenu kine-
matografiju bivseg Isto¢nog bloka. Objavio je nekoliko knjiga o Rusiji. Napisao je scenarij i rezirao
dokumentarni film Kirgistanski prodavac sladoleda, Obuka za promjenu u Srednjoj Aziji (2009.).
Nick Holdsworth (Hemel Hempstead, UK, 1961) is a British freelance film critic and journalist.
He is a foreign correspondent for Russia & Eastern Europe, covering the region for The Times
Higher Education Supplement, the Sunday Telegraph, Variety, The Hollywood Reporter. He is an
expert on the contemporary cinema of the former Eastern Bloc. He wrote several books about
Russia, and wrote the script and directed a documentary film The Kyrgyz Ice-Cream Seller,
Training for Change in Central Asia (2009).
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Ocjenjivacki sud
medunarodnog programa
International Programme Jury Members

FILMSKI KRITICAR FILM CRITIC (UK)
REDATELJ, PRODUCENT, GLUMAC DIRECTOR,
PRODUCER, ACTOR (IS)

REDATELJ DIRECTOR (HR)

Leo Barraclough stariji je medunarodni dopisnik holivudskog ¢asopisa Variety, u kojem radi po-
sliednjih deset godina i pise o filmskoj i televizijskoj industriji u Ujedinjenom Kraljevstvu, Njemackoj
te isto¢noj i srednjoj Europi. Prije toga radio je kao glavni urednik u magazinu Screen International
i pomoc¢nik glavnog urednika u tvrtki Moving Pictures International.

Leo Barraclough is senior international correspondent for Hollywood magazine Variety, where
he has worked for the past 10 years. He writes about the film and TV biz in the UK, Germany, and
Eastern and Central Europe. Before joining Variety, he was managing editor at Screen Interna-
tional, and deputy editor at Moving Pictures International.

Fridrik Thor Fridriksson (Reykjavik, 1954.) zapoceo je svoju redateljsku karijeru po¢etkom osam-
desetih. Godine 1987. osnovao je produkcijsku kuc¢u Islandska filmska korporacija. Medunarodni
ugled stjece drugim igranim filmom Djeca prirode (1991.), koji osvaja nominaciju za Oscara za naj-
bolji strani film. Pulski filmski festival predstavlja retrospektivu Fridrikssonovih filmova odabranih
medu njegovih gotovo dvadeset dugometraznih ostvarenja: Rock u Reykjaviku (1982.), Djeca priro-
de (1991.), Vrazji otok (1996.), Djeca svemira (2000.), Sokolovi (2002.).

Fridrik Thor Fridriksson (Reykjavik, 1954) started his carrier in the early 1980s. In 1987, he fo-
unded the production company The Icelandic Film Corporation. As a director, Fridriksson gained
international recognition with his second feature Children of Nature (1991), which was nominated
for an Oscar as Best Foreign Language Film. This year the Pula Film Festival presents a retrospec-
tive of his films selected from almost twenty features he has directed: Rock in Reykjavik (1982),
Children of Nature (1991), Devil’s Island (1996), Angels of the Universe (2000), Falcons (2002).

Stanislav Tomi¢ (1972.) diplomirao je filmsku i TV reziju na Akademiji dramske umjetnosti u Za-
grebu. Rezirao je kratki igrani film Promasaj (2001.), koji je osvojio Nagradu Jelena Rajkovi¢ na
Danima hrvatskog filma i jednosatni igrani film Otac (2005.), a zatim nekoliko TV-serija od kojih
se posebno isti¢u Dobre namjere. Godine 2011. rezirao je svoj prvi dugometrazni igrani film, ratnu
dramu Josef. Stanislav je autor vise od 40 dokumentarnih filmova medu kojima su i Graditelj bro-
dova (2007.), Delta (2006.) i No¢ kristala (2005.). Krajem devedesetih s Daliborom Matani¢em i
Tomislavom Rukavinom rezirao je dokumentarce Metropola (1998.), BAG (1999.) i Sretno! (1999.).
Stanislav Tomi¢ (1972) graduated in Film and TV Directing from the Zagreb Academy of Dramatic
Art. His short fiction film Promasaj (2001) won the Jelena Rajkovi¢ Award at the Days of Croatian
Film. He directed a one-hour fiction film Father (2005), after which he made a few TV series,
including Good Intentions. In 2011, he directed his first feature-length fiction film, the wartime dra-
ma Josef. Stanislav made more than 40 documentary films, including Ship Builder (2007), Delta
(2006) and Crystal Night (2005). In the late 1990s, together with Dalibor Matani¢ and Tomislav
Rukavina, he co-directed documentary films Metropolis (1998), BAG (1999) and Good Luck! (1999).

Ocjenjivacki sud mladih
filmofila
Young Cinephiles Jury Members

Projekt Mladi filmofili u kontekstu 61. izdanja Pulskog filmskog festivala doZivio je zna¢ajno una-
prjedenje u odnosu na prethodne godine. Prvi put ostvarena je bliska suradnja izmedu Motovun-
skog i Pulskog filmskog festivala pa ¢e tako mladi zaljubljenici u film koji su putem natjecaja zaslu-
zili svoje mjesto u osmoclanoj edukacijskoj, kreativnoj i ocjenjivackoj skupini nakon Pule otici i u
Motovun. Mladi filmofili na oba ¢e festivala pohadati niz radionica, predavanja i filmskih projekcija,
o tome ¢e voditi svoj blog, a na Pulskom filmskom festivalu ¢e dodijeliti diplomu za najbolji hrvatski
kratkometrazni odnosno dugometrazni film.

Within the context of the 61 edition of the Pula Film Festival, the Young Cinephiles Project has
been significantly improved in relation to the year before. For the very first time close collabora-
tion has been established between the Motovun and the Pula Film Festivals. Young cinephiles
who have earned their place on the eight-member educational and creative jury through a public
call for participation will move to Motovun after the closure of the Pula festival. At both of the
festivals, young cinephiles will attend a series of workshops, lectures and film screenings, they
will keep their blog on the topic, and they will grant diplomas for best Croatian short and feature-
length film at the Pula Film Festival.
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Nagrade 61. Pulskog filmskog

festivala
61t Pula Film Festival Awards

Nagrade ocjenjivackog suda u hrvatskom programu -
dugometrazni film

Velika zlatna arena za najbolji film

Zlatna arena za reziju

Zlatna arena za scenarij

Zlatna arena za glavnu Zensku ulogu

Zlatna arena za sporednu Zensku ulogu

Zlatna arena za glavnu musku ulogu

Zlatna arena za sporednu musku ulogu

Zlatna arena za kameru

Zlatna arena za montazu

Zlatna arena za glazbu

Zlatna arena za scenografiju

Zlatna arena za kostimografiju

Nagrada Breza za najboljeg debitanta - u jednoj od navedenih kategorija (donator nagrade
je Ljevaonica umjetnina)

Ziri moze dodijeliti ZIatnu arenu za masku, Zlatnu arenu za oblikovanje zvuka, Zlatnu arenu za
specijalne efekte

Ziri moze dodijeliti tri Zlatne arene za manjinske koprodukcije: Zlatnu arenu za najbolji film,
Zlatnu arenu za reziju, Zlatnu arenu za glumacko ostvarenje

Nagrade ocjenjivackog suda u medunarodnom programu

Zlatna arena za najbolji film
Zlatna arena za najboljeg redatelja

Ostale nagrade

Zlatna vrata Pule - nagrada publike za najbolji dugometrazni film u hrvatskom programu
(donator nagrade je Grad Pula)

Nagrada djecje publike za filmove u programu Pulica

Diplome Zirija mladih filmofila - diploma za najbolji hrvatski dugometrazni film i diploma za
najbolji hrvatski kratkometrazni film

Nagrada Fabijan Sovagovi¢ - dodjeljuje Hrvatsko drustvo filmskih redatelja za poseban glumacki
doprinos hrvatskoj kinematografiji

Nagrada Vedran Samanovi¢ - za inovativnost

Oktavijan - dodjeljuje Hrvatsko drustvo filmskih kriti¢ara za najbolji hrvatski dugometrazni film
Diploma - dodjeljuje Hrvatsko drustvo filmskih kriti¢ara za najbolji film u kategoriji hrvatske
manjinske koprodukcije

Sponzorske nagrade

Croatian Programme - Feature Film Awards

Grand Golden Arena for Best Film

Golden Arena for Best Director

Golden Arena for Best Screenplay

Golden Arena for Best Actress in a Leading Role

Golden Arena for Best Actress in a Supporting Role

Golden Arena for Best Actor in a Leading Role

Golden Arena for Best Actor in a Supporting Role

Golden Arena for Best DOP

Golden Arena for Best Editor

Golden Arena for Best Music

Golden Arena for Best Art Director

Golden Arena for Best Costume Design

Breza Award for Best Debutant — in one of the listed categories (donated by Ljevaonica
umjetnina)

Three special Golden Arenas (optional): Golden Arena for Best Make-up, Golden Arena for
Best Sound, Golden Arena for Best Special Effects

Three Golden Arenas for Minority Co-productions (optional): Golden Arena for Best Film,
Golden Arena for Best Director, Golden Arena for Best Actor/Actress

International Programme Awards

Golden Arena for Best Film
Golden Arena for Best Director

Other Awards

Golden Gate of Pula Audience Award - audience award for the best film in the Croatian
Programme — Feature Film Competition (donated by the City of Pula)

Children’s Audience Award for the Best Film in Pulica Programme

Young Cinephiles Jury — Diploma for Best Croatian Feature Film and Diploma for Best
Croatian Short Film

Fabijan Sovagovi¢ Award - granted by the Croatian Film Directors Guild to actors for
outstanding contribution to Croatian film industry

Vedran Samanovi¢ Award - for innovativeness

Oktavijan - granted by the Croatian Film Critics Association for Best Croatian Feature Film
Diploma - granted by the Croatian Film Critics Association for Best Film in Minority
Co-production category

Sponsor awards
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Hasanaginica

Dobitnik Nagrade Fabijan

Sovagovi¢: Mustafa Nadarevic¢

Winner of the Fabijan Sovagovi¢ Award:
Mustafa Nadarevic

Tko god je proveo vijek pred malim ekranom konzumirajuci dramske programe ili ¢e$¢e kupovao
kartu za kino ili kazaliste zna da je raspon likova koje je u stanju odigrati Mustafa Nadarevi¢ mnogo
Siri od onoga Sto ga sugerira naslov humoristi¢ne televizijske serije Lud, zbunjen, normalan (2007.-),
u kojoj ve¢ nekoliko sezona Zivi u koZi priprostog Bosanca lzeta Fazlinovic¢a. Vise od Cetrdeset
godina na sceni zagrebatkog HNK, nesto manje na televizijskim ekranima i filmu, glumac bosan-
skohercegovackih korijena, zagrebacke adrese i filmske karijere koja se proteze kinematografijama
bivse Jugoslavije, imao je priliku dokazati da je jedan od najsvestranijih talenata koje je glumiste na
ovim prostorima ikada imalo.

Kasnih Sezdesetih dobio je prve uloge u hrvatskom filmu (Gravitacija ili ¢udnovata mladost ¢i-
novnika Borisa Horvata, Branko Ivanda, 1968.), sedamdesetih odigrao prve epizode u poznatim
televizijskim serijama (Fiskal, 1970.; Prosjaci i sinovi, 1971.; Nikola Tesla, 1977.idr.), da bi od pocetka
osamdesetih njegov neiscrpan dar zasjao punim sjajem, najprije u televizijskoj seriji Velo misto
(1980. — 1981.) Joakima Marusi¢a, gdje se bez greske uvukao u lokalni “patricijski” diskurs “feti-
vog” Spli¢anina Duje Kaliterne, a potom u predstavi Dunda Maroja u reziji lvice Kuncevica, gdje je
sezonama utjelovljivao plebejske hedonisti¢ke egzaltacije Drzi¢eva Pometa. U tim nezaboravnim
ulogama Nadarevi¢ je pokazao da ga jednako dobro sluze sluh i scenski govor, koji s lako¢om svla-
dava, kao i dramatske obrate i dijalektalne idiome, i tijelo — koje se nakon &iroke i nedvosmislene
pometovske ili siranovske geste “primiruje” u mikroglumi i psiholoskim nemirima glembajevstine.
Izmedu kazalidne i filmske verzije Leonea u Gospodi Glembajevima Antuna Vrdoljaka iz 1988, koja
mu je donijela Zlatnu arenu na festivalu u Puli, Nadarevi¢ je promijenio niz sli¢nih krlezijanski tije-
snih i eti¢ki problemati¢nih koZa, igrajuci uloge sredisnjih ili epizodnih antagonista u filmovima kao
$to su Miris dunja Mirze Idrizovica (1982.), Otac na sluzbenom putu Emira Kusturice (198s.) ili Vec
videno Gorana Markovica (1987.). Njegujuci takav imidz i tijekom turbulentnih filmskih devedesetih
te po¢etkom novog milenija, Nadarevic¢ ¢e kao glumac privlaciti hrvatske redatelje svih narastaja,
od Papica (Pric¢a iz Hrvatske, 1991.) i Berkovi¢a (Kontesa Dora, 1993.) do Schmidta (Puka Begovié,
1991.; Vukovar se vraca kuci, 1994.; Kraljica noci, 2001.), Ogreste (Isprani, 1995.), Sedlara (Gospa,
1995., Cetverored, 1999.), Nole (Dok nitko ne gleda, 1993.), Hribara (Puska za uspavijivanje, 1997.)
ili Acimovi¢a (Je li jasno, prijatelju?, 2000.).

Nakon glavne uloge vremesnog sarajevskog pjesnika koji se tijekom opsade grada brine za dvoje
malodobnih izbjeglica u Savrsenom krugu Ademira Kenovica (1997.) i epizode u oskarovskoj Ni-
Cijoj zemlji (2001.) omiljeni glumac A. Vrdoljaka opet postaje “svaciji”, igrajuci s jos ja¢im glumac-
kim intenzitetom i investicijom mudre/zrele dobi u filmovima hrvatskih, bosanskohercegovackih,
makedonskih i srpskih autora. Razli¢iti karakteri, temperamenti i mentaliteti koje s primjerenom
emocijom utjelovljuje u filmovima Kod amidZe Idriza Pjera Zalice (2004.), Duga mra¢na no¢ A.
Vrdoljaka (2004.), lluzija S. Ristovskog (2004.), Nic¢iji sin A. A. Ostoji¢a (2008.) ili Kad svane dan G.
Paskaljevi¢a (2012.) daju naslutiti da se iza Nadarevi¢a, i nakon vise desetaka ostvarenih uloga, jo$
krije neistrazeno glumacko prostranstvo.

Gospoda Glembajevi The Glembays

Whoever spent his life in front of the television consuming dramatic programming or frequently
bought cinema or theatre tickets, knows that the range of characters Mustafa Nadarevic¢ is ca-
pable of playing is much broader than what the title of the comedy series The Crazy, the Confused,
and the Normal One (2007-) suggests. For several seasons, Nadarevi¢ has been inhabiting the
skin of the simple-minded Bosnian Izet Fazlinovi¢. More than forty years on the stage of the Croa-
tian National Theatre in Zagreb, somewhat less on television and in film, this Zagreb based actor
of Bosnian-Herzegovinian origin with a screen career encompassing the cinema of the former
Yugoslavia has had the opportunity to prove that he is one of the most versatile talents this region
has ever had. In the late sixties, he played his first roles in Croatian film (Gravity, or Fantastic Youth
of Boris Horvat, Branko Ivanda, 1968), in the seventies he played in the first episodes of some
famous television series (Fiskal, 1970; Beggars and Sons, 1971; Nikola Tesla, 1977, etc.), only to see
his talent flourish in the early eighties, first in the TV series Velo misto by Joakim Marusi¢ (1980
-1981), in which he slipped into the local ‘patrician’ discourse of a ‘typical’ man from Split, Duje
Kaliterna, and later in the play Uncle Maroje directed by Ivica Kuncevi¢, where he embodied the
plebeian hedonistic exaltations of Drzi¢’s Pomet during many seasons. Portraying these unforget-
table characters, Nadarevi¢ proved that both his hearing and his voice and speech skills serve him
well. He masters these skills as well as dramatic twists and local dialects with ease. Moreover, he
is in perfect command of his body, which after a broad and unambiguous Pomet-esque or Cyrano-
esque gesture ‘calms down’ in micro acting and psychological restlessness of the Glembays. Be-
tween the theatrical and the screen version of Leone in Antun Vrdoljak’s The Glembays from 1988,
which earned him the Golden Arena at the Pula Film Festival, Nadarevi¢ changed a series of similar
tight and ethically problematic skins typical of Krleza, playing the roles of central or episodic an-
tagonists in films such as The Smell of Quinces by Mirza Idrizovi¢ (1982), When Father Was Away
on Business by Emir Kusturica (1985) or Déja vu by Goran Markovi¢ (1987). Cultivating such an
image during the turbulent nineties and at the start of the new millennium as well, Nadarevi¢ at-
tracted Croatian directors of all generations — from Papi¢ (Story from Croatia, 1991) and Berkovic¢
(Countess Dora, 1993) to Schmidt (Buka Begovic, 1991; Vukovar: The Way Home, 1994; Queen of
the Night, 2001), Ogresta (Washed Out, 1995), Sedlar (Gospa: The Miracle of Medjugorje, 1995, In
Four Rows, 1999), Nola (When Nobody is Looking, 1993), Hribar (The Tranquilizer Gun, 1997) and
Acimovi¢ (Is It Clear, My Friend?, 2000). After playing the role of an aged poet from Sarajevo who
takes care of two children refugees during the siege of the city in Ademir Kenovi¢'s The Perfect
Circle (1997) and an episode in the Oscar-winning No Man’s Land (2001), A. Vrdoljak’s favourite
actor becomes ‘everyone’s’ once again, playing with the even stronger acting intensity and the
investment of maturity in films by regional authors. Different characters, temperaments and men-
talities embodied with an adequate emotion in the films At Uncle Idriz’s by P. Zalica (2004), Long
Dark Night by A. Vrdoljak (2004), Mirage by S. Ristovski (2004), No One’s Son by A. A. Ostoji¢
(2008) or When Day Breaks by G. Paskaljevi¢ (2012) indicate that, even after having portrayed
tens of characters, Nadarevi¢ can still reveal much of his unexplored acting riches.

Kad svane dan When Day Breaks
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Dobitnik Nagrade Vedran
Samanovi¢: Toma Simundza
za eksperimentalni film
Pinokio (UMAS, Split)

Winner of Vedran Samanovi¢ Award: Toma

Simundza for experimental film Pinocchio
(UMAS, Split)

Utemeljena u potast prerano preminulom filmskom snimatelju i autoru Vedranu Samanovicu, a
prvi put dodijeljena na Pulskom filmskom festivalu 2010. godine, nagrada Vedran Samanovi¢ do-
djeljuje se filmskom umjetniku koji je u bilo kojoj grani filmske umjetnosti, u kratkom ili dugom
metru, inovativnim pristupom prosirio granice filmskog izraza u hrvatskom filmu. Prema pravilni-
ku koji supotpisuje pet filmskih udruga-osnivacica (Hrvatsko drustvo filmskih djelatnika, Hrvatska
udruga filmskih snimatelja, Drustvo hrvatskih filmskih redatelja, Hrvatsko drustvo filmskih kriti¢ara
i Hrvatski filmski savez) u konkurenciju za nagrade ulaze svi hrvatski filmovi javno prikazani od 30.
lipnja prethodne do 1. srpnja tekuce kalendarske godine.

Nakon uvida u hrvatsku filmsku produkciju prikazanu u tom razdoblju, tro¢lani Ziri u sastavu Zelj-
ko Luketi¢ (filmski kriticar, HDFK), Katarina Zrinka Matijevi¢ Veli¢an (filmska redateljica, DHFR) i
Diana Nenadi¢ (filmska kriti¢arka, HFS) najsnaznije argumente za Nagradu Samanovi¢ pronaao
je u kratkom eksperimentalnom filmu Pinokio autora Tome SimundZe u produkciji Umjetnic¢ke
akademije u Splitu.

Odbacivanje naracije kao konvencije igranofilmske kinematografije jedna je od generickih zna-
¢ajki eksperimentalnoga filma, samo $to se autori skloni ovome filmskom rodu s radostima ma-
instream pripovijedanja obracunavaju na razne nacine. Izbor Tome SimundZe u ovom osebujnom
eksperimentu nije neuobicajen, ali postize za¢udne ucinke: autor dovodi naraciju u pitanje samim
pokusajem snimanja narativnoga filma o suvremenoj verziji Collodijeva laZljiva lutka, koji voljom
eksperimentalnog koncepta potkopava kako prikaz i fabuliranje, tako i glumacku igru i reziju.
Simundzin Pinokio pritom izgleda kao da je sastavljen od samih otpadaka: neupotrebljivih dijelova
snimljena materijala, u kojima su zabiljeZene nejasne, proturje¢ne ili neproduktivne redateljeve
upute glumcu, njegova vika i psovke, Seprtljavo odigrane glumacke scene ili prizori u koje su se
tijekom snimanja umijesali navodni sluc¢ajni prolaznici. U igri su stalni medusobni nesporazumi pro-
tagonista — glumca koji glumi Pinokija i redatelja koji se Cuje iza kamere, ali ne vidi — kao i njihovi
nesporazumi sa samima sobom i okolinom, praceni Slampavim i nerazgovijetnim vizualnim zapi-
som, kao da snimatelj/redatelj nije imao nikakvu kontrolu nad kamerom, da bi je na kraju neisprav-
nu vratio ljutitu iznajmljivacu.

Paradoksalni je u¢inak Simundzina duhovita autorefleksivnog eksperimenta da u kona¢nici ipak
zadrzava natruhe nekakve price, samo Sto je to pri¢a o nemodi filmskog kazivanja, u kojoj nevje-
Stog dijegetskog redatelja u filmu unutar filma na kraju zamisljamo s Pinokijevim dugim nosom, a
redatelja Pinokija kao zaigranog istrazivaca koji pokazuje kako se od nesuvislog filmskog materijala
moze napraviti suvisao film.

Founded in honour of Croatian cinematographer and director Vedran Samanovi¢ and granted for
the first time at the 2010 Pula Film Festival, the Vedran Samanovi¢ Award is granted to an artist
who has, in any branch of cinematic art, be it full or short-length film, broadened the boundaries
of expression in Croatian cinema with an innovative approach.

According to the Ordinance co-signed by five founding film associations (Croatian Film Makers
Association, Croatian Cinematographers Association, Croatian Film Directors’ Guild, Croatian Film
Critics Association and Croatian Film Association) films competing for the award are Croatian
films shown publicly from June 30th of the previous year to July 1st of the current calendar year.
Having analysed the Croatian film production presented during the mentioned period, the three-
person jury composed of Zeljko Luketi¢ (film critic, Croatian Film Critics Association), Katarina
Zrinka Matijevi¢ Veli¢an (film director, Croatian Film Directors’ Guild) and Diana Nenadi¢ (film
critic, Croatian Film Association) found strongest arguments for granting the Vedran Samanovic¢
Award in the short experimental film Pinocchio by Toma SimundZa, produced by the Art Acad-
emy in Split.

Discarding narration as the convention of feature film is one of the generic characteristics of
experimental film but the directors who favour this film genre struggle with the joys of main-
stream narration in different manners. The choice made by Toma SimundZa in this peculiar ex-
periment is not an unusual one, but it achieves amazing effects: the director questions narration
with the sheer attempt to make a narrative film on the contemporary version of Collodi’s lying
puppet that due to the experimental concept undermines both the presentation and the story-
line as well as acting and directing.

Moreover, Simundza’s Pinocchio looks like it's made of scraps: useless parts of recorded ma-
terial with vague, contradictory or unproductive director’s instructions, his yelling and swear-
ing, scenes played out clumsily or scenes involving accidental passers-by. There are constant
misunderstandings between the protagonists at play — the actor portraying Pinocchio and the
director whom we can hear but not see behind the camera - as well as their misunderstand-
ings with themselves and the environment, accompanied by sloppy and indistinct visuals, as if
the cinematographer/director hadn’t had any control of the camera only to finally give it back,
faulty, to the angry rental manager.

The paradoxical result of SimundZa’s witty self-reflexive experiment is that in the end it does
maintain traces of some sort of a story. However, it’s a story about the incapacity of cinematic
narration in which we imagine the unskilled diegetic director in a film within a film with Pinoc-
chio’s long nose and Pinocchio’s director as a playful researcher who shows how one can make
a coherent film using incoherent film material.

Ziri i nagrade
Jury and Awards
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film koji je dijelom ili u potpunosti financirao Hrvatski audiovizualni centar
film partly or fully financed by the Croatian Audiovisual Centre

film koji je dijelom ili u potpunosti financirala Hrvatska radiotelevizija
film partly or fully financed by the Croatian Radiotelevision

film proizveden u okviru visokoobrazovne institucije
film produced within the framework of a higher education institution

film s manjinskim udjelom hrvatskog producenta
film with a minority Croatian production share

film nastao izvan institucionalne potpore
film made without institutional support

Hrvatski program
Croatian Programme

Dugometrazni film
Feature Film

Kratkometrazni film
Short Film

Medunarodni program
International Programme

Dugometrazni film
Feature Film

Kratkometrazni film
Short Film

Program za mlade
Youth Programme

Program za djecu
Children’s Programme
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Slovacka, Ce¥ka, Hrvatska
Slovakia, Czech Republic, Croatia

2013 |87

dokumentarni film documentary film
manjinska koprodukcija
minority co-production
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REZIJA DIRECTORS
Peter Kerekes, Pavol Pekarcik, Ivan Ostrochovsky

Barsunastl terorist

Zamatovi teroristi Velvet Terrorists

SCENARIJ SCREENPLAY Peter Kerekes, Pavol Pekarcik, lvan Ostrochovsky KAMERA
DOP Martin Kollar MONTAZA EDITORS Marek Sulik, Zuzana Csépld SCENOGRAFIJA ART
DIRECTOR Tatjana Lacko GLAZBA MUSIC Marian Curko ZVUK SOUND Tobiag Potoény
SPECIJALNI EFEKTI SPECIAL EFFECTS Jan Ris, Kamil Jafar

PRODUCENT PRODUCER Peter Kerekes PRODUKCIJA PRODUCTION Peter Kerekes s.r.o.
KOPRODUCENTI CO-PRODUCERS Filip Remunda, Sinica Juricic KOPRODUKCIJE
CO-PRODUCTIONS Nukleus film (HR), Hypermarket Film (TZ) DISTRIBUCIJA SALES (HR)
Nukleus film (SvIJET WORLD) Deckert Distribution GmbH

Mezinarodni filmovy festival Karlovy
Vary 2013 (nagrada FEDEORA

FEDEORA Award), Internationale
Filmfestspiele Berlin 2014 - Forum
(nagrada publike, nezavisni Ziri ¢asopisa
Tagesspiegel Tagesspiegel Readers’ Prize),
ZagrebDox 2014
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Barsunasti teroristi film je o manjim i neuspjelim teroristi¢kim zavjerama. Pratimo tri
protagonista. Prvi je htio dignuti u zrak ukrasenu pozornicu postavljenu za proslavu Pra-
znika rada u sedamdesetima. Drugi je planirao atentat na predsjednika i poc¢etak anti-
komunisticke revolucije, ali njegovo pismo CIA-i bilo je toliko naivno da mu se nitko nije
potrudio odgovoriti. Tredi je digao u zrak komunisticke plakate. Ovo je film o relativnim
pogledima na povijest i perspektivama iz kojih moZzemo promatrati ove pojedince i nji-
hova djela.

Velvet Terrorists is a film about minor and foiled terrorist plots. The film focuses on
three protangonists. The first one wanted to blow up a decorated stage during a May
1st celebration in the 1970s. The second one planned to assassinate the president and
start an anticommunist revolution but his letter to the CIA was so naive that nobody
bothered to reply. The third one blew up communist billboards. This film is about our
relative views of history and the perspectives from which we can interpret these indi-
viduals and their actions.

Peter Kerekes (Kosice, Slovacka, 1973.) diplomirao je reZiju dokumentarnog filma na Akademiji
izvedbenih umjetnosti u Bratislavi. Filmovi: Kuhanje povijesti (2009.), 66 sezona (2003.), Morytats
and Legends of Ladomira (1998.).

Pavol Pekarcik (Spisskd Sobota, Slovacka, 1972.) diplomirao je reziju dokumentarnog filma na
Akademiji izvedbenih umjetnosti u Bratislavi. Filmovi (s I. Ostrochovskim): Uli Blaho (2008.), Kara-
korum (200s5.), Manje zlo (2004.), Vjetar (2004.).

Ivan Ostrochovsky (Zilina, Slovacka, 1972.) diplomirao je reziju dokumentarnog filma na Akade-
miji izvedbenih umjetnosti u Bratislavi. Filmovi: lljia (2010.), Scenarij za dokumentarni film (2001.),
Pietro Pascalo (2000.).

Peter Kerekes (KoSice, Slovakia, 1973) graduated in film directing from the Academy of Per-
forming Arts in Bratislava. Films: Cooking History (2009), 66 Seasons (2003), Morytats and
Legends of Ladomira (1998).

Pavol Pekarcik (Spisska Sobota, Slovakia, 1972) graduated in documentary filmmaking from
the Academy of Performing Arts in Bratislava. Films (with I. Ostrochovsky): Uli Blaho (2008),
Karakorum (2005), Lesser Evil (2004), Wind (2004).

Ivan Ostrochovsky (Zilina, Slovakia, 1972) graduated in documentary filmmaking from the
Academy of Performing Arts in Bratislava. Films: llja (2010), A Screenplay to a Documentary
Film (2001), Pietro Pascalo (2000).
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Hrvatska Croatia

ratni akcijski war action

REZIJA DIRECTOR

Broj 55

Number 55

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR

SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA
COSTUMES GLAZBA MUSIC ZVUK SOUND MASKA
MAKE-UP SPECIJALNI EFEKTI SPECIAL EFFECTS

VIZUALNI EFEKTI VISUAL EFFECTS
GLAVNA MUSKA ULOGA LEAD ACTOR
ACTORS

SPOREDNE MUSKE ULOGE SUPPORTING

PRODUCENT PRODUCER

PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES

HRT

U jesen 1991. godine mala skupina hrvatskih vojnika odlazi u patrolu improviziranim oklo-
pnim vozilom vlastite izrade. U obliznjem selu upadaju u zasjedu, vozilo biva onesposo-
bljeno, a oni su prisiljeni sakriti se u obliznju ku¢u. Njihov otpor udruzenim snagama po-
bunjenih Srba, JNA i srpskih specijalaca traje gotovo 24 sata, a paralelno pratimo napore
njihovih suboraca da ih izvuku iz okruzZenja. Pri¢a je utemeljena na istinitom dogadaju.
In the autumn of 1991, a small group of Croatian soldiers go on patrol in an improvised
armoured vehicle. Soon, they are ambushed, the vehicle gets destroyed and they are
forced to hide in a nearby house. Their resistance to the rebel Serbs, Yugoslav Army
and Serbian Special Forces lasts for 24 hours, while their fellow combatants are trying
to get them out. The story is based on true events.

Kristijan Mili¢ roden je 1969. godine u Zagrebu. Od 1993. do 2000. godine radio je kao rasvjetljivac¢
i scenski tehnicar. Godine 1994. upisuje Akademiju dramske umjetnosti u Zagrebu. Na studiju re-
Zira tri kratkometrazna igrana filma. Godine 2001. diplomirao je kao filmski i TV redatelj. Dugome-
trazni filmovi: Zivi i mrtvi (2007.), 24 sata (omnibus, 2002.), neki kratkometrazni: Soba 3 (2013.),
Sigurna kuca (2002.), Dosada (1998.), TV serije: Pocivali u miru (2013.) i Hitna 94 (1998. — 1999.).
Kristijan Mili¢ was born in 1969 in Zagreb. From 1993 to 2000, he worked as a lighting techni-
cian and a grip. In 1994, he enrolled at Academy of Dramatic Arts in Zagreb. During his college
years, he directed three short films. In 2001, he received a degree in Film and Television Direct-
ing. Feature films: The Living And The Dead (2007), 24 Hours (omnibus, 2002), selected short
films: Room 3 (2013), Safe House (2002), Boredom (1998), TV shows: Rest in Peace (2013), ER
94 (1998 - 1999).

Hrvatski program - dugometrazni film | Natjecanje
Croatian Programme = Feature Film | Competition



Hrvatska, Sjedinjene Americke Drzave
Croatia, United States of America

|
kriminalisti¢ka drama crime drama
prvi film first feature

*debitant debutant

REZIJA DIRECTOR

Happy Endings

Happy Endings

SCENARIJ SCREENPLAY KAMERA DOP MONTAZAEDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
GLAZBA MUSIC MASKA MAKE-UP

GLAVNA ZENSKA ULOGA LEAD ACTRESS GLAVNAMUSKAULOGA LEAD ACTOR
SPOREDNE ZENSKE ULOGE SUPPORTING ACTRESSES
SPOREDNE MUSKE ULOGE SUPPORTING
ACTORS
PRODUCENTI PRODUCERS PRODUKCIJA
PRODUCTION KOPRODUCENT CO-PRODUCER
KOPRODUKCIJA CO-PRODUCTION
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Salon za masazu koji vode Ankica i njezina prijateljica Ljilja ne ide bag najbolje. Cak i ka-
matar Zi gubi strpljenje. Buduci da opcija happy endings kao dio usluge ne dolazi u obzir,
pljiacka banke djeluje kao prakti¢no rjesenje financijskih problema. No problem novca
nije jedini koji moraju rijesiti.

The massage salon Ankica is running with her best friend Ljilja is not going anywhere.
Even her good friend, loan shark Zi, is losing patience. Not ready to step into happy
endings with their massage services - robbing the bank seems like a very practical, if
not the only, solution for their financial troubles. As if the monetary is the only prob-
lem they had to solve.

Darko Suvak roden je u Zagrebu. Studirao je filmsko snimanje na Akademiji dramske umjetnosti, a
magistrirao na Ameri¢kom filmskom institutu u Los Angelesu, gdje i Zivi. Radi kao snimatelj u cije-
lome svijetu. Igrani filmovi i stotine TV reklama koje je snimio nagradivani su na festivalima u Pul,
Los Angelesu, Madridu, Cannesu, Torontu. Happy Endings njegov je debitantski film.

Darko Suvak was born and raised in Zagreb where he graduated in Cinematography from The
Academy of Dramatic Art. After receiving his MFA at the American Film Institute he continued
to live in Los Angeles and work all around the world as a director of photography. Movies and
commercials he shot received awards at festivals in Pula, Madrid, Los Angeles, Cannes, Toronto.
Happy Endings marks his directorial debut.

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme = Feature Film | Competition



Hrvatska, Slovenija Croatia, Slovenia

drama drama

REZIJA DIRECTOR

Kosac
The Reaper

SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITORS SCENOGRAFIJA ART DIRECTOR
KOSTIMOGRAFIJA COSTUMES GLAZBA MUSIC
ZVUK SOUND MASKA MAKE-UP

GLAVNA ZENSKA ULOGA LEAD ACTRESS GLAVNA MUSKA ULOGA
LEAD ACTOR SPOREDNA ZENSKA ULOGA SUPPORTING ACTRESS
SPOREDNE MUSKE ULOGE SUPPORTING ACTORS

PRODUKCIJA PRODUCTION
KOPRODUKCIJA CO-PRODUCTION

PRODUCENTICA PRODUCER
KOPRODUCENTICA CO-PRODUCER

POTPORA SUPPORT DISTRIBUCIJA SALES (HR)
(SVIJET WORLD)
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Ivo je radnik u slavonskom poljoprivrednom kombinatu naviknut raditi u polju nocu —
tako mu je draze. Prije mnogo godina bio je osuden zbog silovanja i otada izbjegava
ljude, a i oni njega. U no¢i kada sretne Mirjanu, Zenu koja je ostala bez benzina na cesti
kojom rijetko tko prolazi, Josipa, radnika na benzinskoj i policajca Kresu, lvina ¢e se sud-
bina ispreplesti s njihovima i postupno otkriti sumornu sliku njegova Zivota, ali i ¢itavog
kraja koji je, kao i Ivo svojim zlo¢inom, ostao zaustavljen i zarobljen ratom.

Ivo is a worker in an agro industrial conglomerate who prefers to work the fields at
night. Many years ago, he was convicted of rape and since then he both avoids and is
avoided by his fellow citizens. The night he meets Mirjana, a woman who ran out of
gas on a deserted road, Josip, the man who works at the gas station, and Kre$o, a lo-
cal policeman, Ivo’s destiny will entwine with theirs and gradually reveal the gloomy
picture of his life, and the whole region he lives in, which has remained forever stuck
and trapped by the war the same way Ivo is trapped by his crime.

Zvonimir Juri¢ (Osijek, 1971.) diplomirao je 1999. godine filmsku i TV reziju na Akademiji dramske
umjetnosti u Zagrebu. S Goranom Devi¢em supotpisuje scenarij i reZiju dugometraznog igranog
filma Crnci (2009.), koji je osvojio Zlatnu arenu za najbolju reziju na 56. Pulskom filmskom festiva-
lu. Njegov kratkometrazni film Zuti mjesec (2009.), segment omnibusa Zagrebacke price, sudjelo-
vao je u konkurenciji Berlinalea 2010. godine. Filmovi: Tvrda (1999.), Crnci su izdrZali, a ja? (2000.),
Onaj koji ¢e ostati neprimijecen (2003.), Bijela (2013.).

Zvonimir Juri¢ (Osijek, 1971) graduated in film and TV directing from the Zagreb Academy of
Dramatic Art in 1999. Together with Goran Devci¢, he co-wrote and co-directed the feature film
The Blacks (2009), which won the Golden Arena for Best Director at the 56th Pula Film Festival.
His fiction short Yellow Moon (2009), a segment of the Zagreb Stories omnibus, was selected
for the Berlinale Shorts Programme in 2010. Films: Fortress (1999), The Blacks Have Endured,
and I? (2000), The One Who Will Stay Unnoticed (2003) White (2013).

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme - Feature Film | Competition



Hrvatska, Srbija,

Bosna i Hercegovina, Francuska
Croatia, Serbia,

Bosnia and Herzegovina, France

triler thriller

REZIJA DIRECTOR

Most na kraju svijeta
The Bridge at the End of the World

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
GLAZBA MUSIC ZVUK SOUND MASKA
MAKE-UP

GLAVNA ZENSKA ULOGA LEAD ACTRESS GLAVNA MUSKA ULOGA LEAD ACTOR
SPOREDNE ZENSKE ULOGE SUPPORTING ACTRESSES
SPOREDNE MUSKE ULOGE SUPPORTING
ACTORS

PRODUCENTICA PRODUCER
KOPRODUCENTI CO-PRODUCERS
KOPRODUKCIJE CO-PRODUCTIONS
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Rat je zavrsio. Sela bosanskih Hrvata unistena su i oni su nastanjeni u ku¢ama hrvatskih
Srba. Posebnom drzavnom uredbom u srpske kuce trebaju se poceti vracati njihovi vla-
snici, a Hrvate koji Zive u njima ¢eka neizvjesnost. Javlja se bijes i neprijateljstvo. Netr-
peljivost prema Srbima povratnicima osjeca se na svakom koraku. Docekuju ih rafalima
iz kalasnjikova. U toj jezivoj atmosferi nestaje starac Jozo, bosanski Hrvat, i gubi mu se
svaki trag. Policajac Filip, i sam nastanjen u srpskoj ku¢i, treba istraziti sluc¢aj. lako su svi
uvjereni da je Jozu ubio neki Srbin povratnik, Filip predano zapocinje istragu ne Zeleci
vjerovati pri¢ama. Filip u istrazi otkriva vlastite demone proslosti.

When the Croatian War of Independence ended, some villages of Bosnian Croats have
been destroyed and the refugees were re-housed in the homes of Croatian Serbs who
had left Croatia. Now, however, the Serbian owners are returning and the Croatian
residents face an uncertain future. Anger and hostility arise. Intolerance towards the
returning Serbs lurks around every corner and they are welcomed with gunfire from
AK-47s. Somewhere in this atmosphere of terror, an old man called Jozo, a Bosnian
Croat, disappears without a trace. The police officer Filip, who also lives in a Serbian
house, is entrusted with the case. Everyone believes that a returning Serb has mur-
dered Jozo, but Filip launches a detailed investigation, determined to be unbiased and
fair, even though he has his own ghosts from the past to deal with.

Branko IStvanci¢ roden je u Subotici. Diplomirao je FTV reziju na ADU-u u Zagrebu. Vec s trinaest
godina postaje prvak Jugoslavije na natjecanju iz filma i kinotehnike. Film Rastanak (1993.) First
Film Foundation iz Londona uvrstava u program New Direction, izbor $est najzapaZenijih filmova
mladih europskih redatelja. Dvaput je nagraden Oktavijanom za najbolji dokumentarni film, Grand
Prixom (Plasitelj kormorana) i nagradom za najbolju reziju na Danima hrvatskog filma te brojnim
drugim nagradama u zemlji i inozemstvu. Duh u mocvari (2006.) bio je kinohit i prvi igrani film za
djecu nakon dvadeset godina u Hrvatskoj.

Branko IStvanci¢ was born in Subotica. He holds a degree in Film and Television Directing from
the Academy of Dramatic Art in Zagreb. Already at the age of thirteen he became a Yugoslav
champion at a film and cinema technique competition. First Film Foundation from London
selected his film Saying Goodbye (1993) for the programme New Direction, a selection of six
most noted films by young European directors. Among a number of national and international
awards, he received two Oktavijan Awards for best documentary film, a Grand Prix (The Cormo-
rant Scarecrow) and a best director award at the Croatian Film Days. The Ghost in the Swamp
(2006) was a blockbuster and the first children’s film in Croatia after twenty years.

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme - Feature Film | Competition



Srbija, Njemacka, Makedonija, Hrvatska
Serbia, Germany, Macedonia, Croatia

|
crna komedija black comedy
manjinska koprodukcija
minority co-production

REZIJA DIRECTOR

Spomenik Majklu Dzeksonu
Monument to Michael Jackson

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITORS
SCENOGRAFIJA ART DIRECTOR
KOSTIMOGRAFIJA COSTUMES GLAZBAMUSIC ZVUK SOUND
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SPOREDNE MUSKE ULOGE SUPPORTING ACTORS

PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION
KOPRODUCENTI CO-PRODUCERS
KOPRODUKCIJE
CO-PRODUCTIONS
POTPORA SUPPORT DISTRIBUCIJA

SALES (HR) (SVIJET WORLD)
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U malom umiru¢em srpskom mjestu Zivi vje¢ni sanjar Marko. Njegova Zena Ljubinka, du-
boko razocarana, odlucuje napustiti i gradi¢ i njega. Marko dolazi na ideju da spasi svoje
mjesto i zadrZi ljubav svog zivota izgradnjom spomenika Michaelu Jacksonu. Njegovi
najblizi prijatelji priskacu u pomoc, ali gradonacelnik Dragan ima drugaciji plan i koristi
nacionalisticku grupu Cista Srbija da ga sprijeci.

Marko is a dreamer. His wife Ljubinka is planning to leave both him and their small,
dying Serbian hometown. In a desperate bid to save his marriage and the town, he
decides to build a monument to Michael Jackson. Marko convinces his close friends to
help him. But the town’s mayor has his own plans and uses a right-wing group Clean
Serbia to crash Marko’s dream.

Darko Lungulov (Beograd) zavr3ava studij filma na Gradskom fakultetu u New Yorku. Godine
2009. njegov prvi igrani film Tamo i ovde dobiva nagradu za najbolji igrani film na festivalu Tribeca.
FIPRESCI Srbija proglasila ga je najboljim reziserom 2009. godine. Filmovi: Escape (2004.).
Darko Lungulov (Belgrade) moved to New York City, where he obtained BFA in film and video
from City College of New York. At Tribeca Film Festival in 2009, Darko’s debut feature film Here
and There won The Best NY Narrative Award at its world premiere. Films: Escape (2004).

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme = Feature Film | Competition



Hrvatska Croatia

crna komedija black comedy
prvi film first feature

*debitant debutant

REZIJA DIRECTOR

Svinjari
The Enchanting Porkers
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Svinjari su satiri¢ni antimjuzikl koji obraduje fenomene medijskog senzacionalizma koji
trivijalizira i najozbiljnije, najbolnije teme. Film prikazuje fenomen medijske manipulacije,
masovne histerije, Zedi za slavom i ljude koji ¢e, vise nego ikada prije, uciniti sve da zadr-
7e svojih petnaest minuta slave.

The Enchanting Porkers is a satirical anti-musical dealing with the phenomena of me-
dia sensationalism and the overwhelming news which trivialize the most serious and
painful themes. It talks about the media manipulation, mass hysteria, thirst for fame
and how people are ready to do just about anything, more than ever before, to get
their 15 minutes in the spotlight.

Ivan Livakovi¢ (1982.) diplomirao je filmsku i TV reZiju te magistrirao filmsku reziju na Akademiji
dramskih umjetnosti. Trenuta¢no pohada doktorski studij filma na Filozofskom fakultetu Sveuci-
lista u Zagrebu. Rezirao je dugometrazni diplomski film, deset kratkometraznih filmova, Cetiri do-
kumentarca, nekoliko reklama i jednu televizijsku dramu. Osvojio je nagradu za najboljeg mladog
redatelja na Danima hrvatskog filma 2009. godine. Njegov film Harakiri djeca (2009.) prikazan je
na Pulskom filmskom festivalu. Filmovi: Bitchville (2011.), Prljavi mali mjehuric¢i (2010.).

Ivan Livakovi¢ (1982) graduated from the Academy of Dramatic Art in Zagreb with a BA in
film and TV directing and an MA in motion picture directing. He is enrolled in the doctoral pro-
gramme in film at the Faculty of Humanities and Social Sciences at Zagreb University. During his
time as a student he directed a feature-length graduation film, 10 short films, four documenta-
ries, several commercials and one TV play. In 2009 he won the best young director award at the
Croatian Film Days. Same year his short film Harakiri Children (2009) was shown at the Pula
Film Festival. Films: Bitchville (2011), Dirty Little Bubbles (2010).

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme = Feature Film | Competition



Hrvatska Croatia

pustolovni film za djecu
children’s adventure

*debitant debutant

REZIJA DIRECTOR

Segrt Hlapic
The Brave Adventures of a
Little Shoemaker
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Segrt Hlapi¢ kre¢e na put nakon &to mu je okrutni majstor Mrkonja nanio nepravdu.
Na tom putu upoznaje Gitu, prelijepu djevojcicu iz cirkusa, siro¢e poput njega. Tijekom
putovanja ¢ekaju ih brojne pustolovine i poteskoce: nemaju gdje spavati, nemaju hrane,
nemaju ni prikladne odjece, ali ne boje se ni¢ega! Hrabri su, sretni i spremni su svakome
pomodi. U noci punog Mjeseca dogodi se nesto strasno i sve se promijeni.

Apprentice Lapitch sets off on a journey after experiencing injustice from the cruel
Master Mrkonja. On his journey he meets Gita, a beautiful little circus girl who is an or-
phan just like him. They share adventures and experience problems during their jour-
ney. They have nowhere to sleep, no food and are poorly clothed, but nothing scares
them. They are bold and happy, willing to help everyone. On the night of the full moon
something terrible happens, and changes everything.

Silvije Petranovi¢ (Nova Gradiska, 1959.) diplomirao je filmsku reZiju na Akademiji dramskih
umjetnosti u Zagrebu. Rezirao je nekoliko dugometraznih filmova prema knjizevnim klasicima
Milana Kundere (Nitko se nece smijati, 198s.), Jifija Sotole (DruZba Isusova, 2004.) i lvane Brli¢-
Mazurani¢ (Segrt Hlapi¢, 2013.) te dokumentarne filmove o ratu u Hrvatskoj i ljudskim sudbinama.
Poznat je po poetskom izri¢aju.

Silvije Petranovi¢ (Nova Gradiska, 1959) holds a degree in Film Directing from the Academy
of Dramatic Art in Zagreb. He directed feature length films based on literary classics of Milan
Kundera (Nobody Will Laugh, 1985), Jiti Sotola (The Society of Jesus, 2004) and Ivana Brli¢-
Mazurani¢ (The Brave Adventures of a Little Shoemaker, 2013), and documentaries on the war
in Croatia and human destinies. He is renowned for his poetic film style.

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme - Feature Film | Competition
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Trebalo bi prosetati psa
Walk the Dog

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
ZVUK SOUND MASKA MAKE-UP SPECIJALNI
EFEKTI VISUAL EFFECTS
GLAVNA ZENSKA ULOGA LEAD ACTRESS GLAVNA MUSKA ULOGA LEAD
ACTOR SPOREDNE ZENSKE ULOGE SUPPORTING ACTRESSES
SPOREDNE MUSKE ULOGE SUPPORTING ACTORS

PRODUCENTI PRODUCERS
PRODUCTION, SALES

PRODUKCIJA, DISTRIBUCIJA

HRT

Uporna kisa spustila se na Zagreb. Janko je bas tog dana napokon odlucio uzeti kon-
ce svog Zivota u svoje ruke. Za njega to prije svega znaci pokusaj uspostave odnosa s
Ilvom, kojoj ve¢ neko vrijeme Zeli pri¢i, a zatim i s ostarjelim ocem Franjom, mrzovoljnim
prevoditeljem kojem je potrebna pratnja na dodjelu nagrade za Zivotno djelo. No i Iva i
Franjo imaju svoje tajne koje ne Zele zadrZati za sebe, ali i ideje o tome kako ovaj kisni
dan zapravo treba izgledati. A netko bi naposljetku trebao i prosetati psa.

Persistent rain falls on Zagreb. That day Janko finally decides to take his life in his own
hands. For him this means, before anything, an attempt to establish a relationship with
Iva, whom he has wanted to approach for some time, followed by dealing with his ag-
ing father Franjo, a miserable translator who needs an escort to an award ceremony
where he will receive a lifetime achievement award. Iva and Franjo have their own se-
crets that they don’t want to keep to themselves and also ideas of how this rainy day
should go. Someone should, in the end, walk the dog.

Filip Peruzovi¢ (Zagreb, 1986.) student je filmske i TV rezije na Akademiji dramske umjetnosti
u Zagrebu. Polaznik je Berlinale Talent Campusa 2009. godine, dobitnik scenaristi¢ke stipendi-
je Branko Bauer 2009./2010.,, pobjednik scenaristi¢kih natjecaja Palunka (Taxideyo), Nisi Mase
(Zasto ne) i Ars Septime (scenarij za dugometrazni film Ono s$to je bitno). Njegov film Kava sa
dZemom (2013.) osvojio je nagradu za najbolji kratkometrazni film na Pulskom filmskom festivalu.
Filmovi: Zatvorite sirom prozore (2014.), Tetrapak (2010.), Pozadina (2008.).

Filip Peruzovi¢ (Zagreb, 1986) is studying Film and TV Directing at the Zagreb Academy of Dra-
matic Art. He attended the Berlinale Talent Campus in 2009. He won the Branko Bauer Screen-
writers’ Scholarship 2009/2010. He is also the winner of the screenwriting competitions Palunko
(Taxideyo, directed by Mladen Buri¢), Nisi Masa (Why Not) and Ars Septima (for the feature film
What Really Matters). His film Coffee With Jam (2013) won the Best Short Film Award at the
Pula Film Festival. Films: Windows Wide Shut (2014), Tetrapak (2010), Background (2008).

Hrvatski program — dugometrazni film | Natjecanje
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Vjetar puse kako hoce
The Wind Blows

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
ZVUK SOUND MASKA MAKE-UP

GLAVNA ZENSKA ULOGA LEAD ACTRESS GLAVNA MUSKA ULOGA LEAD
ACTOR SPOREDNE ZENSKE ULOGE SUPPORTING ACTRESSES
SPOREDNE MUSKE ULOGE SUPPORTING ACTORS

PRODUCENT PRODUCER PRODUKCIJA PRODUCTION
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Plac¢eni ubojica dolazi u metropolu po naru¢enom zadatku. Bremenita proslost i ne-
smotreni postupci uzrokuju brojne nesporazume koji dovode do tragi¢nih posljedica. U
mozaickoj strukturi i sudarima nadrealnih i logi¢kih narativnih odrednica, putanje glav-
nog junaka nepoznatim okruzenjem krizaju se u namjernim ili slu¢ajnim susretima s jos
sedam razlic¢itih karakternih osobnosti koje Zive medusobno suprotstavljene u ispreple-
tenoj mrezi stalnog sukoba. Smrt i nestanak svih oblika razloznih uporista djelovanja
naposljetku postaju sinonim za ispraznost obavljenog zlocina kao glavnog pokretaca
zbiljske price.

A hitman comes to the capital on an assignment. Troubled past and reckless actions
cause a number or misunderstandings leading to tragic consequences. The mosaic
structure of the plot is underpinned by the clashes between surreal and logical nar-
rative modes. In unknown surroundings, the path of the protagonist is crossed with
those of seven other personalities, all of them mutually opposed in an intricate web
of permanent conflict. Death and the absence of all forms of reasoned action become
synonymous with the meaninglessness of the performed crime, the main drive of the
story.

Zdravko Musta¢ (1961.) filmom se profesionalno pocinje baviti 1990-ih godina. ReZirao je vise od
Cetrdeset kratkometraznih eksperimentalnih i igranih filmova, videoradova, TV dokumentaraca i
glazbenih spotova. Visestruki je dobitnik nagrade Oktavijan Hrvatskog drustva filmskih kriti¢ara za
najbolji film (1996, 1999., 2001.). Filmovi: Boje paukova (2011.), Blizine (2009.), Bastion (2007.),
Planktoni (200s5.), Morena (2002.), Nigredo (2001.).

Zdravko Mustac (1961) started his professional film career in the 9os. He has directed over 40
short alternative films, videos, TV documentaries, music videos, and short fiction films. He is a
multiple winner (1996, 1999, 2001) of the Oktavijan Award for Best Film granted by the Croa-
tian Film Critics’ Association at the Croatian Film Days. Films: Spiders’ Colors (2011), Closeness
(2009), Bastion (2007), Plankton (2005), Morena (2002), Nigredo (2001).

Hrvatski program — dugometrazni film | Natjecanje
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Viog

Vlog

SCENARIJ SCREENPLAY KAMERA DOP

MONTAZA EDITOR ZVUK SOUND

GLAVNA MUSKA ULOGA LEAD ACTOR SPOREDNE ZENSKE ULOGE SUPPORTING
ACTRESSES SPOREDNE MUSKE
ULOGE SUPPORTING ACTORS
PRODUCENT PRODUCER
(HR)

PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES
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Mladi intelektualac Kre3o postaje Zrtva nepravednog drustvenog sustava i situacija koje
ga polako vode u potpunu materijalnu i egzistencijalnu propast, pri ¢emu sam ne moze
utjecati na ishod ili uciniti ista kako bi promijenio svoj Zivot nabolje. Njegovo je jedino
mjesto ostvarenja videoblog (vlog) u kojem povremeno iznosi svoje misli o zivotu, uvijek
traZec¢i dobro u negativnim stvarima koje mu se dogadaju i uvijek uz vjeru u bolje sutra.
Young intellectual KreSo becomes the victim of an unjust social system and various life
situations that unfold one after another, gradually leading him to utter financial and
existential destruction, while he is powerless over the outcome and can do nothing to
change his life for the better. He finds self-fulfillment only in the video blog (vlog) he
occasionally shoots. There, he reveals his positive thoughts on life, always looking for
that silver lining in everything that happens to him and believing in a better tomorrow.

Bruno Pavi¢ (Zagreb, 1988.) diplomirao je Film i video i magistrirao na MA studiju filma na
Umjetnic¢koj akademiji u Splitu. Vliog je njegov debitantski dugometrazni film.

Bruno Pavi¢ (Zagreb, 1988) received a B.A. degree in Film and Video and an M.A. degree in Film
Arts from the University of Split Art Academy. Vlog marks his feature directorial debut.

Hrvatski program — dugometrazni film | Natjecanje
Croatian Programme = Feature Film | Competition
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Zagreb Cappuccino

Zagreb Cappuccino

SCENARIJ SCREENPLAY KAMERA DOP

MONTAZA EDITOR SCENOGRAFIJA ART DIRECTOR

KOSTIMOGRAFIJA COSTUMES GLAZBA MUSIC

ZVUK SOUND MASKA MAKE-UP

SPECIJALNI EFEKTI VISUAL EFFECTS

GLAVNE ZENSKE ULOGE LEAD ACTRESSES SPOREDNA

ZENSKA ULOGA SUPPORTING ACTRESS SPOREDNE MUSKE ULOGE
SUPPORTING ACTORS
PRODUCENT PRODUCER

KOPRODUKCIJA CO-PRODUCTION

PRODUKCIJA PRODUCTION
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Zagreb Cappuccino pri¢a je o dvjema najboljim prijateljicama, Petri i Kristini, djevojkama
u ranim Cetrdesetima. Petra se razvodi i Kika dolazi iz Kélna u Zagreb pruZziti joj utjehu i
potporu. Kika, kozmopolitska party djevojka, u¢i Petru kako nastaviti Zivjeti bez muza i
obitelji. Uz nekoliko Salica kave i preko vecernjeg izlaska upoznajemo njihove strahove,
terete, njihovu samocu i nesigurnost.

Zagreb Cappuccino is the story of two best friends in their early forties. Petra is get-
ting divorced in Zagreb, and Kika arrives from Cologne to console her. Kika, a cosmo-
politan party girl, teaches Petra, a fresh divorcee, how to carry on with her life without
a husband and a family. Kika has taken the responsibility for that mission. Over several
cups of coffee and a night out we get to know their fears and burdens, their solitude
and their insecurities.

Vanja Svili¢i¢ (Zagreb, 1974.) diplomirala je na Tekstilno-tehnoloskom fakultetu. Profesionalno
pocinje kao snimateljica i redateljica spotova, reklama, eksperimentalnih i dokumentarnih filmova.
Scenarij Na trgu (2007.), koji je napisala na radionici Berlinale Talent Campus, producirao je STEPS
International i ZDF Arte u koprodukciji s Mitropom, a premijerno je prikazan na Berlinaleu 2008.
godine. Drugi scenarij za kratki igrani film Vidimo se u Sarajevu (2008.) odabran je medu pet sce-
narija iz jugoisto¢ne Europe na natjecaju Sarajevo grad filma. Filmovi: Na trgu (dio omnibusa Zasto
demokracija?, 2007.), Jesam li sretna (2011.).

Vanja Svili¢i¢ (Zagreb, 1974) graduated from the Faculty of Textile Technology. She started her
career as a cinematographer and director working on videos, commercials, experimental and
documentary films. As part of a Berlinale Talent Campus workshop she wrote the documentary
On the Square (2007). The film was produced by STEPS International and ZDF Arte with Mi-
tropa as co-producer and it premiered at the Berlin Film Festival in 2008. Her second screenplay
for the short film See you in Sarajevo (2008) was selected as one of the five screenplays from
Southeast Europe at the competition Sarajevo City of Film. Films: On the Square (segment of
the omnibus Why Democracy, 2007), Am | Happy or What?! (2011).

Hrvatski program — dugometrazni film | Natjecanje
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Six Half Past Six

REZIJA DIRECTOR

MONTAZA EDITOR
KOSTIMOGRAFIJA COSTUMES

ULOGE CAST
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES

SCENARIJ SCREENPLAY
SCENOGRAFIJA ART DIRECTOR
MASKA MAKE-UP

PRODUCENT PRODUCER

KAMERA DOP

ZVUK SOUND

Ana dolazi na vjencanje svoje najbolje prijateljice Maje. Majin buduc¢i muz nenajavljeno se pojavljuje
da bi poveo Anu na vjencanje, a priliku koristi da bi otvorio problem koji nikada nisu raspravili —
kako su i zasto prije nekoliko godina prevarili Maju.

Ana is getting ready to attend her best friend Maja’s wedding. To her surprise, Maja’s husband-
to-be appears unannounced to take her there. As they travel to the venue, Dejan uses the time to
tackle a problem that has never before been discussed — how and why they allowed themselves
to cheat on Maja a few years ago.

Dalija Dozet (Osijek, 1987.) zavrsila je jednogodisnji program filmske rezije na FAMU-u u Pragu (2007.). Godine
2010. diplomirala je filmsku i TV reziju na zagreba¢kom ADU-u, a trenuta¢no ondje zavr3ava magistarski studij
rezije igranog filma. Filmovi: Mravinjak (2010.), Utorak (2011.), Slon (2012.), RaskriZje (2012.).

Dalija Dozet (Osijek, 1987) completed a one-year program of film directing at FAMU (Prague, 2007), and re-
ceived a BA degree in Film and TV Directing at the Academy of Dramatic Art in Zagreb (2010). She is currently

completing a master’s degree programme in Film Directing at the Academy of Dramatic Art in Zagreb. Films:
Anthill (2010), Tuesday (2011), Elephant (2012), Intersection (2012).

Alke
Alke

REZIJA DIRECTORS

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
KOSTIMOGRAFIJA COSTUMES MASKA MAKE-UP ZVUK SOUND
SPECIJALNI EFEKTI SPECIAL EFFECTS ULOGE CAST

PRODUCENT PRODUCER
PRODUKCIJA PRODUCTION

Zeljko je nesretnim slu¢ajem oslijepio u ranoj mladosti. Ima sreden Zivot, dobro pla¢en posao, nema
obitelj. Mirjana je samohrana majka koja nakon nedavne smrti muza mora pronaci nacin da sama
odgoji sina Davida. Susjeda Nina, koja je potajno zaljubljena u Zeljka, doznaje da on dobiva psa vo-
di¢a koji se zove Alke. Zeljko sutradan odlazi s njim u getnju.

Zeljko lost his sight in an accident when he was very young. His life is well-settled, his job pays well,
he has no family. Mirjana is a single parent who, after her husbands’ recent death, has to find a way
to raise her son David all by herself. Neighbour Nina, secretly in love with Zeljko, finds out that he
has been given a guide dog named Alke. Zeljko takes him for a walk the next day.

Milan Rukavina (1984.) magistrirao je politologiju na Fakultetu politickih znanosti u Zagrebu. Alke je njegov
redateljski prvijenac. Miroslav Kosanovi¢ (1985.) studirao je na Fakultetu novinarstva u Zagrebu. Koproducirao
je kratkometrazni film Komba (2011.). Alke je njegov redateljski prvijenac.

Milan Rukavina (1984) holds a Master’s Degree from the Faculty of Political Sciences in Zagreb. Alke is his

directorial debut. Miroslav Kosanovi¢ (1985) studied at the Faculty of Journalism in Zagreb. He co-produced a
short film Komba (20m). Alke is his directorial debut.
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(Zlatna kolica u programu Kockice Golden
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Generalka
The Clean-up

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
MASKA MAKE-UP ZVUK SOUND ULOGE CAST

PRODUCENT PRODUCER PRODUKCIJA PRODUCTION

Petak navecer u drzavnoj firmi. Cinovnik Mate jog uvijek radi u svome uredu. U zgradi je osim njega
jo$ samo Cistacica Jadranka. Mati ne smeta $to ona Cisti njegov ured dok on radi. Gledaju¢i je kako
usisava, Mate se sjeti da bi mu generalno ¢iscenje dobro doslo i kod kuce. Hoce li Jadranka prihva-
titi naizgled bezazlenu ponudu za fus?

It is a Friday night in a state-owned company. Mate stayed after hours to finish up his work. There
is no one left in the building besides Jadranka, the cleaning woman. Mate doesn’t mind her clean-
ing up his office while he works. Looking at her vacuuming he remembers his flat also needs
cleaning up. Will Jadranka accept his seemingly harmless offer for an extra job?

Jasna Nanut (Zagreb, 1975.) odlucila se posvetiti filmu nakon petnaest godina rada na televiziji. Trenuta¢no
pohada magistarski studij rezije igranog filma na Akademiji dramske umjetnosti u Zagrebu. Filmovi: Zajedno
(2013.).

Jasna Nanut (Zagreb, 1975) after 15 years in TV business, decided to dedicate herself to filmmaking. She is

currently completing her master’s degree in Film Directing at the Academy of Dramatic Art in Zagreb. Films:
Together (2013).

Ko da to nisi ti
So Not You

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITOR

KOSTIMOGRAFIJA COSTUMES

SCENOGRAFIJA ART DIRECTOR
ZVUK SOUND ULOGE CAST
PRODUCENTICA PRODUCER
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES (HR) KOPRODUCENT

CO-PRODUCER KOPRODUKCIJA CO-PRODUCTION

Kucna kamera biljezi intimno vecernje druzenje dvaju parova. Nakon 3to mladi l[jubavni par odluci
zabiljeziti trenutak strasti, spletom okolnosti na snimci nesvjesno zavrsava i zreliji bra¢ni par. Njihov
razgovor o seksualnim mastarijama na pocetku ih uzbuduje, ali postepeno i uznemiruje.

A small camera captures intimate moments of two couples. A young romantic couple decides to
record their moment of passion, but ends up inadvertantly recording a conversation between a
mature married couple. The married couple at first draws pleasure from talking about each other’s
sexual fantasies, but the initial excitement soon turns sour.

Ivan Sikavica (1979.) diplomirao je na Fakultetu politi¢kih znanosti u Zagrebu i zavrsava studij rezije na diplom-
skom studiju Akademije dramske umjetnosti. Filmovi: Babysitter (2012.), Sin (dio omnibusa Zagrebacke price 2,
2012.), Spansko kontinent (dio omnibusa Zagrebacke price, 2010.).

Ivan Sikavica (1979) graduated from the Zagreb Faculty of Political Science and is now about to complete
the graduate program of Film Directing at the Zagreb Academy of Dramatic Art. Films: Babysitter (2012),
The Son (segment of Zagreb Stories 2 omnibus, 2012), Spansko Continent (segment of Zagreb Stories om-
nibus, 2010).

Hrvatski program — kratkometrazni film
Croatian Programme - Short Film
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KokosSka
The Chicken

REZIJA DIRECTOR

MONTAZA EDITOR
KOSTIMOGRAFIJA COSTUMES
GLAZBA MUSIC ZVUK SOUND
SPECIJALNI EFEKTI SPECIAL EFFECTS ULOGE CAST
PRODUCENTICA PRODUCER
KOPRODUCENT CO-PRODUCER
DISTRIBUCIJA SALES (SVIJET WORLD)

SCENARIJ SCREENPLAY
SCENOGRAFIJA ART DIRECTOR
MASKA MAKE-UP

KAMERA DOP

PRODUKCIJA PRODUCTION
KOPRODUKCIJA CO-PRODUCTION

Kokoska je pri¢a iz ratnog Sarajeva o $estogodisnjoj djevojcici Selmi. Njezin otac posalje joj s ratista
za rodendan kokos. Selma je uvjerena da je dobila novog ku¢nog ljubimca, no kada otkrije da se
njezina majka sprema pripremiti koko$ za veceru, odlucuje osloboditi Zivotinju.

This is a story about a six-year-old girl named Selma, set in wartime Sarajevo. Her dad, who is away
at the front, sends her a chicken as a present for her birthday. Selma is convinced that the bird is
meant to be her new pet. When she realises that her mother plans to prepare it for dinner, Selma
decides to free the chicken.

Una Gunjak (Sarajevo, 1986.) diplomirala je 2008. godine filmske studije na Sveucilistu u Torinu, a 2010. ma-
gistrirala je montaZu na Nacionalnoj skoli za film i televiziju u Londonu, gdje trenutaéno Zivi. Kokoska je njezin
prvi samostalni redateljski film.

Una Gunjak (Sarajevo, Bosnia and Herzegovina, 1986) is a film editor and director. She obtained her BA in film
at Universita’ degli Studi di Torino in 2008. In 2010 she obtained her MA in film editing at National Film and
Television School in London, where she is currently living and working. The Chicken is her directorial debut.

Kutlja
Boxed

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITORS
SCENOGRAFIJA, KOSTIMOGRAFIJA ART DIRECTOR, COSTUMES
ULOGE CAST
PRODUCENTI PRODUCERS
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES (HR)

SCENARIJ SCREENPLAY

ZVUK SOUND

U zagrebackom kvartovskom kafi¢u u kojem se skupljaju decki iz obliznje kladionice stranac ostavi
neobic¢nu kutiju na ¢uvanje uz molbu da ne gledaju sto je unutra. No znatiZelja i dosada natjeraju
momke da otvore kutiju, a kada ih stranac uhvati na djelu, situacija se naglo zakomplicira.

A stranger enters a local bar, the daily hangout of guys from a nearby betting shop. The stranger
leaves a box there, asking them to keep it for him without opening it. However, curiosity takes the
upper hand and they open it. When the stranger catches them in the act, the situation becomes
complicated.

Nebojsa Slijepcevi¢ (Zagreb, 1973.) diplomirao je reziju na Akademiji dramske umjetnosti u Zagrebu. Do sada
je rezirao tri kratkometrazna i jedan dugometrazni dokumentarac (dva puta nagraden na Sarajevo Film Festi-
valu), nekoliko igranih filmova, jedan animirani te mnostvo televizijskih dokumentarnih filmova i serijala. Filmovi:
Gangster te voli (2013.), Muski film (2012.), Pas/Zec (2011.).

Nebojsa Slijep&evi¢ (Zagreb, 1973) graduated in Film Directing from the Academy of Dramatic Art, Zagreb.
He directed three short and one feature documentary (awarded twice at Sarajevo Film Festival), one animat-
ed film and many TV productions. Films: Gangster of Love (2013), Real Man’s Film (2012), Dog/Rabbit (2011).
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Ujedinjeno Kraljevstvo Croatia, United
Kingdom

Odvajanje
Separation

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA
EDITOR SCENOGRAFIJA ART DIRECTORS KOSTIMOGRAFIJA
COSTUMES GLAZBA MUSIC ZVUK SOUND

ULOGE CAST PRODUCENT PRODUCER PRODUKCIJA
PRODUCTION DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Odvajanje od majke situacija je u kojoj se dijete prvi put suocava s gubitkom. No kako se u toj
situaciji osje¢a majka? Smjesten u simbolikom natopljen prostor bazena, redateljski prvijenac Nine
Violi¢ pred kameru iznosi vrtloge nemira i tjeskobe koji klju¢aju ispod maj¢inske ljubavi i brige.

A mother is spending a day at the pool with her daughter. After briefly losing sight of her, a whirl-
pool of fear begins to spin and an intimate emotional drama of separation begins. Separation is an
intimate drama in which the borders of subjective and objective realities intertwine.

Nina Violi¢ (Rijeka, 1972.) diplomirala je 1994. godine na Akademiji dramske umjetnosti u Zagrebu. Godine
2000. potpisuje autorski kazalisni projekt Rad Borosane na sebi. Glumila je u brojnim hrvatskim filmovima:
Blagajnica hoce i¢i na more, Fine mrtve djevojke, Na putu, a sudjelovala je i u dokumentarnom filmu Marijine.
Nina Violi¢ (Rijeka, 1972) graduated from the Zagreb Academy of Dramatic Art in 1994. In 2000 she authored

the play A Borosana’s Work on a Role. She appeared in a number of Croatian films: The Cashier Wants to Go
to the Seaside, Fine Dead Girls, On the Path. She co-authored the documentary film Marija’s Own.

Poklon predsjednika Nixona
President Nixon’s Present

REZIJA DIRECTOR

MONTAZA EDITOR
KOSTIMOGRAFIJA COSTUMES
MASKA MAKE-UP

SCENARIJ SCREENPLAY KAMERA DOP
SCENOGRAFIJA ART DIRECTOR
GLAZBA MUSIC ZVUK SOUND
SPECIJALNI EFEKTI SPECIAL EFFECTS ULOGE CAST
PRODUCENT PRODUCER PRODUKCIJA, DISTRIBUCIJA

PRODUCTION, SALES (HR) KOPRODUKCIJA CO-PRODUCTION

Godina je 1969., mjesto je prostor bivse Jugoslavije. Niskorangirani agenti Stipe i Peda dobivaju
poseban zadatak: moraju dostaviti poklon ameri¢kog predsjednika Nixona drugu Titu osobno u
njegovu rezidenciju na Brijunima. Cini se kao zadatak koji je nemoguce zeznuti, ali...

1969, ex-Yugoslavia. Low profile agents Stipe and Peda get a special assignment: to deliver the
present from American president Richard Nixon to Yugoslavian president Tito at his summer
residence on Brijuni Islands. Seems like a task that can not go wrong. But...

Igor Seregi (Zagreb, 1983.) zavréava magistarski studij reZije igranog filma na Akademiji dramske umjetnosti.
Rezirao je jednu epizodu medunarodnog filma Kosnice, a priprema i svoj debitantski dugometrazni film ZG8o
Filmovi: Pri¢a o Mari iz Velog Varosa (2013.), Zivotinjsko carstvo (2012.), Kosnice (2012.).

Igor Seregi (Zagreb, 1983.) is an MA student of Film Directing at the Academy of Dramatic Art in Zagreb. He

co-directed and co-scripted the international film Hives, and is preparing his first debut feature ZG8o. Films:
Story About Mare (2013), Animal Empire (2012), Hives (2012).

Hrvatski program — kratkometrazni film
Croatian Programme - Short Film
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| drama drama | Poljska, Hrvatska

Poland, Croatia

manjinska koprodukcija
minority co-production

ST
ub

o

| drama drama

prvi film first film

Pokraj mene
Obok mnie Next to Me

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
MASKA MAKE-UP ZVUK SOUND

ULOGE CAST PRODUCENTI
PRODUCERS PRODUKCIJA
PRODUCTION KOPRODUCENTICA
CO-PRODUCER KOPRODUKCIJA CO-PRODUCTION DISTRIBUCIJA
SALES (HR) (SVIJET WORLD)

Dvije starije djevojke pocinju uznemiravati dvanaestogodisnju djevojku pri izlasku iz trgovine. Ubrzo
je pocinju i slijediti. No pojavljuje se otac mlade djevojke. U zelji da ih nauci lekciju, prelazi granicu.
Two older girls start to pick on a twelve-year-old girl as she leaves a corner grocery shop. They
follow her around the neighbourhood’s apartment blocks, bothering her. Finally, the father of the
younger girl appears. He wants to teach her bullies a lesson, but he crosses the line.

Marta Prus (Var3ava, 1987.) diplomirala je reZiju dokumentarnih filmova u Filmskoj 3koli Andrzej Wajda, a tre-
nuta¢no studira reziju na fakultetu u £6dzu. Snimila je nekoliko kratkometraznih filmova za koje je osvojila
desetak filmskih nagrada. Filmovi: Vakha i Magomed (2010.).

Marta Prus (Warsaw, 1987) has graduated in documentary directing from the Andrzej Wajda’s Master School

and she is currently studying directing at the Polish National Film School in £6dZ. She made several short films
which have won about a dozen film awards. Films: Vakha and Magomed (2010).

Pragovi
Thresholds

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KOSCENARIST CO-SCREENWRITER

KAMERA DOP MONTAZA EDITOR SCENOGRAFIJA ART DIRECTORS
GLAZBA MUSIC ZVUK SOUND ULOGE CAST
PRODUCENTICA
PRODUCER PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES (HR)

Godina je 1992. Rat je u Hrvatskoj. Nova vlast provodi nasilno iseljavanje nepodobnih iz njihovih
stanova. U iznenadnoj deloZaciji Vesna i lvan naci ¢e se na suprotnim stranama. Ovo je film o gra-
danskoj hrabrosti i pasivnoj vecini.

The year is 1992. War is raging in Croatia. The new government forcefully evicts ‘unfit’ occupants
from their apartments. During an unexpected eviction, Ivan and Vesna find themselves on oppo-
site sides. This is a film about civil courage and the passive majority.

Dijana Mladenovi¢ diplomirala je na Pravnom fakultetu u Rijeci i Akademiji dramske umjetnosti u Zagrebu
(Odsjek produkcije). Od 1999. do 2008. godine vodila je kinoprikazivacku djelatnost u Puli. Sudjelovala je u
produkciji nekoliko televizijskih, filmskih i festivalskih projekata. Osnivacica je i direktorica produkcijske kuce
Kinematograf. Film Pragovi njezin je redateljski prvijenac.

Dijana Mladenovi¢ earned degrees at the Rijeka University Faculty of Law and the Zagreb Academy of Dra-
matic Art (Production Department). From 1999 until 2008 she managed a cinema company in Pula. She
worked as a freelancer on the production of several TV, film and festival projects. She is the founder and
general manager of the production company Kinematograf. Thresholds is her directing debut.

| drama drama

(Oktavijan za najbolji kratkometrazni igrani film

HA
VvC

HA
vC

Best Fiction Short),

(najbolji scenarij Best

Sceenplay)

| drama drama

Slucajno
By Chance

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITOR
GLAZBA MUSIC ZVUK SOUND
PRODUCENTICA PRODUCER

SCENARIJ SCREENPLAY
SCENOGRAFIJA ART DIRECTOR
ULOGE CAST
DISTRIBUCIJA SALES

Sreli su se slu¢ajno nakon mnogo godina. U jednom poslijepodnevu prisjecaju se vremena koje
su proveli zajedno. Hommage rije¢koj arhitekturi i industriji. Istovremeno teska i divna posveta
arhitekturi ljudskih odnosa.

The protagonists accidentally meet after many years and in one afternoon recall the memories of
a time spent together long ago. The film is an homage to industrial architecture and a poignant
tribute to the architecture of human relations.

Tanja Goli¢ (Rijeka, 1973.) diplomirala je likovnu umjetnost na Filozofskom fakultetu u Rijeci 1998. godine, a
2007. godine diplomirala je na Odsjeku za filmsku i TV reZiju na Akademiji dramske Umjetnosti u Zagrebu. Radi
grafike, instalacije i filmove. Filmovi: Nije da znam nego je to tako (2006.), Cekajte, Cekajte... (2006.).

Tanja Goli¢ (Rijeka, 1973) graduated from the Faculty of Philosophy in Rijeka in 1998, Department of Visual
Arts. In 2007, she graduated from the Academy of Dramatic Art in Zagreb, Film and TV Directing. She has
been exhibiting graphics, installations and films. Films: It's Not That | Know, That’s Just The Way It Is (2006),
Wait, Wait... (2006).

/Zajedno
Together

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES MASKA
MAKE-UP GLAZBA MUSIC ZVUK SOUND ULOGE CAST
PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Ona je nezaposlena majka s dvogodisnjim djetetom. PokuSava pronaci posao i nastaviti normalan
zivot. Jedina kakva-takva podréka joj je muz. On radi u prodavaonici automobila i uskoro ¢e izgubiti
posao. Jedino Sto im preostaje jest izdrzati do kraja dana, proci kroz Sumu nebitnih ljudi i situacija i
pronaci mir u domu, u zajednistvu, u obitelji.

She is an unemployed mother of a two-year-old child, trying to find a job so they can lead a normal
life. She makes a series of phone calls to her husband at work, seeking reassurance. He works at a
car showroom, but will soon lose his job. The only thing left for both of them is to get through the
day and take refuge in their home, togetherness and family.

Daniel Kusan diplomirao je filmsku i TV reZiju na Akademiji dramske umjetnosti u Zagrebu. Uglavhom pise
scenarije za svoje filmove. ReZirao je i pisao i za kazaliste, a objavio je i nekoliko kratkih pri¢a. Filmovi: Koko i
duhovi (2011.).

Daniel Kusan graduated in film and TV directing from the Academy of Dramatic Art in Zagreb. He has writ-

ten the scripts for most of the films he has directed. He has also directed and written plays for the theatre
and published several short stories. Films: Koko and the Ghosts (2011).

Hrvatski program — kratkometrazni film
Croatian Programme - Short Film



Medunarodni program —
dugometrazni Tilm
Natjecanje

International Programme —
Feature Film Competition



| | drama drama | CB B&W
Finska, Svedska, Danska Finland, Sweden,
Denmark

(najbolji

film, redatelj, DOP, montaza, scenografija, zvuk
Best Film, Best Direction, Best DOP, Best Editing,
Best Art Director, Best Sound)

Betonska noc
Betoniyd Concrete Night

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITOR SCENOGRAFIJA ART DIRECTOR ZVUK
SOUND GLAZBA MUSIC ULOGE CAST

PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION
KOPRODUCENTI CO-PRODUCERS
KOPRODUKCIJA CO-PRODUCTION

DISTRIBUCIJA WORLD SALES

Betonska noc¢ zapocinje u sku¢enu domu u betonskoj dzungli. Stariji brat llkka odlazi na odsluzenje
zatvorske kazne. Tijekom posljednja 24 sata na slobodi njegov ranjivi mladi brat Simo prati ga kroz
sudbonosne dogadaje. Ovaj hrabri i analiti¢ni urbani film snovita je odiseja o krhkom umu djec¢aka
i gubitku nevinosti.

Concrete Night opens in a cramped, concrete-jungle home. llkka, the elder of the two brothers,
is leaving to serve a prison sentence. During Ilkka’s last 24 hours of freedom, his younger brother,
vulnerable Simo, follows the brother he admires through the fateful events of that night. Pirjo
Honkasalo’s bold and analytical urban film is a dream-like odyssey about a fragile mind of a young
boy and the loss of innocence.

Pirjo Honkasalo (1947.) priznata je redateljica, direktorica fotografije i scenaristica koja je osvojila brojne na-
grade za svoj rad. S Pekkom Lehtom snimila je film Flame Top, koji je prikazan u natjecateljskom programu
Cannesa 1980. godine. Njezin je najpoznatiji film Tri sobe melankolije (2004.), jedan od najnagradivanijih du-
gometraznih dokumentaraca o utjecaju rata na psihi¢ko stanje ruske i cecenske djece. Filmovi: Atman (1997.),
Tanjuska i 7 vragova (1993.), Mysterion (1991.).

Pirjo Honkasalo (1947) is a highly established director, cinematographer and screenwriter, who has won
countless awards for her work. Together with Pekka Lehto, she directed Flame Top (Cannes competition
1980). Her most famous film is an award-winning feature documentary, The 3 Rooms of Melancholia (2004),
a story of how Russian and Chechen children were psychologically affected by the war. Films: Atman (1997),
Tanjuska and the 7 Devils (1993), Mysterion (1991).

| | drama drama | Slovacka, Cegka
Slovakia, Czech Republic

(posebno priznanje

Special Mention),
(nagrada za glumu - Michaela Bendulovd Award

for the Outstanding Actress),
(Zlatni atlas Golden Atlas),

(najbolja
glumica - Michaela Bendulova Best Actress),
(najbolji igrani film
Best Feature)

Cudo

Zazrak Miracle

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR ZVUK SOUND
ULOGE CAST
PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION KO-

PRODUCENTI CO-PRODUCERS KOPRODUKCIJA CO-PRODUCTION

DISTRIBUCIJA WORLD SALES

Petnaestogodisnja Ela odlazi u popravni dom zbog svoje veze s tridesetogodisnjim Robyjem. Ela
ima lice djevojcice, no njezino je tijelo unato¢ godinama veoma Zenstveno. Prvu vecer u poprav-
nom domu Ela mora stupiti na improviziranu pozornicu gdje je podvrgnuta svojevrsnoj javnoj ispo-
vijedi. Ela voli Robyja, ali ne smije s njim kontaktirati. Tijekom novogodisnje zabave odluci pobjedi.
The story of 15-year-old Ela who is sent to a re-education centre because of her love affair with
Roby, a thirty-year-old man. She has a child’s face, but her body is very feminine despite her age.
The first evening at the re-education centre, Ela has to stand on an impromptu stage where she
is subjected to the so-called public confession. Ela loves Roby, but she is not allowed to contact
him. She decides to run away from the centre during the New Year’s Eve disco.

Juraj Lehotsky (Bratislava, 1975.) od 1990. do 1994. studirao je fotografiju na Visoj $koli za umjetnost i obrt u
Bratislavi (SUPS). Od 1995. do 2000. studirao je reZiju dokumentarnog filma na Akademiji glazbene umjetnosti
u Bratislavi (VSMU). ReZirao je mnogo kratkometraznih dokumentaraca. Snimio je igrane filmove Slijepe ljubavi
(2008.) i Cudo (2013.).

Juraj Lehotsky (Bratislava, 1975) from 1990 to 1994, he studied at the Higher Art and Crafts School in
Bratislava (SUPS), specializing in photography. From 1995 to 2000, he studied documentary film directing
at the Academy of Music Arts in Bratislava (VSMU). Lehotsky directed a number of short documentaries. His
feature films are Blind loves (2008) and Miracle (2013).

Medunarodni program - dugometrazni film | Natjecanje
International Programme - Feature Film | Competition



prvi film first feature

| | drama drama | Singapur
Singapore

(zlatna kamera Camera d’'Or),

(nagrada za

reziju i scenarij Sutherland Trophy for director
and screenwriter),

(nagrada za reziju Directors to

Watch Award),

(najbolji film,

debitant, sporedna glumica, scenarij Best Film,
New Director, Supporting Actress, Screenplay)

o llo
llo Ilo

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITORS
SCENOGRAFIJA ART DIRECTOR ZVUK SOUND ULOGE CAST
PRODUCENTI PRODUCERS PRODUKCIJA

PRODUCTION DISTRIBUCIJA WORLD SALES

Radnja filma /lo llo odvija se u Singapuru, a tematizira vezu izmedu obitelji Lim i njihove nove
ku¢ne pomocnice Terese. Kao i ostale Filipinke, Teresa je dosla u grad u potrazi za boljim Zivotom.
Njezinim dolaskom u obitelj pogorsavaju se napeti meduobiteljski odnosi. Mladi problemati¢ni sin
Jiale povezuje se s Teresom, koja uskoro postaje presutni ¢lan obitelji. No 1997. godine azijska
financijska kriza pocinje se osjecati u regiji.

Set in Singapore, llo llo chronicles the relationship between the Lim family and their newly arrived
maid, Teresa. Like many other Filipino women, she has come to this city in search of a better life.
Her presence in the family worsens their already strained relationship. Jiale, the young and trou-
blesome son, starts to form a unique bond with Teresa, who soon becomes an unspoken member
of the family. But this is 1997 and the Asian financial crisis is beginning to be felt in the region.

Anthony Chen (Singapur, 1984.) diplomirao je film i medije na Politehni¢ckom fakultetu Ngee Ann. Godine
2010. magistrirao je filmsku reziju na britanskoj Nacionalnoj filmskoj i televizijskoj skoli. Njegov kratki film Ah
Ma (Baka) dobio je posebno priznanje na 6o. Filmskom festivalu u Cannesu. Njegov sljedeci kratkometrazni
film Izmaglica (2008.) prikazan je u natjecateljskom programu 58. Medunarodnog filmskog festivala u Berlinu.
Anthony Chen (Singapore, 1984) graduated from Ngee Ann Polytechnic’s School of Film and Media Studies.
In 2010, he completed his Masters in Film Directing at the National Film and Television School, UK. His short
film Ah Ma (Grandma) won a Special Mention at the 6oth Cannes Film Festival. Haze (2008), his next short,
screened in competition at the 58th Berlin International Film Festival.

prvi film first feature

| | drama drama | Rumunjska
Romania

(najbolji debitantski

film Best First or Second Film ex-aequo),
(najbolji film

Best Film)

Japanski pas
Cainele Japonez The Japanese Dog

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITOR

ZVUK SOUND

SCENOGRAFIJA ART DIRECTOR
ULOGE CAST
PRODUCENTI PRODUCERS

PRODUKCIJA PRODUCTION DISTRIBUCIJA WORLD SALES

Sto moZe promijeniti samacki nacin Zivota? Starac kojemu je Zzena poginula u nedavnim poplavama
i njegov sin koji Zivi u Japanu susrec¢u se nakon dvadeset godina. Ocekivanja su visoka i tijekom
kratkog ponovnog susreta obojica pokusavaju prevladati udaljenost koja se stvorila medu njima.
Za uspomenu na svoj posjet sin i njegova obitelj prije odlaska starcu daruju japanskog psa-robota,
suvenir koji ¢e starcu zauvijek promijeniti Zivot.

What does it take to change a solitary life? After twenty years, an old man, widowed by the recent
floods, and his son, who has been living in Japan, see each other again for the first time. Their
expectations run high and during this brief encounter, both try to overcome the distance that
has grown between them. When his son and his family have to part, they leave him a Japanese
Robodog as a souvenir of their visit that will ultimately change his life forever.

Tudor Cristian Jurgiu (1984.) diplomirao je na Nacionalnom sveucilistu za kazaliste i film I. L. Caragiale u
Bukurestu 2009. godine. Njegov najnoviji kratkometrazni film U akvariju (2012.) odabran je za natjecateljski
program Cinefondation u Cannesu 2013. godine, gdje osvaja tre¢u nagradu ex-aequo. Japanski pas njegov je
dugometrazni prvijenac.

Tudor Cristian Jurgiu (1984) graduated from The National University of Theatre and Film I. L. Caragiale
Bucharest in 20009. His latest short In the Fishbowl! (2012) was selected for the Cinefondation competition in
Cannes 2013, where he was awarded the 3rd Prize ex-aequo. This is his first feature film.

Medunarodni program - dugometrazni film | Natjecanje
International Programme - Feature Film | Competition



| | drama drama | Ujedinjeno
Kraljevstvo, Francuska United Kingdom,
France

Jimmyjeva dvorana
Jimmy’s Hall

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
GLAZBA MUSIC ULOGE CAST

PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES (HR)

PRODUCENTICA PRODUCER

(SVIJET WORLD)

Godine 1921. grijeh Jimmyja Graltona bio je §to je otvorio plesnu dvoranu u ruralnom dijelu Irske u
koju su mladi ljudi dolazili da bi u¢ili, razgovarali i sanjali, no povrh svega da bi plesali i zabavljali se.
Jimmyjeva dvorana slavi duh tih slobodoumnika.

In 1921, Jimmy Gralton’s sin was to build a dance hall on a rural crossroads in Ireland, where young
people could come to learn, to argue and to dream. But above all to dance and have fun. Jimmy’s
Hall celebrates the spirit of these free-thinkers.

Ken Loach (Nuneaton, Ujedinjeno Kraljevstvo, 1936.) poznat je po naturalistickim i socijalno-realisti¢nim te-
mama. Njegovi filmovi Tajni plan (1990.) i Teska vremena (1993.) osvajaju posebnu nagradu Zirija u Cannesu,
Riff-Raff (1991.) Europsku filmsku nagradu za najbolji film, Zemlja i sloboda (1995.) nagradu FIPRESCI i nagradu
Ekumenskog Zirija u Cannesu te Europsku filmsku nagradu za najbolji film, a Vjetar koji povija je¢am (2006.)
Zlatnu palmu. Godine 2014. dodijeljen mu je pocasni Zlatni medvjed na festivalu u Berlinu.

Ken Loach (Nuneaton, UK, 1936) is known for his naturalistic, social realist topics. His films Hidden Agenda
(1990) and Raining Stones (1993) both won Cannes Special Jury Prize; Riff-Raff (1991) received the European
Film Award for Best Picture; Land and Freedom (1995) won FIPRESCI and Prize of the Ecumenical Jury at
Cannes, and the European Film Award for Best Picture; The Wind That Shakes the Barley (2006) won Palme
d’Or. In 2014 he was presented with the Honorary Golden Bear at the Berlin International Film Festival.

| | drama drama | Austrija,
Luksemburg, Njemacka Austria,
Luxembourg, Germany

L uda ljubav

Amour Fou

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA COSTUMES
ZVUK SOUND ULOGE CAST

PRODUCENTI PRODUCERS
PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES
(HR) (SVIJET WORLD)

Berlin, vrijeme romantizma. Mladi pjesnik Heinrich ljubavlju Zeli pobijediti neizbjeZznost smrti, no
ne uspijeva nagovoriti skepti¢nu rodakinju Marie da mu se pridruzi u samoubilatkom planu. Pogo-
den rodakinjinom neosjetljivos¢u na njegove duboke osjecaje, Heinrich upoznaje Henriette, Zenu
poslovnog suradnika. Heinrichova ponuda ¢arobnoj mladoj Zeni isprva ne nailazi na odobravanje,
a onda Henriette otkriva da boluje od teske bolesti. Luda ljubav romanti¢na je komedija koja se
okvirno temelji na samoubojstvu pjesnika Henricha von Kleista 1811. godine.

Berlin, the Romantic Era. Young poet Heinrich wishes to conquer the inevitability of death through
love, yet is unable to convince his sceptical cousin Marie to join him in a suicide pact. It is whilst
coming to terms with this refusal, ineffably distressed by his cousin’s insensitivity to the depth of
his feelings, that Heinrich meets Henriette, the wife of a business acquaintance. Heinrich’s sub-
sequent offer to the beguiling young woman at first holds scant appeal, that is until Henriette
discovers she is suffering from a terminal iliness. Amour Fou is a romantic comedy based loosely
on the suicide of the poet Henrich von Kleist in 1811.

Jessica Hausner (1972.) austrijska je redateljica i scenaristica. Njezin film DraZesna Rita prikazan je u programu
Un Certain Regard na festivalu u Cannesu 2001. godine. Tri godine poslije njezin film Hotel prikazan je na istom
festivalu. Filmovi: Lourdes (2009.), Hotel (2004.), Inter-View (1999.).
Jessica Hausner (1972) is an Austrian film director and screenwriter. Her film Lovely Rita was screened in the
Un Certain Regard section at the 2001 Cannes Film Festival. Three years later her film Hotel was screened at the
2004 festival. Films: Lourdes (2009), Hotel (2004), Inter-View (1999).

Medunarodni program - dugometrazni film | Natjecanje
International Programme - Feature Film | Competition



| | drama, omnibus drama,

omnibus | Francuska, Bosna i Hercegovina,
Svicarska, Italija, Portugal, Bugarska France,
Bosnia and Herzegovina, Switzerland, Italy,
Portugal, Bulgaria

Mostovi Sarajeva
Les Ponts de Sarajevo Bridges of Sarajevo

REZIJA DIRECTORS

MONTAZA EDITOR ANIMACIJA ANIMATION
PRODUCENTI PRODUCERS PRODUKCIJA
PRODUCTION KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA SALES (HR)
(SVIJET WORLD)

Trinaest europskih redatelja istrazuje temu Sarajeva — $to je grad predstavljao u europskoj povi-
jesti tijekom proteklih stotinu godina i sto danas predstavlja u Europi. Priznati redatelji nude je-
dinstvene stilove i vizije. Francgois Schuiten, poznati belgijski umjetnik stripa, osmislio je animirane
poveznice izmedu filmova, simboli¢kih prelazak mostova grada Sarajeva.

Thirteen European directors explore the theme of Sarajevo; what this city has represented in Eu-
ropean history over the past hundred years, and what Sarajevo stands for today in Europe. These
eminent filmmakers of different generations and origins offer many singular styles and visions.
Francgois Schuiten, a famous Belgian comic book artist, imagined animated cartoon links in be-
tween these films, a metaphoric transposition of the emblematic bridges of the city of Sarajevo.

Debitantski film Aide Begi¢ Snijeg osvojio je Grand Prix na Tjednu kritike u Cannesu 2008. godine. Njezin film
Djeca osvojio je posebno priznanje program Un Certain Regard na istom festivalu 2012. godine.

Aida Begi¢’s first feature Snow won the 2008 Critics’ Week Grand Prix at Cannes. Her film Children of Sa-
rajevo received a Special Mention from the Un Certain Regard jury at 2012 Cannes.

Prvi film Leonarda Di Costanza Interval (2012.) osvojio je nekoliko nagrada na festivalu u Veneciji (FIPRESCI,
nagrada talijanske kritike, nagrada CISC UNESCO, itd.) i nagradu za najbolju reziju na Nagradama David di
Donatello.

Leonardo Di Costanzo’s first feature The Interval (2012) won several awards at the Venice International
Film Festival (the FIPRESCI Award, the Italian Critics’ Award, the CISC UNESCO Award...) as well as the Best
New Director Award at the David di Donatello.

Jean-Luc Godard jedan je od najvecih zivucih redatelja i suosniva¢ francuskoga novog vala. Filmovi: Do po-
sliednjeg daha (1959.), Ludi Pierrot (1965.), Neobi¢na banda (1964.), Alphaville (1965.), Prezir (1963.), Vikend
(1967.), Strast (1982.), Ime: Carmen (1983.), Zdravo, Marijo, Filmske price o povijestiima) filma (1988.-1998.).

Jean-Luc Godard is one of the greatest living flmmakers and co-founder of the Nouvelle Vague. Films:
Breathless (1959), Pierrot le Fou (1965), Band of Outsiders (1964), Alphaville (1965), Contempt (1963),
Weekend (1967), Passion (1982), First Name: Carmen (1983), Hail Mary, Histoire(s) du Cinéma (1988-1998).
Prvi film Vincenza Marre Povratak kuci (2001.) osvaja i nagradu na festivalu u Veneciji i u programu Tjedna
kritike u Cannesu. Filmovi: Estranei alla massa (2001.), Paesaggio a sud (2003.), Vento di Terra (2004.), The
Trial Begins (2011.).

Vincenzo Marra’s first feature Sailing Home (2001) earned him an award both at the Venice Film Festival
and the Critics’ Week at Cannes. Films: Estranei alla massa (2001), Paesaggio a sud (2003), Vento di Terra
(2004), The Trial Begins (2011).

Debitantski film Vladimira Peri$i¢a Obic¢ni ljudi (2009.) nominiran je za Zlatnu kameru u Cannesu.

First feature film by Vladimir Peri$i¢ Ordinary People (2009) was nominated in the Caméra d’or section at
the 2009 Cannes Film Festival.

Sergej Loznica osvaja nagradu FIPRESCI u Cannesu za film U magli (2012.). Filmovi: Radost moja (2010),
Maidan (2014).

Sergei Loznitsa’s film In the Fog (2012) won the FIPRESCI Award at Cannes. Films: My Joy (2010), Maidan
(2014).

Isild Le Besco (1982.) fracuska je glumica, redateljica i scenaristica. Filmovi koje je rezirala: Demi-Tarif (2003.),
Charly (2007.), Bas-fonds (2010.).

Isild Le Besco (1982) is a French actress, film director and screenwriter. She directed: Half-Price (2003),
Charly (2007), Bas-fonds (2010).

Angela Schanelec je glumica, scenaristica, producentica i montazerka. Filmovi: Marseille (2004.), Poslijepodne
(2006.), Orly (2010.).

Angela Schanelec is an actress, screenwriter, producer and editor. Films: Marseille (2004), Afternoon
(2006), Orly (2010).

Dva brata, moja sestro (1994.) Terese Villaverde nagraden je na festivalu u Veneciji. Filmovi: Mutanti (1998.),
Voda i sol (2001.), Trans (2006.), Labud (2011.).

Two Brothers, My Sister (1994) by Teresa Villaverde was awarded at the Venice Film Festival. Films: The
Mutants (1998), Water and Salt (2001), Trance (2006), Swan (2011).

Medunarodni program - dugometrazni film | Natjecanje
International Programme - Feature Film | Competition



prvi film first feature

| | romanti¢na komedija,
kriminalisti¢ki comedy, romance, crime
[talija Italy

(najbolji scenarij Best Screenplay)

Mafija ubija samo ljet
La mafia uccide solo d’estate The Mafia Only
Kills in Summer

REZIJA DIRECTOR

KAMERA DOP
SCENOGRAFIJA ART DIRECTOR

SCENARIJ SCREENPLAY
MONTAZA EDITOR
ZVUK SOUND ULOGE CAST
PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION

DISTRIBUCIJA WORLD SALES

Mafija ubija samo ljeti prati $kolarca Arthura koji je roden u Palermu na dan kada je Vito Ciancimi-
no, mafijaski sef i pripadnik Kré¢anske demokratske stranke izabran za gradonacelnika Palerma.
Pokugavaju¢i osvojiti Floru, prijateljicu iz razreda, Arturo otkriva hirove prve ljubavi i nadolazecu
strast prema novinarstvu u zajednici u kojoj se mafija, studenti, obi¢ni gradani, suci i politi¢ari su-
sre¢u u cijelom nizu tragi¢nih i smijesnih situacija. Kombinirajuc¢i komediju u talijanskom stilu i
arhivske snimke borbe protiv mafije od 70-ih do go-ih, film razotkriva ubojstva hrabrih boraca
protiv mafije i otkriva kako humor, ljubav, hrabrost i masta doprinose budenju kolektivne svijesti.
The Mafia Only Kills in Summer follows the perspective of a schoolboy, Arthur, born in Palermo
on the day Vito Ciancimino, the head of the mafia and the Christian Democratic Party is elected
mayor of Palermo. In amorous pursuit of his classmate Flora, Arturo discovers the vagaries of first
love and a nascent passion for journalism in a community where mafia, students, ordinary citizens,
judges and politicians meet in a series of tragic and ridiculous situations. Combining Italian-style
comedy and archival footage of the Mafia struggle from the 1970s-90s, the film denounces the
murders of courageous anti-mafia crusaders. It reveals how humor, love, courage and imagination
contribute to the awakening of a collective consciousness

Pierfrancesco Diliberto Pif (Palermo, 1972.) od 2001. do 2010. godine radio je kao scenarist i izvjestitelj na
emisiji Le lene koja prati suvremena zbivanja. Mafija ubija samo ljeti njegov je redateljski prvijenac.
Pierfrancesco Diliberto Pif (Palermo, 1972) from 2001 to 2010, he worked at the investigative current af-
fairs programme Le lene, as author and reporter. The Mafia Only Kills in Summer is Diliberto’s directorial
debut.

| drama drama | Ujedinjeno
Kraljevstvo United Kingdom

Nevidljiva zena
The Invisible Woman

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR GLAZBA MUSIC ULOGE CAST
PRODUCENTICA PRODUCER PRODUKCIJA PRODUCTION

DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Uciteljica Nelly sretno je udana majka, no progone je duhovi proslosti. Izazvana kajanjem i grizo-
dusjem, njezina sjecanja vode nas u vrijeme njezine veze s Charlesom Dickensom, s kojim je dijelila
uzbudljivo ali krhko zajednistvo. Kazaliste je Dickensova Zivotvorna arena. U svojim emocijama
Dickens je dosljedniji u radu, na sceni, nego u Zivotu. Nelly postaje njegova strast i njegova muza,
no tajnost je cijena koju oboje moraju platiti, a Nelly mora pristati na ulogu nevidljive Zene.

Nelly, a happily married mother and school teacher, is haunted by her past. Her memories, pro-
voked by remorse and guilt, take us back to the time of her relationship with Charles Dickens with
whom she discovered an exciting but fragile complicity. The theatre is a vital arena for Dickens, a
man more emotionally coherent in his work, or on stage, than in life. As Nelly becomes the focus
of Dickens’ passion and his muse, for both of them secrecy is the price, and for Nelly a life of ‘in-
visibility".

Ralph Fiennes (1962.) britanski je glumac poznat po kazalisnoj i filmskoj karijeri. Studirao je na Kraljevskoj
akademiji dramske umjetnosti (RADA). Osvojio je brojne nagrade za svoje uloge, uklju¢ujuci dvije nominacije za
nagradu Oscar za najboljeg glumca za uloge u filmovima Schindlerova lista (1993.) i Engleski pacijent (1996.).
Poceo je rezirati 2012. godine snimajuci filmsku verziju Shakespeareova Koriolana. Nevidljiva Zena njegov je
drugi igrani film.

Ralph Fiennes (1962) is a British actor known for his stage and film career. He studied at the Royal Academy
of Dramatic Art (RADA). Fiennes received numerous awards for his work as an actor, including two Acad-
emy Award nominations for his performances in Schindler’s List (1993) and The English Patient (1996). He
began directing in 2012 with a film version of Shakespeare’s Coriolanus. The Invisible Woman is his second
feature film.

Medunarodni program — dugometrazni film | Natjecanje
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prvi film first feature

| | drama drama | Bugarska
Bulgaria

(FEDEORA za

najboljeg debitanta, Europa Cinemas Label -
posebno priznanje FEDEORA for Best Debut
Film, Europa Cinemas Label - Special Mention),
(najbolji debitantski

film Best First or Second Film ex-aequo)

Otudenje

Otchuzhdenie Alienation

REZIJA DIRECTOR

KAMERA DOP
SCENOGRAFIJA ART DIRECTOR
ULOGE CAST

SCENARIJ SCREENPLAY
MONTAZA EDITOR

ZVUK SOUND

PRODUCENT PRODUCER PRODUKCIJA PRODUCTION

DISTRIBUCIJA WORLD SALES

Covjek u starinskom automobilu prelazi granicu. Pedesetogodignji Grk na putu je za Bugarsku, gdje
namjerava kupiti novorodence. Lazni spremnik za gorivo u prtljazniku automobila Jorgosov je tajni
pretinac u kojem planira prokrijumcariti dijete preko granice. No dijete jo$ nije rodeno pa Grk mora
¢ekati u zabacenoj kuci u planinama zajedno s djetetovom majkom, njezinim gluhonijemim bratom
i primaljom. Dijete se rada jedne olujne noci.

A man driving an old-fashioned car is crossing the border. He is Greek and in his fifties, heading
to Bulgaria to buy a newborn. Jorgos has prepared a secret compartment in the boot of the car,
masked as a gas tank, in order to smuggle the child out. But the baby isn’t born yet, and the Greek
needs to wait in a secluded house in the mountains together with the mother, her deaf-mute
brother and the midwife. On a stormy night, the child is born.

Milko Lazarov diplomirao je filmsku i televizijsku reziju na Nacionalnoj akademiji za kazalisnu i filmsku umjet-
nost (NATFA) u Sofiji u Bugarskoj. Izvréni je producent i redatelj izrazito uspjesnih BBC-evih projekata u pro-
dukciji Bugarske nacionalne televizije The Great Bulgarians i The Big Read. ReZirao je nekoliko dokumentarnih
filmova. Predavao je reziju, eksperimentalni film i scenski aranzman na Nacionalnoj akademiji za kazalisnu i
filmsku umjetnost. Otudenje je njegov dugometrazni prvijenac.

Milko Lazarov graduated from the National Academy for Theatre and Film Arts (NATFA) in Sofia, Bulgaria,
where he studied film and TV directing. He is an executive producer and director of BNT’s highly successful
BBC projects The Great Bulgarians and The Big Read. He has also directed several documentary films. He
used to be a lecturer in NATFA’ film department, teaching directing, experimental film and mise-en-scene.
Alienation is his first feature film.

| | povijesna drama drama,
history | Poljska, Svedska, Italija Poland,
Sweden, Italy

Polje pasa
Psie pole Field of Dogs

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA
EDITORS GLAZBA MUSIC

ULOGE CAST

PRODUCENT PRODUCER PRODUKCIJA PRODUCTION KOPRODUKCIJA

CO-PRODUCTION

DISTRIBUCIJA WORLD SALES

Film je vizionarska ljubavna pri¢a utemeljena na suvremenu tumacenju BoZanstvene komedije
Dantea Alighierija. Otac volovima ore trgovinu, lomeci plo¢ice plugom, Niagara se sru¢ava na ka-
tedralu. To su vizije pjesnika Adama koji je izgubio svoje najmilije u automobilskoj nesreci i koji
prestaje raditi kao profesor knjizevnosti da bi se zaposlio u trgovini. Filmska radnja odvija se 2010.
godine, kada se dogodila avionska nesreca u Rusiji u kojoj je poginuo poljski predsjednik Lech Ka-
czynski. Nacionalna tragedija namece se osobnoj tragediji.

The film is a visionary love story based on a contemporary reading of Dante Alighieri’s Divine
Comedy. A father ploughs a supermarket with oxen, the plough ripping the tiles; Niagara falls
onto a cathedral altar. These are visions of Adam, a poet who has lost his beloved in a car crash,
and who gives up his job as professor of literature to work at a supermarket. Set in 2010, the
year of the plane crash in Russia that killed Polish President Lech Kaczynski, a national tragedy
imposes on a personal one.

Lech Majewski (1953.) poljski je pjesnik, redatelj i videoumjetnik. Neki od njegovih filmova su: Mlin i kriz (2011.),
Pjesnikova krv (2007.), Vrt zemaljskih uZitaka (2004.), Angelus (2000.), Wojaczek (1999.). Suradivao je na sce-
nariju filma Basquiat (1996.). Godine 2006. Muzej moderne umjetnosti u New Yorku u njegovu ¢ast prikazao je
retrospektivu naslovljenu Lech Majewski: Do¢aravanje pokretne slike.

Lech Majewski (1953) is a Polish poet, filmmaker and video artist. His credits include films: The Mill and the
Cross (201m), Glass Lips (2007), The Garden of Earthly Delights (2004), Angelus (2000), Wojaczek (1999).
He collaborated on the script for Basquiat (1996). In 2006, The New York Museum of Modern Art honoured
him with the individual retrospective entitled Lech Majewski: Conjuring the Moving Image.

Medunarodni program - dugometrazni film | Natjecanje
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| | romanticni triler romantic
thriller | Sjedinjene Americke Drzave
United States of America

(posebna nagrada
Zirija Special Jury Prize — Johnny Marshall,
Shane Carruth),

Primjese boja
Upstream Color

REZIJA DIRECTOR

MONTAZA EDITORS
ZVUK SOUND

SCENARIJ, KAMERA, GLAZBA SCREENPLAY, DOP, MUSIC
SCENOGRAFIJA ART DIRECTOR
ULOGE CAST
PRODUCENTI PRODUCERS
WORLD SALES

PRODUKCIJA PRODUCTION DISTRIBUCIJA

Djevojka je oteta i ¢ini se da joj je mozak ispran organskom tvari iz jedne vrste orhideje. Upoznaje
muskarca s kojim pocinje vezu i oni shvacaju da je i on bio podvrgnut istom postupku te da postoji
jo$ Zrtava strasnog eksperimenta. Pokusavaju skupiti djeli¢e svojih unistenih Zivota, a istovremeno
bivaju uvuceni u Zivotni ciklus parazita koji prozima mikroskopski svijet, a zatim prelazi na nemato-
de, biljni svijet, stoku i natrag. Film Primjese boja spaja elemente trilera, filma strave i uzasa, drame
i misterije. Carruthov nadrealisti¢ki pristup i jezovite kaskade slika prate narativnu putanju koja nije
ni linearna ni kronolo$ka, nego se oslanja na sloZenu i napetu atmosferu.

A young woman is abducted and seemingly brainwashed via an organic material harvested from
a specific orchid. She later meets a man and after the two fall for each other, they come to real-
ize he has also been subjected to the same process and that there are other victims of these
disturbing experiments. They struggle to assemble the fragments of their wrecked lives as they
are unknowingly drawn into the life cycle of a presence that permeates the microscopic world,
moving to nematodes, plant life, livestock, and back again. Upstream Color is a horror-thriller
with borrowings from the drama and mystery genres. Carruth’s surreal approach and thrilling
cascades of images follow a narrative trajectory that is neither linear nor chronological but re-
lies instead on a complex, intense atmosphere.

Shane Carruth (Myrtle Beach, SAD, 1972.) debitirao je filmom Primer na Filmskom festivalu u Sundanceu
2004. godine, gdje je osvojio veliku nagradu Zirija. Primjese boja njegov je drugi igrani film.

Shane Carruth (Myrtle Beach, USA, 1972) premiered with his debut film Primer at the 2004 Sundance Film
Festival, where it won the Grand Jury Prize. Upstream Color is his second film.

prvi film first feature

| drama drama | Slovenija
Slovenia

(najbolji film, nabolja muska uloga, FIPRESCI
Best Film, Best Actor, FIPRESCI Prize),
(Cineuropa
Prize),
(nagrada Award FEDEORA),
(nagrada publike
Audience Prize)

Razredni neprijatel]
Razredni sovraznik Class Enemy

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
MONTAZAEDITORS

KAMERA DOP
ULOGE CAST

PRODUCENTI PRODUCERS
PRODUCTION, WORLD SALES

PRODUKCIJA, DISTRIBUCIJA

Zbog razli¢itih pogleda na svijet i drugacijih stavova o Zivotu, situacija izmedu ucenika i novog
profesora njemackog jezika postaje izuzetno napeta. Kada jedna ucenica oduzme sebi Zivot, daci
okrive profesora za njezinu smrt. Spoznaja da sve nije tako crno i bijelo dolazi prekasno.

Due to a huge difference in the way they perceive life, the relationship between students and
their new German language teacher becomes critically tense. When one of the students com-
mits suicide, her classmates accuse the teacher of being responsible for her death. The realisa-
tion that things are not so black and white comes too late.

Rok Bic¢ek (Novo Mesto, 1985.) diplomirao je na Sveucilistu u Ljubljani. Usao je u svijet filma kao istaknuti
student na PoEtici, akademiji za istrazivanje umjetnosti filmske reZije Janeza Lapajnea. Osvojio je nekoliko
nagrada za svoje studentske filmove. Razredni neprijatelj njegov je dugometrazni redateljski prvijenac.

Rok Bicek (Novo Mesto, 1985) graduated from the University of Ljubljana. He entered the world of cinema
as a prominent student at Janez Lapajne’s PoEtika, an occasional academy for researching the art of film
directing. He won several awards for his student films. Class Enemy is his directorial feature debut.

Medunarodni program - dugometrazni film | Natjecanje
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| drama drama | Madarska, Juzna
Koreja, Francuska
Hungary, South Korea, France

Slobodan pad

Szabadesés Free Fall

REZIJA DIRECTOR

KAMERA DOP MONTAZA
GLAZBA MUSIC

SCENARIJ SCREENPLAY
EDITOR SCENOGRAFIJA ART DIRECTOR
ULOGE CAST
PRODUCENT PRODUCER PRODUKCIJA PRODUCTION
KOPRODUKCIJA CO-PRODUCTION

DISTRIBUCIJA WORLD SALES

Skocivsi s krova svoje zgrade, starica prolazi pored Sest katova. U posljednjim trenucima svoga
Zivota gleda kroz prozore pokraj kojih prolazi i upoznaje stvarne pri¢e stanara zgrade. Sest
duhovitih i mastovitih pri¢a o bijednom stanju ¢ovjecanstva uz dinami¢nu glazbu Amona Tobina.
Tuzan i groteskan pogled na suvremeno drustvo.

An old woman flies past six floors after jumping from the roof of her apartment block. In the last
moments of her life she looks into the windows she passes and gets to know the true stories of
people living in the house. Six stories on the poor state of humanity, told with humour and imagi-
nation to the accompaniment of a pulsating soundtrack from Amon Tobin. A sad and grotesque
look at contemporary society.

Gyérgy Palfi (1974.) roden je u Budimpeéti u Madarskoj. Redatelj je i scenarist poznat po filmovima Stucanje
(2002.), Taxidermia (2006.) i Zadnji rez: Dame i gospodo (2012.).
Gyorgy Palfi (1974) was born in Budapest, Hungary. He is a director and writer, known for Hukkle (2002),
Taxidermia (2006), and Final Cut: Ladies and Gentlemen (2012).

| | drama, triler drama, thriller
Kanada, Francuska Canada, France

(nagrada
Award FIPRESCI),

Tom na farmi
Tom a la ferme Tom at the Farm

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA
EDITOR SCENOGRAFIJA ART DIRECTOR GLAZBA MUSIC

ULOGE CAST

PRODUCENTI PRODUCERS PRODUKCIJA
PRODUCTION DISTRIBUCIJA SALES (HR) (SVIJET
WORLD)

Tom je zaposlen u marketindkoj agenciji kao copywriter. Putuje na selo na pogreb svoga decka Gu-
illaumea, no iznenadi se kad shvati da ondje nitko ne zna za njega niti za njegovu vezu s preminulim.
Guillaumeov brat ubrzo postavlja pravila uvrnute igre. Kako bi zastitio obiteljski ugled i majku pre-
minuloga, Tom mora glumiti mirotvorca u domu ¢ija mra¢na proslost nagovijesta jos vecu nevolju
njegova putovanja na imanje.

Tom, a young advertising copywriter, travels to the country for the funeral of his boyfriend Guil-
laume. There, he is shocked to learn that no one knows who he is, nor his relationship to the de-
ceased. Guillaume’s brother soon sets the rules of a twisted game. In order to protect the family’s
name and the deceased’s grieving mother, Tom now has to play the peacekeeper in a household
whose obscure past bodes even greater darkness for his ‘trip’ to the farm.

Xavier Dolan (1989.) je glumac, scenarist i redatelj. Medunarodnu slavu stekao je debitantskim igranim fil-
mom Ubio sam majku (2009.) koji je osvojio tri nagrade u sekciji Director’s Fortnight na Filmskom festivalu
u Cannesu 2009. godine. Njegov drugi igrani film Izmisljene ljubavi (2010.) premijerno je prikazan u kategoriji
Un Certain Regard na Filmskom festivalu u Cannesu 2010. godine te je osvojio glavnu nagradu u sluzbenom
natjecateljskom programu festivala u Sydneyu. Za ulogu u njegovu tre¢em filmu U svakom slucaju, Laurence
(2012.) Suzanne Clément osvojila je nagradu za najbolju glumicu u Cannesu 2012. godine (Un Certain Regard).
Xavier Dolan (1989) is an actor, writer and director who attracted international attention when his debut
feature I Killed My Mother won three awards from the Director’s Fortnight program at Cannes Film Festival
2009. Dolan’s second feature film Heartbeats premiered in the Un Certain Regard category at the Cannes
Film Festival 2010 and won the top prize of the Official Competition at the Sydney Film Festival. His third
film Laurence Anyways was awarded the Best Actress Award for Suzanne Clément at Cannes 2012 (Un
Certain Regard).

Medunarodni program — dugometrazni film | Natjecanje
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| | romanti¢na drama
romantic drama | Ujedinjeno Kraljevstvo,
Francuska United Kingdom, France

(najbolja
glumica Best Actress),
(najbolji glumac Best Actor),

Vikend

Le Week-End

REZIJA DIRECTOR

MONTAZA EDITOR
GLAZBA MUSIC

SCENARIJ SCREENPLAY KAMERA DOP
SCENOGRAFIJA ART DIRECTOR

ULOGE CAST
PRODUCENT PRODUCER PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Nick i Meg Burrows vracaju se u Pariz, grad u kojem su proveli medeni mjesec, da bi proslavili
30. godisnjicu braka. Vikend su zamislili kao osvjeZenje romanse u svom dugotrajnom braku, no
vec ukorijenjene bra¢ne napetosti dolaze do izrazaja na duhovit i ¢esto bolan nacin.

Nick and Meg Burrows return to Paris, the city of their honeymoon, to celebrate their 30" wed-
ding anniversary. Designed as a weekend to rediscover some romance in their long-lived marriage,
we follow our couple as long-established tensions in their marriage break out in humorous and
often painful ways.

Roger Michell (1956.) diplomirao je na Cambridgeu 1977. godine. Godine 1993. ekranizirao je za BBC auto-
biografski roman Buda iz predgrada Hanifa Kureishija s kojim otad ¢esto suraduje (Majka, 2003.). Redatelj je
poznate komedije Ja u ljubav vjerujem (1999.).

Roger Michell (1956) graduated from Cambridge in 1977. In 1993, he directed the acclaimed BBC miniseries
adaptation of Hanif Kureishi’s autobiographical novel The Buddha of Suburbia. He collaborates regularly with
Kureishi (The Mother, 2003). Among other films he directed the famous comedy Notting Hill (1999).

| | drama drama | Irska,
Luksemburg, Nizozemska, Japan Ireland,
Luxembourg, Netherlands, Japan

(najbolji irski film Best Irish Film)

Viecna ljubav
Love Eternal

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITOR

ZVUK SOUND

SCENARIJ SCREENPLAY
GLAZBA MUSIC
ULOGE CAST
PRODUCENTI PRODUCERS
PRODUCTION KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA WORLD SALES

PRODUKCIJA

U sredistu radnje ovoga filma, prema japanskom romanu Mrtve ljubavi slavnoga Keija Oishija, usa-
mljen je mlad ¢ovjek opsjednut smrcu, lan Harding, koji pokusava pronaci smisao svijeta i svoga
postojanja na jedini nacin koji zna — priblizavajuci se smrti.

Based on the Japanese novel Loving the Dead, from acclaimed author Kei Oishi (Apartment 1303,
The Last Supper), the film centres on an isolated and death-fixated young man lan Harding who
tries to make sense of the world and his existence in the only way he knows how - by getting
closer to death.

Brendan Muldowny diplomirao je na Institutu za umjetnost i dizajn Dun Laoghaire (irska Nacionalna filmska
gkola). Scenarist je i redatelj devet kratkometraznih filmova. Ovo je njegov drugi film nakon debitantskog ostva-
renja Divljak iz 2010. godine.

Brendan Muldowny is a graduate of Dun Laoghaire Institute of Art and Design (The National Film School in
Ireland). He has written and directed nine short films. This is his second film after his debut Savage in 2010.

Medunarodni program - dugometrazni film | Natjecanje
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| | akcijska komedija action,
comedy | Sjedinjene Americ¢ke Drzave
United States of America

22 Jump Street

REZIJA DIRECTORS

SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITOR SCENOGRAFIJA ART DIRECTOR KOSTIMOGRAFIJA
COSTUMES GLAZBA MUSIC ULOGE CAST
PRODUCENTI PRODUCERS
DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Nakon $to su prosli kroz srednju Skolu (dvaput), policajce Schmidta i Jenka ocekuju velike stvari
kada preuzmu tajni zadatak i nadu se na lokalnom fakultetu. Ali nakon 3to Jenko upozna svoju
srodnu dusu u atletskom timu, a Schimdta preokupiraju predavanja boemske umjetnosti, obojica
zapocinju ozbiljno preispitivati svoje partnerstvo. Ubrzo se njih dvojica nece samo susresti s pro-
blemom rjesavanja slu¢aja zbog kojeg su uopcée dosli na fakultet, ve¢ ¢e morati otkriti posjeduju li
volju i Zelju da stupe u prijateljski odnos kakav imaju stariji, ozbiljni ljudi.

After making their way through high school (twice), big changes are in store for officers Schmidt
and Jenko when they go deep undercover at a local college. But when Jenko meets a kindred
spirit on the athletic team, and Schmidt infiltrates the bohemian art major scene, they begin to
question their partnership. Now they don’t have to just crack the case - they have to figure out
if they can have a mature relationship.

Phil Lord i Christopher Miller upoznali su se na Fakultetu Dartmouth. Danas su produktivan spisateljski i reda-
teljski dvojac koji je radio neke od najpoznatijih suvremenih komedija, uklju¢ujuc¢i LEGO film, 21 Jump Street i
Oblac¢no s ¢uftama. Radili su kao scenaristi i zamjenici izvrsnog producenta na visestruko nagradivanoj televi-
zijskoj seriji Kako sam upoznao vasu majku.

Phil Lord and Christopher Miller met at Dartmouth College. Today they are the prolific writing and directing
duo behind some of today’s most successful comedy films including The Lego Movie, 21 Jump Street and
Cloudy With A Chance of Meatballs. Among their television writing credits, Lord and Miller served as co-
executive producers on How | Met Your Mother, the Emmy-winning primetime sitcom.

| | animacija, pustolovni, komedija
animation, adventure, comedy | Sjedinjene
Americke Drzave United States of America

sinkronizirano na hrvatski Croatian dubbed

Avioni 2: Nebeski vatrogasci

Planes: Fire and Rescue

REZIJA DIRECTOR

MONTAZA EDITOR SCENOGRAFIJA ART

GLASOVI VOICES

SCENARIJ SCREENPLAY

DIRECTOR GLAZBA MUSIC

PRODUKCIJA PRODUCTION
(SVIJET WORLD)

PRODUCENT PRODUCER
DISTRIBUCIJA SALES (HR)

Avioni 2: Nebeski vatrogasci nastavak je Disneyjevih Aviona (2013.) i predstavlja dinami¢nu ekipu
elitnih nebeskih vatrogasaca koji stite povijesni nacionalni park Piston Peak od vatrene stihije.
Kada Prasgko Brzi¢ shvati da mu je motor pokvaren i da se mozda vise nikada nece utrkivati, krece
u svijet zra¢nog vatrogastva. Prikljucuje se spasilatko-vatrogasnom helikopteru veteranu i njegovu
hrabrom timu koji ¢ine protupoZarni zrakoplov, helikopter teskonosac, nekadasnji vojni transpor-
ter i Zivahna skupina hrabrih terenskih vozila. Hrabra ekipa zajednic¢ki se bori protiv strasnog poza-
ra, a Prasko Brzi¢ shvati $to znaci biti junak vrijedan divljenja.

A sequel to Disney’s Planes (2013), Planes: Fire and Rescue features a quirky crew of elite fire-
fighting aircraft devoted to protecting historic Piston Peak National Park from a raging wildfire.
When world famous air racer Dusty learns that his engine is damaged and he may never race
again, he must shift gears and is launched into the world of aerial firefighting. Dusty joins forces
with veteran fire and rescue helicopter Blade Ranger and his courageous air attack team, includ-
ing spirited super scooper Lil' Dipper, heavy-lift helicopter Windlifter, ex-military transport Cab-
bie and a lively bunch of brave all-terrain vehicles known as The Smokejumpers. Together, the
fearless team battles a massive wildfire, and Dusty learns what it takes to become a true hero.

Roberts Gannaway diplomirao je 1989. godine na Fakultetu za film i televiziju Sveucilista Juzna Kalifornija. Po-
znat je po televizijskoj seriji Misja kuca (2001.) te filmovima Mickyjeva kuca lopova (2001.) i Stitch! Film (2003.).
Roberts Gannaway graduated from USC School of Cinema-Television (1989). He is known for his work on
House of Mouse (2001), Mickey’s House of Villains (2001), and Stitch! The Movie (2003).

Medunarodni program - dugometrazni film | Izvan konkurencije
International Programme - Feature Film | Out of Competition



| | komedija comedy | Sjedinjene
Americke Drzave United States of America

(nagrada publike
zaigrani film Audience Award for Narrative
Feature),

Glavn! kuhar
Chef

REZIJA DIRECTORS

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR

SCENOGRAFIJA ART DIRECTOR ULOGE CAST
PRODUCENTIPRODUCERS PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES (HR) (SVIJET

WORLD)

Ne Zele¢i kompromitirati svoju kreativnost zbog vlasnika restorana, glavni kuhar Carl Casper izne-
nada daje otkaz u poznatom restoranu u Los Angelesu, a zatim mora smisliti $to dalje. U Miamiju
se udruzuje sa svojom bivsom zenom, prijateljem i sinom, s kojima planira pokrenuti restoran na
kotacima. Putujuci, kuhar Carl vraca se svojim korijenima te raspiruje strast prema kuhinji, Zivotu
i ljubavi.

When Chef Carl Casper suddenly quits his job at a prominent Los Angeles restaurant after re-
fusing to compromise his creative integrity for its controlling owner, he is left to figure out
what’s next. Finding himself in Miami, he teams up with his ex-wife, his friend and his son to
launch a food truck. Taking to the road, Chef Carl goes back to his roots to reignite his passion
for the kitchen — and zest for life and love.

Jon Favreau (1966.) redatelj je, scenarist i glumac koji pred sebe neprestano postavlja nove izazove u obliku ra-
zlicitih projekata. Na malim je ekranima nedavno za NBC rezirao pilot za seriju Sve zbog jednog djec¢aka. Radio
je kao izvr3ni producent i redatelj pilota za NBC-evu znanstveno-fantasti¢nu dramsku seriju Revolucija. Filmovi:
Kauboji i izvanzemaljci (2011.), Iron Man 2 (2010.), Iron Man (2008.), Zathura: svemirska avantura (2005.),
Vilenjak (2003.), Mafijasi pocetnici (2001.).

Jon Favreau (1966) is a director, writer and actor who continues to challenge himself with a variety of eclec-
tic projects. On the small screen, he recently directed the pilot for the NBC comedy About a Boy and both
directed and executive produced the pilot for the hit NBC sci-fi drama Revolution. Films: Cowboys & Aliens
(20m), Iron Man 2 (2010), Iron Man (2008), Zathura: A Space Adventure (2005), Elf (2003), Made (2001).

| | drama, fantastika drama,
sci-fi, fantasy | Sjedinjene Americke Drzave
United States of America

(Alfred P. Sloan
Feature Film Prize)

Ishodiste
| Origins

REZIJA DIRECTOR

SCENARIJ,MONTAZA SCREENPLAY, EDITOR
ART DIRECTOR GLAZBA MUSIC

KAMERADOP SCENOGRAFIJA

ULOGE CAST
PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION
KOPRODUCENTI CO-PRODUCERS

KOPRODUKCIJA CO-PRODUCTION

DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Ishodiste pri¢a je o molekularnom biologu dr. lanu Grayju koji proucava evoluciju oka. Nakon krat-
kog susreta s egzoti¢nom djevojkom shvaca da posao prozima njegov Zivot. Nastavljajudi svoje
istrazivanje s partnericom Karen, godinama poslije dolazi do nevjerojatna otkri¢a koje ima daleko-
sezne implikacije i poljulja njegova znanstvena i duhovna uvjerenja. Putujudi na drugi kraj svijeta,
stavit ¢e sve na kocku kako bi potvrdio svoju teoriju.

| Origins tells the story of Dr. lan Gray, a molecular biologist studying the evolution of the eye.
He finds his work permeating his life after a brief encounter with an exotic young woman who
slips away from him. As his research continues years later with his lab partner Karen, they make
a stunning scientific discovery that has far reaching implications and complicates both his sci-
entific and spiritual beliefs. Traveling half way around the world, he risks everything he has ever
known to validate his theory.

Mike Cahill (1979.) diplomirao je ekonomiju na Sveucilistu Georgetown 2001. godine. Tijekom studija zblizava
se s Brit Marlin, koja postaje njegova stalna suradnica. Tijekom Zivota na Kubi snimaju Boxers and Ballerinas
(2004.), dokumentarni film o sukobu izmedu Kube i SAD-a. Cahillovo debitantsko igranofilmsko ostvarenje
Druga Zemlja (2011.) osvaja posebnu nagradu Zirija i nagradu Alfred P. Sloan za najbolji igrani film u Sundanceu
2011. godine. Ishodiste njegov je drugi igrani film.

Mike Cahill (1979) studied economics at Georgetown University, graduating in 2001. There he formed a
close relationship with Brit Marling, who became his regular collaborator. While living in Cuba, together they
directed Boxers and Ballerinas (2004), a documentary exploration of the U.S.—Cuba conflict. Cahill’s feature
debut, Another Earth (2011), won a Special Jury Prize and the Alfred P. Sloan Feature Film Prize at Sundance
Film Festival. I Origins is his second feature.

Medunarodni program - dugometrazni film | Izvan konkurencije
International Programme - Feature Film | Out of Competition



| | drama, fantastika drama,
sci-fi, fantasy | Sjedinjene Americke Drzave
United States of America

Nagrade Cezar César Awards 2014 (nabolja
kamera Best DOP),

Mali genijalac
The Young and Prodigious T.S. Spivet

REZIJA DIRECTOR

SCENARIJ SCREENPLAY PREMA ROMANU NOVEL BY

KAMERA DOP MONTAZA EDITOR
GLAZBA MUSIC ULOGE CAST

PRODUCENTI PRODUCERS

PRODUKCIJA PRODUCTION KOPRODUCENTI CO-PRODUCERS
KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

T. S. Spivet Zivi na udaljenom ranc¢u u Montani sa svojim roditeljima, sestrom Gracie i bratom Layto-
nom. Darovito dijete koje oboZava znanstvene predmete, izumio je perpetuum mobile i dobio pre-
stiznu nagradu Baird koju dodjeljuje Smithsonian Institution. Roditeljima ostavlja poruku i ukrcava
se u teretni vlak da bi stigao na drugi kraj Sjedinjenih Americkih Drzava i primio nagradu. No, nitko
ne pomislja da je sretni dobitnik desetogodisnjak s mra¢nom tajnom.

T.S. Spivet lives on a remote ranch in Montana with his parents, his sister Gracie and his brother
Layton. A gifted child with a passion for science, he has invented a perpetual motion machine,
for which he has been awarded the prestigious Baird Prize by the Smithsonian Institution. He
leaves a note for his family and hops a freight train to make his way across the United States and
receive his prize. But no one there suspects that the lucky winner is a ten-year-old child with a
very dark secret.

Jean-Pierre Jeunet poceo je redateljsku karijeru snimajuci kratkometrazne filmove zajedno s umjetnikom
Marcom Carom. Njihov dugometrazni prvijenac je Delikatese (1991.), a zatim snimaju Grad izgubljene djece
(1995.). Medunarodna slava otvara vrata Hollywooda pa Jeunet rezira Alien: Uskrsnuce (1997.) u Sjedinjenim
Ameri¢kim Drzavama. Godine 2000. vra¢a se u Francusku gdje snima Amélie i Duge zaruke.

Jean-Pierre Jeunet began his film-making career with shorts which he co-directed with artist Marc Caro.
Their first feature film was Delicatessen (1991), and second The City of Lost Children (1995). This interna-
tional recognition opened the doors of Hollywood, and he directed Alien: Resurrection (1997) in the United
States. In 2000 he returned to France to shoot Amélie, and A Very Long Engagement (2004).

prvi film first feature

| | drama, triler drama, thriller |
Australija Australia

(The Age Critics’ Award),

Ti posljednji sat

These Final Hours

REZIJA DIRECTOR

MONTAZA EDITORS
GLAZBA MUSIC

SCENARIJ SCREENPLAY KAMERA DOP
ZVUK SOUND

ULOGE CAST

PRODUCENTICA PRODUCER
KOPRODUKCIJA CO-PRODUCTION

PRODUKCIJA PRODUCTION

DISTRIBUCIJA WORLD SALES

Posljednji je dan na Zemlji, dvanaest sati prije dogadaja koji ¢e prekinuti zivot kakav poznajemo.
James se probija gradom u kojem vlada bezakonje do zabave koja ¢e oznaciti kraj svih zabava. Po-
malo nerado spasava zivot djevojcice Rose koja ocajnicki traga za ocem. Osjetivsi iznenadan teret
odgovornosti, dok vrijeme izmice, James je prisiljen zapitati se $to je doista vazno.

It's the last day on Earth, twelve hours before an event that will end life as we know it. James
makes his way across a lawless city to the party to end all parties. Along the way he somewhat
reluctantly saves the life of a little girl named Rose desperately searching for her father. Stuck
with the unexpected burden of responsibility James is forced to question what really matters
as the hours tick away.

Zak Hilditch studirao je reZiju na Sveucilistu Curtin u Zapadnoj Australiji, gdje je 2004. godine zavrsio speci-
jalisti¢ki studij. Godine 2006. osvojio je nagradu za najboljeg mladog redatelja na dodjeli filmskih nagrada WA
Screen Awards. Godine 2012. njegova kratkometrazna znanstvenofantasti¢na drama Prijenos uvrstena je u na-
tjecateljski program festivala Tribeca. Na dodjeli nagrada Australske akademije filmske i televizijske umjetnosti
(AACTA) osvaja nagradu za najbolji scenarij kratkometraznog filma. Ti posljednji sati njegov je prvi profesionalni
igrani film.

Zak Hilditch studied Film at Curtin University in Western Australia where he completed his honours degree
in 2004. In 2006, Zak won the Young Filmmaker of the year award at the WA Screen Awards. In 2012, his
short sci-fi drama Transmission was in competition at the Tribeca Film Festival. At the 2013 AACTA awards,
it won Best Short Screenplay. These Final Hours is Zak’s first financed feature film.

Medunarodni program - dugometrazni film | Izvan konkurencije
International Programme - Feature Film | Out of Competition



Samo kratko!
Kratkometrazni filmovi nominirani
za nagradu Europske filmske
akademije 2013. godine

Short Matters!

Short films nominated for the European
Film Academy Awards 2013



igrani film fiction | Egipat, Palestina, Katar,
Ujedinjeno Kraljevstvo Egypt, Palestine,
Qatar, United Kingdom

(nominacija EFA-e EFA Short Film Nominee),

igrani film fiction | Irska, Ujedinjeno

Kraljevstvo Ireland, United Kingdom

prvi film first film
(nominacija EFA-e EFA Short
Film Nominee),

lako znam da je rijeka presusila
Though | Know the River is Dry

REZIJA DIRECTOR

ULOGE CAST
PRODUCENT PRODUCER

SCENARIJ, KAMERA, MONTAZA SCREENPLAY, DOP, EDITOR

PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES

Vratio se u Palestinu. Putujuci zemljom ponovno prozivljava trenutke izbora zbog kojega je otisao
u Ameriku i sile proslosti koje ga sada vode ku¢i. Omar Robert Hamilton neovisni je filmas, produ-
cent Palestinskog festivala knjizevnosti i osniva¢ medijske organizacije Mosireen Collective u Kairu.
BBC i Al Jazeera prikazivali su njegove filmove, njegovi ¢lanci objavljivani su u The Guardianu,
na BBC-u, u ¢asopisu The Big Issue, a njegove fotografije u The Guardianu, The Economistu i na
portalu The Daily Beast.

He has returned to Palestine. On the fraught road through the country he relives the choice that
sent him to America and the forces of history now driving him home. Omar Robert Hamilton
is an independent filmmaker, producer of the Palestine Festival of Literature and a founding
member of the Mosireen Collective in Cairo. His films have appeared on the BBC, Al Jazeera;
his articles in the Guardian, the BBC, the Big Issue, and his photographs in the Guardian, the
Economist, the Daily Beast.

Jutro
Morning

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITOR
PRODUCENTICA PRODUCER

SCENARIJ SCREENPLAY
ULOGE CAST
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES

Rastresena Zena ne Zeli da je itko uznemirava, ali zvono na vratima na prestaje zvoniti, i posjetitelj
ne zeli oti¢i dok mu ne otvori. Cathy Brady diplomirala je 2010. godine na Nacionalnoj filmskoj
Skoli irskog Instituta za umjetnost, dizajn i tehnologiju. Njezin prvi film Small Change osvojio je
nagradu za najbolji kratkometrazni film 2011. godine na Irskim nagradama za televiziju i film. Film
je prikazan na Sundanceu i Palm Springsu.

A distraught woman doesn’'t want to be disturbed, but the front doorbell keeps ringing and the
caller won't leave until she answers. Cathy Brady graduated from the National Film School at
IADT 2010. She won the 2011 Irish Television and Film Award for Best Short for her first film
Small Change, which also screened at Sundance and Palm Springs.

igrani film fiction | Belgija Belgium

(nominacija EFA-e
EFA Short Film Nominee),

igrani film fiction | Spanjolska Spain

(nominacija EFA-e EFA Short Film Nominee),

Kuce s malim prozorima
Houses with Small Windows

REZIJA DIRECTOR

KAMERA DOP
ULOGE CAST
PRODUKCIJAPRODUCTION

SCENARIJ SCREENPLAY
MONTAZA EDITORS

Snazan prikaz ubojstva iz ¢asti u ruralnom kurdskom kraju na jugoistoku Turske. Dvadesetdvogo-
didnja Dilan osramotila je obitelj i braca je moraju pogubiti. Kako tradicija nalaze, ubojstvo se mora
naplatiti. Biilent Oztiirk roden je 1975. godine u Turskoj, a od 1995. Zivi u Antwerpenu. Godine
2011, magistrirao je filmsku reziju. Od 2010. radi na svom dugometraznom prvijencu Blue Silence.
A powerful portrait of an honour killing in the rural Kurdish Southeast of Turkey. 22-year old
Dilan has shamed the family and must die at the hands of her own brothers. And as tradition will
have it, the killing must be compensated. Born in 1975 in Turkey, Biilent Oztiirk lives in Antwerp
since 1995. In 2011 he obtained his MA in Film Directing. Since 2010 he has been developing his
first feature film Blue Silence.

Misterl]
Misterio Mystery

REZIJA DIRECTOR

SCENARIJ, MONTAZA SCREENPLAY, EDITOR KAMERA DOP
ULOGE CAST PRODUCENTI
PRODUCERS

Majka, otac i sin. Kriza je na pomolu. U tradiciji Spanjolskog slikarstva u Veldzquezovu stilu, slika
skriva mnogo vise nego sto se naizgled ¢ini. Kratkometrazni filmovi Cheme Garcije Ibarre (1980.)
Napad robota s Nebule-5 (2008.) i Protocestice (2010.) prikazani su na 500 festivala i osvojili su
gotovo 150 nagrada, ukljucujuci dva posebna priznanja na Sundanceu.

Mother, father and son. The trio is heading for a crisis. As in the tradition of Spanish painting
a la Velazquez, there is more to the image than meets the eye. Short films by Chema Garcia
Ibarra (1980) The Attack of the Robots from Nebula-5 (2008) and Protoparticles (2010) were
selected to 500 film festivals, and won almost 150 awards, including two honourable mentions
at Sundance.

Samo kratko!
Short Matters!



animirani film animation | Njemacka
Germany

(nominacija EFA-e,

najbolji animirani film EFA Short Film Nominee,
Best Animated Film), Deutscher
Kurzfilmpreis, (Zlatni Zagreb
Golden Zagreb Award)

igrani film fiction | Ukrajina Ukraine

(nominacija EFA-e EFA Short Film Nominee),

(Srebrni leopard Silver Leopard)

Nedjelja 3
Sonntag 3 Sunday 3

REZIJA DIRECTOR

SCENARIJ, KAMERA, GLAZBA, NARACIJA, PRODUCENT SCREENPLAY, DOP, MUSIC, NARRATOR,
PRODUCTION MONTAZA EDITOR

Tredi dio serijala o nedjeljnim izlascima. U filmu Nedjelja 3 glavni lik ide na slijepi spoj s kancelar-
kom. Jochen Kuhn roden je 1954. godine u Wiesbadenu. Bavi se rezijom, slikarstvom, pisanjem
scenarija, filmskom glazbom i fotografijom. Od 1991. godine radi kao profesor na Filmskoj akade-
miji Baden-Wiirttemberg. Clan je Umjetnic¢ke akademije i Njemacke filmske akademije.

The third part in a series about Sunday outings. In Sonntag 3, the protagonist has a blind date
with the chancellor. Jochen Kuhn was born in 1954 in Wiesbaden. He makes films, painting,
scripts, music for films and photography. Since 1991 he has been working as a professor at the
Filmakademie Baden-Wirttemberg. Jochen Kuhn is a member of the Akademie der Kiinste and
the Deutsche Filmakademie.

Nuklearni otpad
Yaderni wydhody Nuclear Waste

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA
EDITOR ULOGE CAST PRODUCENTI
PRODUCERS PRODUKCIJA PRODUCTION

Sergij i Sveta Zive u Cernobilu. Sergij je voza¢ kamiona u pogonu za obradu radioaktivnog ot-
pada. Sveta radi u pogonu za dekontaminaciju. Njihov rad i Zivot odvijaju se u nepromjenjivom,
preciznom ritmu. Miroslav Slabospitsij (1974.) diplomirao je na Drzavnom institutu za kazaliste i
umjetnost u Kijevu. Njegov drugi film Dijagnoza i tre¢i Gluho¢a nominirani su za Zlatnog medvjeda.
Sergiy and Sveta live in Chernobyl. Sergiy is a truck-driver at a radioactive waste utilization plant;
Sveta works at a radioactive decontamination laundry. Their work and their life are dictated by
one unchangeable rhythm with clockwork precision. Myroslav Slaboshpytskiy (1974) gradu-
ated from the Kiev State Institute of Theatre and Arts. His second and third film Diagnosis and
Deafness have both been nominated for the Golden Bear.

|
igrani film fiction | CB B&W
Belgija Belgium

(nominacija EFA-e, Zlatni
zmaj EFA Short Film Nominee, Golden Dragon),

dokumentarni film documentary
Spanjolska Spain

(nominacija EFA-e EFA
Short Film Nominee),
(Grand
Prix, nagrada publike Audience Award)
(velika nagrada Great Prize),

(najbolji kratkometrazni dokumentarac Best Short
Documentary)

Pismo
Letter

REZIJA DIRECTOR

KAMERA DOP
PRODUKCIJA, DISTRIBUCIJA

SCENARIJ, MONTAZA SCREENPLAY, EDITOR
PRODUCENTI PRODUCERS
PRODUCTION, SALES

Psihijatrijska bolnica smje$tena je u staroj drvenoj kuci u selu na sjeverozapadu Rusije. Cini se da
su mjesto i njegovi zitelji daleko od civilizacije. U tom netaknutom okruzenju ne ¢uje se artikulirani
ljudski glas, a bol je prigusena. Sergej Loznica (1964.) diplomirao je primijenjenu matematiku i
filmsku reziju. Njegov debitantski dugometrazni film Sreca moja (2010.) premijerno je prikazan na
Filmskom festivalu u Cannesu. Na istome festivalu dvije godine poslije njegov film U magli osvaja
nagradu FIPRESCI.

A mental asylum is located in an old wooden house in a remote village in the North-West of
Russia. The place and its inhabitants seem to be untouched by civilization. In this pristine setting
no articulate human voice is heard, and pain is muted. Sergei Loznitsa (1964) has a degree in
applied mathematics and filmmaking. His feature debut My Joy (2010) premiered at the Festival
de Cannes, and two years later he was awarded the FIPRESCI Prize at the same festival for the
film In the Fog.

Prica za Modline
A Story for the Modlins

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
MONTAZA EDITORS
PRODUKCIJA PRODUCTION

KAMERA DOP
PRODUCENT PRODUCER

Elmer Modlin je pobjegao sa zenom i sinom nakon uloge u filmu Rosemaryna beba Romana Po-
lanskog. Zatvorili su se u mrac¢an stan. Nakon trideset godina stotine obiteljskih fotografija i do-
kumenata pojavilo se na plo¢niku. Sergio Oksman roden je 1970. godine u S&o Paulu. Studirao je
novinarstvo i reziju. Predaje reziju u Madridu i direktor je produkcijske kuc¢e Dok Films.

After appearing in the Rosemary’s Baby by Roman Polanski, Elmer Modlin ran away with his wife
and son. They shut themselves inside a dark apartment. Thirty years later, hundreds of family’s
photographs and documents appeared on the sidewalk like a jigsaw puzzle. Sergio Oksman was
born in Sdo Paulo, in 1970. He studied journalism and film. He works as a film teacher in Madrid
and heads up Dok Films productions.

Samo kratko!
Short Matters!



eksperimentalni film experimental
Njemacka Germany

(nominacija EFA-e EFA
Short Film Nominee),

igrani film fiction | Belgija, Francuska
Belgium, France

(nominacija EFA-e EFA Short Film

Nominee), Europska filmska nagrada za najbolji

kratkometrazni film 2013. godine European
Film Award for Best Short Film 2013,

Rez
Cut

REZIJA DIRECTORS

SCENARIJ, MONTAZA, ZVUK, PRODUCENTI SCREENPLAY, EDITORS, SOUND, PRODUCERS

Tijelo kao rana koja nikada ne zacjeljuje. Christoph Girardet i Matthias Miiller uglavnom rade s
“pronadenim snimkama”. Njihovi filmovi prikazani su u Cannesu, Veneciji, Berlinu i u muzeju Tate
Modern. Medu ostalim nagradama, osvojili su i Prix Canal+ na Filmskom festivalu u Cannesu te
nagradu za najbolji kratkometrazni film Arte Short.

The body as a wound that never heals. Christoph Girardet and Matthias Miiller predominately
make use of found footage. They have presented their films in Cannes, Venice, Berlin, at Tate
Modern, receiving the Prix Canal+ Award at Cannes Film Festivals and arte-Short Film Prize, to
name a few.

Smrt sjene
Dood van een schaduw Death of a Shadow

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA
EDITOR ULOGE CAST
PRODUCENTICA PRODUCER

DISTRIBUCIJA SALES

PRODUKCIJA
PRODUCTION

Nathan Rijckx, vojnik koji je poginuo u Prvom svjetskom ratu, zatocen je u limbu izmedu Zivota i
smrti, no skupljajuci sjene moze dobiti drugu priliku za Zivot i ljubav. Prvi profesionalni film Toma
Van Avermaeta (1982.) nakon diplomskog filma Vrijeme snova (2006.), Smrt sjene, osvojio je na-
gradu Europske filmske akademije za najbolji kratkometrazni film i nominaciju za Oscara.

Stuck in a limbo between life and death, Nathan Rijckx, a deceased World War | soldier, has to
collect shadows to regain a second chance at life and love. Death of the Shadow - first profes-
sional short film by Tom van Avermaet (1982) after the thesis film Dreamtime (2006), has gar-
nered nominations from both the European Film Awards and the US Academy Awards.

igrani film fiction | Kina, Francuska China,
France

(nominacija EFA-e EFA Short Film Nominee),

igrani film fiction | Portugal Portugal

(nominacija EFA-e EFA
Short Film Nominee),

Uljana svjecica
La Lampe au beurre de yak Butter Lamp

REZIJA DIRECTOR

KAMERA DOP
PRODUKCIJA PRODUCTION

SCENARIJ, MONTAZA SCREENPLAY, EDITOR
ULOGE CAST
DISTRIBUCIJA SALES

Mladi fotograf i njegov asistent predlazu tibetanskim nomadima da im poziraju pred raznolikim
krajolicima u pozadini. Hu Wei (Peking, 1983.) pohadao je nekoliko tecajeva filmske rezije i vi-
zualne umjetnosti na Francuskoj filmskoj skoli La Femis, Nacionalnoj skoli likovnih umjetnosti u
Parizu i Nacionalnom studiju za suvremene umjetnosti Le Fresnoy.

A young photographer and his assistant suggest to Tibetan nomads to take their picture in front
of various backgrounds. Filmmaker and visual artist Hu Wei (Beijing, 1983), he followed several
courses in these arts at La Femis in the National School of Fine Arts in Paris, and Le Fresnoy.

Valovi
As ondas The Waves

REZIJA DIRECTOR

MONTAZA EDITOR
PRODUCENTI PRODUCERS
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, SALES

SCENARIJ SCREENPLAY KAMERA DOP

ULOGE CAST

Prekrasni portugalski morski krajolici proletjeli su mi pred o¢ima. U tim prizorima zatocena je bila
moja mladost, moj izgubljeni raj. Beskrajno more, plaza, ljudi, svi ¢ekaju, umiru njezno, tuzno i lij-
epo. | valovi, posve ravnodusni na sve. Miguel Fonseca roden je u Lisabonu 1973. godine. Studirao
je filozofiju. Godine 2008. snima svoj prvi kratkometrazni film Alfa, a zatim i eksperimentalni film
Znam da me cujes (2010.).

Beautiful, truly Portuguese seascapes swept before my eyes. Tied up in these images was my
youth, my paradise lost. The vast sea, the beach, the people, all waiting, all dying gently, sadly,
beautifully. And the waves, indifferent to everything. Miguel Fonseca was born in Lisbon in 1973.
He studied philosophy. His first short film is Alpha (2008). He produced an experimental short
film I Know You Can Hear Me (2010).

Samo kratko!
Short Matters!
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| | igrani film fiction | Ujedinjeno
Kraljevstvo United Kingdom

(nominacija EFA-e EFA Short Film
Nominee),

Zauvijek u orbitl
Orbit Ever After

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
ULOGE CAST

PRODUCENTI PRODUCERS PRODUKCIJA PRODUCTION

Zemljina orbita. Daleka budu¢nost. Ljubavnici protiv kojih su se urotile zvijezde nadilaze prepreke
i Zrtvuju sve kako bi proveli zajedno jedan savrsen trenutak. Godine 2012. filmski ¢asopis Screen
International proglasio je Jamieja Stonea buducom britanskom zvijezdom. Trenuta¢no radi na
nekoliko dugometraznih filmova.

Earth’s orbit. The distant future. Two star-crossed lovers overcome all probabilities and sacrifice
everything they have in order to spend one perfect moment together. Jamie Stone is UK’s 2012
Screen ‘Star of Tomorrow’. He is currently in development on various feature films.

e e s

eksperimentalni dokumentarni film
experimental documentary | Rusija Russia

(nominacija
EFA-e EFA Short Film Nominee),

(posebno priznanje Special Mention)

/ima
Winter

REZIJA DIRECTOR

KAMERA DOP
PRODUKCIJA PRODUCTION

SCENARIJ, MONTAZA SCREENPLAY, EDITOR
PRODUCENTI PRODUCERS

Zima prikazuje stvarnost u kojoj je granica izmedu zivota i smrti toliko tanka da se ponekad go-
tovo gubi. Putovanje sjeverom Rusije i Sibirom. Cristina Picchi (1981.) talijanska je redateljica i
scenaristica koja Zivi u Londonu. Diplomirala je europsku knjizevnost, a magistrirala dokumentarni
film na Sveucilistu Goldsmiths u Londonu. Kratkometrazni dokumentarci: Ispod tvoje koZe (2011.),
Fragmenti sna (2011.), Il disassociato (2013.).

Zima portrays a reality where the boundary between life and death is so thin that it is sometimes
almost non-existent. A journey through North Russia and Siberia. Cristina Picchi (1981) is an
Italian filmmaker and writer based in London. She holds a degree in European literature and MA
in screen documentary from Goldsmiths University in London. Short documentaries: Under Your
Skin (2011), Fragments of a Dream (2011), Il disassociato (2013).

Samo kratko!
Short Matters!
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Pula 1965, godine
Pula in 1965

IZBORNIK SELECTOR

Imao sam sedamnaest godina i te 1965. godine snimio sam svoj drugi amaterski film. Uz nagradu
koju sam za njega dobio i$ao je i sedmodnevni boravak u Puli. Tako sam prvi put dosao na festival.
Stanovao sam u da¢kom domu povise Arene s jo$ dvadesetak filmskih amatera iz Jugoslavije. Goto-
vo svake veceri pred odlazak u Arenu svratio bih do hotela Riviera. Govorilo se da na njegovoj terasi
sjede svi vazni ljudi od filma. No usprkos velikoj Zelji da ih vidim, tog ljeta nisam sakupio dovoljno
hrabrosti da se popnem na tu mitom ovjenc¢anu terasu. Pamtim samo da sam jedne veceri ispred
hotela ugledao neke dvije do tri tisuce ljudi. Cekali su Milenu Dravi¢. Kada se pojavila, dobila je veliki
aplauz, a onda su je u tisini, kao neki poc¢asni Spalir, ispratili sve do ulaza u Arenu.

Projekcije u Areni bile su posebno uzbudljive. Nikada prije nisam gledao film na tako velikom platnu,
niti s toliko ljudi u gledalistu. | $to je najvaznije; bili su to sjajni filmovi!

Svako jutro u dvoriste naseg da¢kog doma dolazili su reziseri filmova koji su bili prikazani u Areni.
Tako sam prvi put vidio i ¢uo majstore kao sto su Branko Bauer, Aleksandar Petrovi¢, Dusan Ma-
kavejev, Vatroslav Mimica, Puriga Dordevi¢, Zivojin Pavlovi¢. To dvoridte, ti ljudi i njihovi filmovi,
razgovori i veselje koje je iz njih izbijalo, dobrano su, mozda ¢ak i presudno, utjecali na odluku da se
u zivotu igram filmom.

Kada su me zamolili da izaberem nekoliko filmova iz bogate festivalske proslosti, bez razmisljanja
sam odlucio da to budu filmovi iz te, meni tako vazne, 1965. godine. No ispostavilo se da nijedan od
Sest filmova koje sam predlozio nema digitalni zapis, a da su 35 mm filmske kopije u izuzetno losem
stanju. Neke su, kao $to je primjerice film Zike Pavlovic¢a Sovraznik, gotovo negledljive. Festival je
unatoc toj sramotnoj faktografiji ulozio veliki napor da pribavi kopije i da ih osposobi za prikazivanje,
na ¢emu sam mu izuzetno zahvalan.

S nadom da ¢e vam ovi filmovi znaciti barem priblizno ono $to su meni znacili prije gotovo punih
pedeset godina, Zelim Vam dobre projekcije.

Vas Rajko Grli¢

In 1965 | was seventeen. That year | made my second amateur film. The award | received for the
film included a seven-day stay in Pula. That was my first visit to the festival.

| stayed at a pupils’ hostel close to the Arena together with about twenty film amateurs from
Yugoslavia. Almost every night before going to the Arena | would stop at the Riviera Hotel. There
was a rumour going around that all the key people in the film industry were there on the hotel’s
terrace. However, that summer, despite my deepest desire to see them | didn’t summon up the
courage to climb up to that mythical terrace. | remember the night when | saw about two or three
thousand people gathered in front of the hotel. They were waiting for Milena Dravi¢. When she
appeared, the people greeted her with applause and then lined the streets in silence escorting
her all the way to the entrance of the Arena.

The screenings in the Arena were particularly exciting. Never before had | watched a film on
that big a screen, nor with that many fellow spectators. And more importantly, what great films
were those! Every morning, the directors of the films presented in the Arena would come to our
hostel’s patio. That’s how | saw and heard for the first time the masters of the likes of Branko Ba-
uer, Aleksandar Petrovi¢, Dugan Makavejev, Vatroslav Mimica, Purisa Dordevi¢ and Zivojin Pavlo-
vi¢. That patio, those people and their films, their conversations and the joy they exuded played a
mayor, if not decisive, role in my decision to spend my life playing with film.

When | was asked to select several films from the rich festival past, without much thinking | de-
cided to choose films from that 1965, the year so important to me. However, it turned out that
none of the films | proposed had a digital format and that the 35mm film copies were in a very
bad shape. Some, like for example Zika Pavlovi¢’s The Enemy, were barely watchable. Despite
such shameful data the festival made the effort to obtain the copies and make them fit for pre-
sentation and I'm extremely grateful for it.

Hoping that these films will mean to you at least close to what they meant to me almost fifty
years ago, | wish you enjoy your time watching them.

Yours sincerely,
Rajko Grli¢

Rajko Grli¢ (Zagreb, 1947.) diplomirao je filmsku reziju 1971. godine na FAMU-u u Pragu. Kao redatelj i scenarist
radio je na jedanaest dugometraznih filmova prikazivanih u kinima u cijelom svijetu i natjecateljskim programi-
ma najvaznijih filmskih festivala, od Cannesa nadalje. Njegovi filmovi osvojili su vise od 20 nagrada na Pulskom
filmskom festivalu. Napisao je, rezirao i producirao CD Kako napraviti viastiti film: Interaktivna filmska skola,
koji je proglasen najboljim multimedijalnim programom 1998. godine. Kao profesor filmske rezije na Sveucilistu
Ohio (Athens) nositelj je najvise ameri¢ke akademske titule na podrucju filma. Umjetnicki je ravnatelj Motovun-
skog filmskog festivala. Filmovi: Neka ostane medu nama (2010.), Karaula (2006.), Josephine (2001.), Novo
novo vrijeme (2001.), Caruga (1991.), Ljeto bijelih ruza (1989.), Za srecu je potrebno troje (1986.), U raljiama
Zivota (1985.), Samo jednom se ljubi (1981.), Bravo Maestro (1974.), Kud puklo da puklo (1974.).

Rajko Grli¢ (Zagreb, 1947) graduated in film directing at FAMU in Prague, Czech Republic, in 1971. As a
director and scriptwriter he worked on eleven theatrical features, which were shown in cinemas across all
five continents, included in competition programmes of leading world festivals, from Cannes onwards. His
films received more than 20 awards at the Pula Film Festival! He wrote, directed and produced How to Make
Your Movie; An Interactive Film School, which was proclaimed the Best World Multimedia in 1998. He is Ohio
Eminent Scholar in Film at Ohio University, Athens, OH, USA and Artistic Director of Motovun Film Festi-
val, Croatia. Films: Just Between Us (2010), Border Post (2006), Josephine (2001), Croatia 2000 — Who
Wants To Be A President (2001), Charuga (1991), That Summer of White Roses (1989), Three For Happiness
(1986), In The Jaws Of Life (1985), You Love Only Once (1981), Bravo Maestro (1974), If It Kills Me (1974).

Pulska kinoteka — 1965. godina
Pula Cinematheque 1965



Pulska kinoteka: godina 1965,

Pula Cinematheque: Year 1965

Pulska kinoteka zamisljena je kao povratak u slavnu proslost Pulskog filmskog festivala, u godi-
nu koju odabere jedan od nasih uvazenih filmasa. Filmove iz te godine zatim gledamo zajedno u
nasem pulskom vremeplovu, na velikom platnu. Ove je godine izbornik programa Rajko Grli¢, a
Pulska godina koja mu je iznimno bitna godina je 1965., kada je u Puli prikazano 20 vrsnih filmova u
glavnom natjecanju, izmedu ostalog i nagradeni filmovi koje ¢emo ovoga ljeta ponovno gledati. To
su: Prometej s otoka Visevice Vatroslava Mimice i Tri Aleksandra Petrovica, koji su (izmedu ostalih
nagrada) ravnopravno podijelili Veliku zlatnu arenu, zatim Doci i ostati Branka Bauera, osvajaca
Srebrne arene, Covek nije tica Duéana Makavejeva (diploma za reZiju i debitanta), Devojka Purie
Dordevica (posebna nagrada za reziju).

Pula Cinematheque is envisaged as a journey to the famous past of the Pula Film Festival, to a
year selected by one of our acclaimed filmmakers. Films made in the selected year will be show-
cased as part of our Pula time machine, on the big screen. This year the programme selector is
Rajko Grli¢ and the year he finds extremely important is the year 1965, when 20 excellent films
were screened as part of the main competition at Pula, among others the films we will see this
summer again. Those are: Vatroslav Mimica's Prometheus of the Island, Aleksandar Petrovic’s
Three, the films that (among other awards) equally split the Grand Golden Arena, Branko Bauer’s
To Come and Stay, winner of the Silver Arena, Dusan Makavejev’s Man Is Not a Bird (Diploma for
Best Director and Best Debutant), Purisa Bordevi¢’s The Girl (Special Award for Best Director).

Festival posebno zahvaljuje Jugoslovenskoj kinoteci i Hrvatskom drzavnom arhivu koji su ustupili
filmove na 35 mm vrpci.

Festival would like to thank the Yugoslav Cinematheque and the Croatian Film Archive for
35 mm prints.

| | romansa, satira romance, satire
Jugoslavija Yugoslavia

Srebrna arena za najbolje glumacko ostvarenje
(Janez Vrhovec) Silver Arena for Best Actor;
diploma za reziju Diploma for Director; nagrada
Studio reziseru-debitantu Studio Award for Best
First Film

| | ratna drama war drama
Jugoslavija Yugoslavia

specijalna nagrada za reziju Special Award for
Best Director; nagrada ORWO za snimatelja
ORWO AWARD for Best DOP; nagrada Kekec za
reziju Kekec Award for Best Director

Covek nije tica
Man Is Not a Bird

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
MONTAZA EDITOR
ULOGE CAST
PRODUCENT PRODUCER
DISTRIBUCIJA DISTRIBUTION

KAMERA DOP
SCENOGRAFIJA ART DIRECTOR GLAZBA MUSIC

PRODUKCIJA PRODUCTION

Covek nije tica drustvena je satira i pri¢a o ljubavnom Zivotu inZenjera Jana koji je stigao u srpski
industrijski gradi¢ zbog posla u tvornici bakra. Ondje unajmljuje sobu kod roditelja priviacne frizerke
Rajke. lako je Rajka puno mlada od njega, njih dvoje pocinju vezu.

Man Is Not a Bird is a social satire and a portrait of the love life of Jan, an engineer who travels to
an industrial Serbian town to help out in a copper factory. When he arrives, he rents a room from
the parents of attractive local hairdresser Rajka. Although Rajka is much younger than him, they
end up having an affair.

Prva tri igrana filma Duana Makavejeva (1932.) — Covek nije tica (1966.), Ljubavni slu¢aj (1967.) i Nevinost bez
zastite (1968.) - donose mu svjetsku slavu. Godine 1971. film WR: Misterije organizma (1971.) bio je zabranjen
u Jugoslaviji zbog politickog i seksualnog sadrzaja. Godine 1974. snima Slatki film, progladen pornografskim i
zabranjen u mnogim zemljama. Montenegro (1981.) jedini je njegov komercijalni uspjeh.

First three features by Dusan Makavejev (1932) - Man Is Not a Bird (1966), Love Affair (1967), and Innocence
Unprotected (1968) — won him international acclaim. In 1971, film WR: Mysteries of the Organism (1971), was
banned in Yugoslavia for political and sexual content. The film also resulted in Makavejev’s exile until the late
‘80s. In 1974, he made Sweet Movie, which was banned as pornographic in many countries. Montenegro (1981)
was his only real commercial success.

Devojka
The Girl

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR ULOGE CAST
PRODUKCIJA PRODUCTION

DISTRIBUCIJA DISTRIBUTION

Devojka je prvi dio Bordeviceve ratne tetralogije i tragi¢na prica o ljubavi vojnika i partizanke. Ispri-
povijedana iz perspektive djevojke, vojnika, fotografa i njemackog ¢asnika, pri¢a se pretvara u suge-
stivan kolaz ratnih zbivanja.

The Girl is the first segment of Bordevi¢’s war tetralogy and a tragic tale about love between a
soldier and a partisan girl. Told from the perspective of the girl, the soldier, a photographer and a
German officer, the story evolves into a suggestive collage of wartime experiences.

Mladomir Puriga Dordevi¢ (Cacak, 1924.) redatelj je i scenarist najpoznatiji po ratnoj tetralogiji Devojka (1965.),
San (1966.), Jutro (1967.) i Podne (1968.). Najzapazeniji od tih filmova, Jutro, nagraden je u Veneciji nagradom za
najboljeg glumca, a u Puli je osvojio Zlatnu arenu za reziju, scenarij i Srebrnu arenu za film. Snimio je niz zapazenih
filmova: Opstinsko dete (1953.), Biciklisti (1970.), Trener (1978.), Osam kila srece (1980.).

Mladomir Puri$a Pordevi¢ (Cacak, 1924.) is a director and screenwriter best known for his war tetralogy
The Girl (1965), Dream (1966), Morning (1967) and Noon (1968). Morning, the most acclaimed of the men-
tioned films, received the best actor award at the Venice Film Festival and the Golden Arena for Best Direc-
tor and Best Screenplay as well as the Silver Arena for Best Film at the Pula Film Festival. Films: Municipal
Child (1953), The Cyclists (1970), Coach (1978), Eight Kilos of Happiness (1980).

Pulska kinoteka — 1965. godina
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| | drama drama | Jugoslavija
Yugoslavia

Srebrna arena za najbolji film Silver Arena for
Best Film; Zlatna arena za najbolju glazbu Golden
Arena for Best Music; nagrada Mladost mladom
glumcu (Kole Angelovski) Youth Award for
Young Actor

| | drama drama | Jugoslavija
Yugoslavia

Velika zlatna arena za najbolji film Grand Golden
Arena for Best Film; Srebrna arena za reziju
Silver Arena for Best Director (ex aequo); Zlatna
arena za kameru Golden Arena for DOP; nagrada
publike Audience Award

Docl | ostatl
To Come and Stay

REZIJA DIRECTOR

SCENARIJ SCREENPLAY MONTAZA
EDITOR SCENOGRAFIJA ART DIRECTOR
ULOGE CAST

PRODUKCIJA PRODUCTION

KAMERA DOP
GLAZBA MUSIC

DISTRIBUCIJA DISTRIBUTION

Trojica seljaka, Radovan, Jeremija i Gasa, dolaze u veliki grad u potrazi za boljim Zivotom. Najstariji
medu njima, Jeremija, nikako se ne moZe uklopiti u novu sredinu, dok najmladi, Gasa, ulazi u turbu-
lentnu ljubavnu vezu s djevojkom Snezanom. Radovan pak po¢ne pohadati vecernju kolu te se od
njih trojice najbolje uklapa u novo okruzenje.

In search of better living conditions, peasants Radovan, Jeremija and Gasa go to a big city. Jer-
emija, the oldest of the three, finds it difficult to adapt to the new environment while Gasa, the
youngest, starts a turbulent love affair with a girl named Snezana. Radovan starts attending night
school and best fits into the new environment.

Branko Bauer (1921. - 2002.) karijeru je poc¢eo dje¢jim filmovima Sinji galeb (1953.) i Milioni na otoku (1955.).
Ne okreci se sine (1956.) ratna je melodrama nagradena Zlatnom arenom za najbolju reZiju, glumca i scenogra-
fiju. Medu Bauerova znacajnija djela ulaze: Samo ljudi (1957.), Tri Ane (1959.), Martin u oblacima (1961.), Licem
u lice (1963.), TV serija Salas u malom ritu (1975.) i Bosko Buha (1978.).

Branko Bauer (1921 — 2002) started his career with The Blue Seagull (1953) and Millions on the Island (1955).
Don’t Look Back, My Son (1956) is a wartime melodrama awarded with a Golden Arena in Pula for Best Director,
Best Actor and Best Art Director. Some of his most notable works include: Only People (1957), Three Girls Named
Ana (1959), Martin in the Clouds (1961), Face to Face (1963), A Farm in Mali Rit (1975) and Bosko Buha (1978).

Promete] s otoka Visevice
Prometheus of the Island

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
MONTAZA EDITOR

KAMERA DOP
GLAZBA MUSIC ULOGE
CAST
PRODUKCIJA PRODUCTION
DISTRIBUCIJA DISTRIBUTION

Sredovjecni ravnatelj zagrebackog poduzeca Mate Bakula otputuje sa suprugom na rodni otok Vi-
Sevicu da bi prisustvovao ceremoniji otkrivanja spomen-ploce posvecene palim partizanima. Tije-
kom boravka na otoku Matu opsjedaju uspomene iz proslost.

Mate Bakula, a middle-aged director of a Zagreb-based company, travels to his native island
ViSevica with his wife in order to attend the ceremony unveiling a memorial plague dedicated
to partisans who lost their lives in the war. During his stay on the island, Mate is hunted by the
memories from the past.

Vatroslav Mimica (1923.) znacajan je pripadnik prve generacije Zagrebacke $kole crtanog filma (Samac, 1958,
Inspektor se vratio kuci, 1959.). Modernisti¢ka poetika i tema otudenosti karakteriziraju i njegove kasnije igrane
filmove poput trilogije Prometej s otoka Visevice (1964.), Ponedjeljak ili utorak (1966.) i Kaja, ubit ¢u te! (1967.).
Filmovi: Dogadaj (1969.), Seljacka buna 1573 (1975.) i Banovic¢ Strahinja (1981.).

Vatroslav Mimica (1923) is one of the most important members of the first generation of the Zagreb School of
Animated Film (The Loner, 1958; The Inspector Returned Home, 1959). Modernist poetics and the human alien-
ation characterize his animated films as well as some of his later feature films such as the trilogy Prometheus of
the Island (1964), Monday or Tuesday (1966), Kaya (1967). Films: An Event (1969), Anno Domini 1573 (1975), The
Falcon (1981).

| | ratna drama, omnibus war
drama, omnibus | Jugoslavija Yugoslavia

Zlatna arena za najbolji film Golden Arena for
Best Film; Zlatna arena za najbolju reZiju Golden
Arena for Best Director; Zlatna arena za najbolju
glumacku izvedbu Golden Arena for Best Actor;

nagrada filmske kritike Milton Manaki Critics’
Award ‘Milton Manaki’

Tri
Three

REZIJA DIRECTOR
SCENARIJ SCREENPLAY KAMERA DOP
MONTAZA EDITOR ULOGE CAST

PRODUCENT PRODUCER

PRODUKCIJA PRODUCTION DISTRIBUCIJA DISTRIBUTION

Tri je antiratni film koji se sastoji od tri pri¢e koje tematiziraju smrt. Lik Milo3a zajednicki je svim pri-
¢ama koje obraduju besmisao nasilja i apsurd rata iz tri razlicite perspektive: perspektive svjedoka,
Zrtve i krvnika. Tri je prvi jugoslavenski film objavljen u SAD-u (1966.).

Three is an anti-war film consisting of three stories that are all centered around the theme of
death. Connected through the character of Milos, the stories observe the senseless violence and
absurdity of war from three different perspectives: that of a witness, a victim and, finally, an ex-
ecutor. Three was the first Yugoslav film released in the United States (1966).

Aleksandar Petrovi¢ (1929. - 1994.) bio je jedna od najvaznijih figura jugoslavenskog crnog vala. Diplomiravsi
na Sveucilistu u Beogradu, Petrovic je postao jedan od najcjenjenijih jugoslavenskih filmskih kriticara pedesetih.
Na njegov debitantski igrani film Dvoje (1961.) i sljedeci film Dani (1963.) snazan utjecaj ostvario je francuski
novi val. Petrovicevi najpoznatiji filmovi su Tri (1965.) i Skupljaci perja (1967.), oba nominirana za Oscara za
najbolji strani film. Tri je osvojio veliku nagradu za najbolji film na festivalu u Karlovim Varima 1966. godine, a
Skupljaci perja nagradu FIPRESCI i veliku nagradu Zirija u Cannesu 1967. Iste godine Petrovi¢ je bio ¢lan Zirija
17. Medunarodnog filmskog festivala u Berlinu.

Aleksandar Petrovi¢ (1929 - 1994) was one of the major figures of the Yugoslav Black Wave. He started as a
film critic following graduation from Belgrade University. His writings on cinema made him one of Yugoslavia’s
most respected film critics during the ‘sos. His debut feature When Love is Gone (1961) and the subsequent film
Days (1963) were heavily influenced by French New Wave. Petrovi¢’s best known films are Three (1965) and /
Even Met Happy Gypsies (1967), both nominated for the Academy Award for Best Foreign Language Film. Three
won Grand Prix at the Karlovy Vary Film Festival in 1966, while | Even Met Happy Gypsies won the FIPRESCI Prize
and the Grand Prize of the Jury at the Cannes Film Festival in 1967. That same year, Petrovi¢ was a member of
the jury at the 17th Berlin International Film Festival.
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Dizalica -
Program za mlade

Dizalica -
Youth Programme



Radionica RED

RED Workshop

Kino Valli Mala dvorana
Small Auditorium

16. - 24.7.

MYTHERAPY

| o b —
colour is beantilul

Radionica RED za
digitalnu generaciju
RED Workshop for Digital Natives

VODITELJ INSTRUCTOR

Radionica RED za digitalnu generaciju sedmodnevna je kreativna radionica ¢iji je glavni cilj uputiti
filmofile iz cijeloga svijeta u dobi od 12 do 16 godina u najnovija dostignuca u filmskoj industriji i
digitalnoj tehnologiji. Uz stru¢no vodstvo i podrsku tvrtki RED Digital Cinema i Adobe, sudionici
radionice napisat ¢e i producirati svoj kratki film, snimiti ga RED EPIC kamerama (kojima je Peter
Jackson snimao Hobita), montirati u postprodukcijskom studiju i zatim pogledati tijekom festivala
na velikom platnu. Sudionici ¢e se upoznati sa svim segmentima industrije iza i ispred kamere, uklju-
Cujuci kreativno pisanje, reziju, glumu, snimanje, montazu, kostime i $minku.

RED Workshop for Digital Natives is a 7-day course aimed at bringing the know-how of the film
industry and the latest digital technologies to youngsters aged 12 to 16 from all around the world.
With professional guidance and support from RED Digital Cinema and Adobe, the workshoppers
will write and produce their own short films, shoot them on RED EPIC cameras (that Peter Jack-
son used to shoot The Hobbit), edit them in the post-production lab, and view their films on the
big screen during the festival. The participants will get acquainted with all the segments of the
industry, behind and in front of the camera, including creative writing, directing, acting, shooting,
editing, costume design, and make-up.

Dado Valenti¢ osnivac je londonskog studija za digitalni mastering Mytherapy iz Cijih je radionica izasao niz du-
gometraznih filmova i serija (Totalni opoziv, Sherlock Holmes, Igra prijestolja...). Osvojio je nagradu za reklamu
godine na Nagradama britanskih televizijskih reklama, Zlatnog lava u Cannesu za Philips i za Nike, BAFTA-u za
najbolji poseban televizijski program (3D TV-emisija Leteca ¢udovista), itd. Iznimno je cijenjen zbog doprinosa
u razvoju boje za digitalne filmske kamere. Predaje na Medunarodnoj akademiji kolorista.

Dado Valenti¢ is the founder of Mytherapy, a London-based digital mastering studio that worked on a series
of feature films and series (Total Recall, Sherlock Holmes, Game of Thrones, etc.). He received a British Tele-
vision Advertising Award, a Golden Lion in Cannes for Philips and for Nike, a BAFTA award for best Specialist
Factual programme (Flying Monsters 3D production), etc. He is held in high esteem for his contribution to
the development of colour science for digital film cameras. He is instructor at the International Colourist
Academy.

Festivalski otok, 19. 7.

Giardini

| drama drama | Australija
Australia

prvi film first feature

Radionica Camera Obscura
Camera Obscura Workshop

U sklopu radionice RED Mytherapy organizira i jednodnevnu radionicu namijenjenu mladima, ali i
svim posjetiteljima Pulskog filmskog festivala koji Zele nauciti kako izraditi vlastitu kameru. Camera
obscura moZe se napraviti jednostavno: busenjem malog otvora u zatamnjenoj kutiji, pri ¢emu na
suprotnoj strani povrsine nastaje izvrnuta slika predmeta. Tijekom kreativnog procesa polaznici ¢e
nauciti kako to¢no funkcionira camera obscura i otkriti zanimljivosti vezane uz film, kameru i svje-
tlost. Radionica se odrzava u suradnji s londonskom Galerijom fotografija.

As a special event of the RED Workshop, Mytherapy is going to organize a one-day workshop
aimed at the young audience and open to all visitors of Pula Film Festival interested in making
their own camera! A camera obscura (a pinhole camera) is created when a small hole or aperture
is made in a darkened space, producing an inverted image of the scene outside onto an opposite
surface within. During the creative process the participants will be taught how camera obscura
works and discover interesting information about film, cameras and light. Organised in associa-
tion with Photographers’ Gallery London.

Galore
Galore

REZIJA DIRECTOR

MONTAZAEDITOR
ULOGE CAST
PRODUCENTICAPRODUCER
DISTRIBUCIJA WORLD SALES

SCENARIJ SCREENPLAY
GLAZBA MUSIC

KAMERADOP

PRODUKCIJA
PRODUCTION

Tijekom sparna ljeta prije posljednje skolske godine Billie i Laura dijele sve svoje tajne osim Billine
najvece tajne - ludo je zaljubljena u Laurina de¢ka Dannyja i s njim spava. Kada Billina mama, socijal-
na radnica, preuzme brigu o Isaacu, narusit ¢e se osjetljiva ravnoteza izmedu Zivota troje prijatelja.
It's a sweltering summer before the final year of school and Billie and Laura share every secret
except for Billie’s biggest secret — she’s crazy in love and sleeping with Laura’s boyfriend Dan-
ny. When Billie’s social worker mum takes Isaac into her care the delicate balance of the three
friends’ lives is disrupted.

Rhys Graham (1974.) roden je u Penangu u Maleziji, a odrastao u Canberri. ReZirao je vise cijenjenih filmova,
ukljuCujuci Ovaj put ljubav (2005.), za koji dobiva posebno priznanje Zirija na Filmskom festivalu u Berlinu
2006. godine. Rhys je radio na brojnim instalacijama pokretnih slika. Supotpisuje knjigu Australski suvreme-
ni kratkometrazni film i objavljuje eseje. Filmovi: Zaokret (dio omnibusa, 2013.), Murundak: pjesme slobode
(2011.), KoZa (2008.), Rijeci iz grada (koredateljica Natasha Gadd, 2006.).

Rhys Graham (1974) was born in Penang, Malaysia and raised in Canberra. He directed a number of acclaimed
films including Love This Time (2005), for which he received a Special Jury Mention at the 2006 Berlin Film
Festival. Rhys has been involved in a number of moving picture installations. He co-wrote the book Short Site:
Recent Australian Short Film and his essays have been published widely. Films: The Turning (segment of omni-
bus, 2013), Murundak: Songs of freedom (2011), Skin (2008), Words from the City (co-dir. Natasha Gadd, 2006).

Dizalica | Program za mlade
Dizalica | Youth Programme



| | drama, komedija drama,
comedy | Svedska, Danska Sweden,
Denmark

(najbolja $minka, najbolji
set Best Make-up, Best Set Design),
(Lorens Award),
(nagrada publike
Audience Award),
(Grand Prix),

| | triler thriller | Njemacka Germany

prvi film first feature

(najbolji film mladoga redatelja Best
Youth Film),
(najbolji dugometrazni film Best Feature),

Mi smo najbolje
Vi ar bast! We are the Best!

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
DOP MONTAZA EDITOR

STRIP GRAPHIC NOVEL KAMERA
ULOGE CAST
PRODUCENT PRODUCER
KOPRODUKCIJA CO-PRODUCTION
(SVIJET WORLD)

PRODUKCIJA PRODUCTION
DISTRIBUCIJA SALES (HR)

Stockholm, 1982. godine. Bobo, Klara i Hedvig, tri trinaestogodisnje djevojke - hrabre, jake, slabe,
zbunjene, ¢udne. One se od ranog djetinjstva moraju brinuti za sebe. Primjerice pripremaju riblje
Stapice za vecCeru dok se majka opija u lokalnom kafi¢u. A zatim pokrecu vlastiti punk bend bez
ijednog instrumenta i bez obzira na to Sto im svi govore da je punk mrtav.

Stockholm, in 1982. A film about Bobo, Klara and Hedvig - three 13-year-old girls who roam the
streets. Who are brave and tough and strong and weak and confused and weird. Who have to start
taking care of themselves way too early. Who heat fish fingers in the toaster when their mom is at the
pub. Who start a punk band without any instruments, even though everybody says that punk is dead.
Lukas Moodysson (Malmo, 1969.) $vedski je redatelj i pisac. Koscenarist je nagradivane 3vedske televizijske
serije Nova zemlja (2000.) i koredatelj (uz Stefana Jarla) dokumentarca Teroristi (2003.). Objavio je nekoliko
zbirka pjesama i roman. Filmovi: PokaZi mi ljubav (1998.), Zajedno (2000.), Lilja zauvijek (2002.), Rupa u mom
srcu (2004.), Kontejner (2006.), Mamut (2009.).

Lukas Moodysson (Malmo, 1969) is a Swedish film director and writer. He also co-wrote the award-winning
Swedish TV series The New Country (2000) and co-directed (with Stefan Jarl) the documentary Terrorists
(2003). He has also published several books of poetry and a novel. Films: Fucking Amdl (1998), Together (2000),
Lilya 4-Ever (2002), A Hole In My Heart (2004), Container (2006), Mammoth (2009).

Samo ni za Clje ocl
For No Eyes Only

REZIJA DIRECTOR

SCENARIJ, MONTAZA SCREENPLAY, EDITOR
ULOGE CAST
PRODUKCIJA, DISTRIBUCIJA PRODUCTION, WORLD SALES

KAMERA DOP GLAZBA MUSIC

PRODUCENT PRODUCER

Prozor u dvoriste Alfreda Hitchcocka 2013. godine. Umjesto da gleda kroz prozor u dvoriste, Sam
pomocu svojega rac¢unala uhodi svoje prijatelje iz razreda hakirajuci njihove internetske kamere. No
jednoga dana svjedoc¢i neobi¢nom dogadaju vezanom za novoga ucenika Aarona, sto ga navodi na
zakljucak da je na tragu ubojstva.

Alfred Hitchcock’s Rear Window set in 2013. Instead of looking through his backyard window Sam
uses his computer for spying on his classmates by hacking their web cams. One day he witnesses
something strange about the new boy in class named Aaron, which leads him to the conclusion
that he just got on the track of a murder.

Tali Barde roden je 1990. godine u Bensbergu u Njemackoj. U srednjoj skoli pocele su ga zanimati gluma i
rezija. Nakon mature osnovao je filmsku grupu u svojoj bivioj skoli. Godine 2011. pocinje snimati svoj prvi du-
gometrazni film Samo ni za ¢ije oci. Tijekom gotovo dvogodisnjeg rada na filmu osnovao je produkcijsku kucu
Avalon Film.

Tali Barde was born 1990 in Bensberg, Germany. While attending high school he began to take interest in
acting and filmmaking. After his graduation, he founded a film project group at his former school. In 2011 he
began shooting his first feature For No Eyes Only. During the almost two-year-long production process he
founded the production company Avalon Film.

| | romanti¢na drama romantic
drama | Svicarska Switzerland

prvi film first feature

(najbolji scenarij Best Script),

(nagrada publike Audience Award),
(nagrada mladog Zirija ECFA Jury Award)

| | drama, komedija drama,
comedy | Svedska Sweden

(ECFA Award)

Sjedecdi pokra) Zoe

Sitting Next to Zoe

REZIJA DIRECTOR

MONTAZA
ULOGE CAST

KAMERA DOP
ZVUK SOUND
PRODUCENTI PRODUCERS
PRODUKCIJA,DISTRIBUCIJAPRODUCTION, WORLD SALES
KOPRODUKCIJA CO-PRODUCTION

SCENARIJ SCREENPLAY
EDITOR GLAZBA MUSIC

Sjedeci pokraj Zoe govori o ljubavi, prijateljstvu i odrastanju. Najbolje prijateljice Asal i Zoe provode
posljednje zajednicko ljeto prije pocetka stvarnoga zivota. Asal samo zeli imati decka, a Zoe sanja
o tome da postane Sminkerica. No stvarnost je drukcija: Zoe mora provesti ljeto radeci u trgovini, a
Asal ujesen krece u srednju skolu. Ubrzo postavljaju cilj koji moraju ostvariti tijekom ljetnih praznika:
Asal mora izgubiti nevinost i postati zenal

Sitting Next to Zoe is a film about love, friendship and growing up. Asal and Zoe are best friends and
spend their last summer together before their lives begin in earnest. Asal wants nothing more than
to have a boyfriend and Zoe dreams of becoming a make-up artist. But in reality, things are very
different: Zoe has to work in a grocery store for the summer, Asal will go to secondary school in the
fall. The goal for their summer break is soon set: Asal has to lose her virginity, become a woman!
Ivana Lalovi¢ (Sarajevo, 1982.) godine 1991. seli se u Svicarsku. Film Ne sanjam na njemac¢kom premijerno je
prikazan u programu Corto Cortissimo Filmskog festivala u Veneciji te je dva puta nominiran za nagradu Prix
UIP. Sjedeci pokraj Zoe njezin je dugometrazni prvijenac. Trenuta¢no pise scenarij za svoj drugi film.

Ivana Lalovi¢ (Sarajevo, 1982) in 1991, she moved to Switzerland. | Don’t Dream in German had its world

premiere at the Biennale di Venezia in the section Corto Cortissimo and has been nominated for the Prix UIP
twice. Sitting Next to Zoe is her first feature. She is currently writing the script for her second film.

Zagrlja) kucke
Bitchkram Bitch Hug

REZIJA DIRECTOR

KAMERA DOP
ULOGE CAST

SCENARIJ SCREENPLAY
MONTAZA EDITOR

PRODUCENT PRODUCER PRODUKCIJA PRODUCTION

DISTRIBUCIJA WORLD SALES

Bistra i popularna Kristin veseli se odlasku iz svoga gradi¢a u New York. Dogovorila se s lokalnim
novinama da ¢e objavljivati ¢lanke o svojim doZzivljajima. No, maturalna zabava pode po zlu i Kristin
propusti let. Nade se u kuci usred ni¢ega s neobi¢nom djevojkom Andreom. Zajedno zapocinju
virtualnu pustolovinu New Yorkom o kojoj svi ¢itaju u novinama. A zatim stvarnost pokuca na vrata.
The bright and popular young student, Kristin, looks forward to leaving her small town for New
York. She has agreed with the local daily newspaper that they will print the articles of her experi-
ences. The graduation party goes wrong, and she misses her flight. She ends up in a house in the
middle of nowhere with a weird girl, Andrea. Together they seek adventure on a virtual NY voyage
which everybody can read about in the paper. Then reality knocks at the door.

Andreas ®hman osvojio je najvazniju $vedsku nagradu za kratkometrazni film Moj Zivot kao najavni film (2008.) i
nominacije za nagradu Guldbagge za dugometrazni film Jednostavni Simon (2010.), koji je u$ao u uziizbor za nagra-
du za najbolji film na stranome jeziku Americke filmske akademije. Zagrljaj kucke njegov je drugi dugometrazni film.

Andreas Ohman has won Sweden’s most important short film prize for My Life as a Trailer (2008), been nomi-
nated for a Guldbagge with Simple Simon (2010) and short-listed for Best Foreign Film at the Oscars 2010.
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Radionica animiranog
filma Pustolovni laboratori]

profesora Baltazara

Animated Film Workshop Professor
Balthazar’'s Adventure Laboratory

VODITELJI INSTRUCTORS
GOST GUEST

Pustolovni laboratorij profesora Baltazara ve¢ deseti put otvara vrata novoj generaciji mladih za-
ljubljenika u animirane filmove. Radionicu ¢ini teorijski i prakti¢ki dio, a namijenjena je malisanima
od 7 do 11 godina. U teorijskom dijelu Laboratorija polaznici se upoznaju s tehnikama produkcije
animiranog filma: od razrade scenarija do zabavnih vjeZbi za shvac¢anje osnovnih principa i zakona
animacije. Prakti¢ni dio obuhvaca realizaciju animiranih filmova uz pomo¢ mentora. Filmovi proi-
zvedeni na radionici bit ¢e prikazani tijekom festivala.

Professor Balthazar’s Adventure Laboratory is opening its door to a new generation of young
animation fans for the tenth time. The workshop is made up of theoretical and practical sessions
and it is aimed at youngsters aged 7 to 11. The theoretical session includes introduction to anima-
tion production techniques: from script development to exciting exercises aimed at understand-
ing basic principles and rules of animation. During the practical session the participants will cre-
ate their animated films with the help of their mentors. Films produced as part of the workshop
will be presented during the festival.

Manuel Sumberac magistar je animiranog filma i novih medija. Radio je kao glavni animator na filmu Guliver
Zdenka Basica. Realizirao je Cetiri autorska animirana filma (Mehanicko srce, 2013.) i tri animirana glazbena
spota za Gibonnija. Godine 2012. osvojio je nagradu Porin za najbolje likovno oblikovanje albuma Svijet glamura
Hladnog piva. llustrirao je niz slikovnica i knjiga.

Manuel Sumberac holds an MA degree in Animation and New Media. He worked as a chief animator on the
film Gulliver by Zdenko Basi¢ and made four animated films (Clockwork Heart, 2013) as well as three ani-
mated music videos for Gibonni. In 2012 he received a Porin award for best CD cover for Svijet glamura by
Hladno pivo. He has illustrated a number of books and children’s picture-books.

Vibor Juhas (1982.) bavi se ilustracijom, animacijom, glazbom i filmom. Godine 2012. stvara dugometrazni
dokumentarni film Monteparadiso 20. llustrator je knjige za djecu Strahosmijeh, slikovnice Ponoc u Parku 52 i
nekoliko kratkih stripova, a trenuta¢no radi na animiranom filmu, interaktivnoj slikovnici i novoj slikovnici. Radi
kao dizajner na sajmu Sa(n)jam knjige u Istri.

Vibor Juhas (1982) is an illustrator, animator, musician, and filmmaker. In 2012, together with the Montepa-
radiso Collective, he made the full-length documentary Monteparadiso 20. He illustrated the children’s book
Strahosmijeh, the picture-book Ponoc u Parku 52, and a series of short comic books. At the moment he is
working on an animated film, an interactive picture-book and a new picture-book. He works as a designer
for the Book Fair(y) in Istria.

Poseban gost radionice mladi je madarski redatelj animiranih filmova Péter Vécz. Za svoje filmove Streams-
chool i Zec i Jelen osvojio je vise od pedeset nagrada na medunarodnim festivalima. Od 2013. godine radi u
londonskom studiju za animaciju Picasso Pictures.

The special guest of the workshop is young Hungarian animator Péter Vacz. His films Streamschool and
Rabbit and Deer have received more than fifty awards at international festivals. Since 2013 he has worked at
Picasso Pictures, London’s animation studio.

Pulica | Program za djecu
Pulica | Children’s Programme



| | Norveska Norway

| | 2D | Njemacka, Francuska, Irska

Germany, France, Ireland

prvi film first feature

(najbolji film, posebno priznanje redatelju
Best Film, Special Mention Stephan Schesch),

Karstenovi | Petrini zimski praznici
Karsten og Petra pa vinterferie Casper and
Emma’s Winter Vacation

REZIJA DIRECTOR

SCENARIJ SCREENPLAY ANIMACIJA ANIMATION KAMERA DOP

MONTAZA EDITOR GLAZBA MUSIC PRODUCENTI PRODUCERS
PRODUKCIJA PRODUCTION DISTRIBUCIJA

SALES (HR) (SVIJET WORLD)

Kada Karstenova obitelj otkaze putovanje u Spanjolsku, njegovi se roditelji po¢nu svadati, a Kar-
stena obuzme strah da bi mu se roditelji mogli rastati. Kako bi ga oraspolozila, najbolja prijateljica
Petra poziva Karstena da pode s njezinom obitelji na skijanje. No kada novi djec¢ak po¢ne s njima
provoditi vrijeme i razmetati se svojim skijaskim umije¢em, Karsten postaje ljubomoran.

When Casper’s family vacation to Spain is cancelled and his parents start quarrelling, he begins
to fear that they might get divorced. In an effort to cheer him up, Casper’s best friend Emma
invites him to join her on her family’s ski vacation — but when a new boy begins to spend time
with them showing off his skiing skills, Casper becomes jealous.

Arne Lindtner Naess (1944.) jedan je od najcjenjenijih norveskih redatelja djecjih filmova. Karstenovi i Petrini
zimski praznici nastavak je filma Najbolji prijatelji Karsten i Petra (2013.) koji je usao u sluzbenu selekciju Me-
dunarodnog filmskog festivala TIFF Kids.

Arne Lindtner Naess (1944) is one of Norway’s most acclaimed directors of children’s films. Casper and

Emma’s Winter Vacation is a follow-up to Casper and Emma - Best Friends (2013), an Official Selection of
the TIFF Kids International Film Festival.

Mjeselev Covjek
Der Mondmann Moon Man

REZIJA DIRECTOR

SCENARIJ, PRODUCENT SCREENPLAY, PRODUCER PREMA PRICI BASED ON A STORY

BY MONTAZA EDITOR ZVUK SOUND PRODUKCIJA
PRODUCTION KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA SALES (HR) (SVIJET WORLD)

Mjesecev Covjek usamljen je i dosaduje se, a onda jedne nodi side na Zemlju na padaju¢em kometu.
Taj “napad iz svemira” razljutit ¢e predsjednika i njegove vojnike. Bjezeci, Mjesecev Covjek krece na
dalek put na kojem se divi ¢udima Zemlje. No zbog njegova izbivanja djeca no¢u ne mogu spavati
i on shvati koliko ga vole i trebaju.

Moon Man is bored and lonely, until one night, he uses a passing comet to come down to Earth.
This ‘attack from outer space’ upsets the President and his soldiers. While escaping, Moon Man
sets off on a long journey, marveling at the many wonders of the Earth. But, because of his ab-
sence, children are unable to sleep at night and Moon Man will realize how much they love and
need him.

Stephan Schesch (1976.) poceo se baviti animacijom kao pripravnik u animacijskom studiju Film Roman (Simp-
soni) 1995. godine. Godine 2004. postao je direktor studija Animation X. Mjesecev Covjek njegov je redateljski
prvienac.

Stephan Schesch (1976) started in animation as a trainee at Film Roman (The Simpsons) in 1995. In 2004,
he became managing director of Animation X. Moon Man is his directorial debut.

% -‘l& A

| | 2D | Francuska Luksemburg
France, Luxembourg

(posebno priznanje Special
Mention),

(ECFA Award)

| | komedija drama comedy drama
| bez zvuka silent | CB B&W | Sjedinjene
Americke Drzave United States of America

Moja mama je u Americl I upoznala

| je Buffalo Billa

Ma maman est en Amérique, elle a rencontré
Buffalo Bill My Mommy Is in America and She
Met Buffalo Bill

REZIJA DIRECTORS

SCENARIJ SCREENPLAY MONTAZA EDITOR
SCENOGRAFIJA ART DIRECTOR

PRODUCERS

PRODUCENTI
PRODUKCIJA PRODUCTION
DISTRIBUCIJA WORLD SALES

GLAZBA MUSIC

Jean zivi s mladim bratom Paulom, ocem i Yvette. No nesto nedostaje. Gdje je mama? Jednoga
dana dobiva njezinu razglednicu.

Jean lives with his little brother Paul, his dad and Yvette. One thing is missing though. Where is
Mommy? One day, he gets a postcard from her.

Marc Boréal ekranizirao je nekoliko klasika kao $to su Corto Maltese i Beskrajna pri¢a. Ovo je njegov prvi animi-
rani film. Thibaut Chatel osnovao je Studio Animage i produkcijsku kuc¢u Label Anim koja se bavi animacijskim
projektima. Napisao je i rezirao nekoliko animiranih serija, a ovo je njegov prvi dugometrazni animirani film.
Marc Boréal adapted several classic books for TV such as Corto Maltese or The Neverending Story. This is

his first animation film. Thibaut Chatel formed the Studio Animage and a production company Label Anim,
specialising in animation. He wrote and directed several animated series, but this is his feature debut.

Maligan
The Kid

REZIJA DIRECTOR

SCENARIJ SCREENPLAY
PRODUCENT PRODUCER
DISTRIBUCIJA WORLD SALES

ULOGE CAST
PRODUKCIJA PRODUCTION

Malisan je prvi Chaplinov igrani film u kojem se pojavljuje lik Skitnice. Skitnica nevoljko udomljuje
napusteno dijete. Ubrzo mu se djecak uvuce pod kozu i nakon nekoliko godina pocinju izvoditi
zajednicke podvale. Jednoga dana dijete se razboli i socijalne sluzbe pokusaju ga oduzeti Skitnici.
The Kid is Chaplin’s first feature film with the popular Little Tramp character. The Little Tramp unwill-
ingly takes in an abandoned baby. He quickly warms up to the boy and after a few years, they make
their living together as a team. One day, the child falls ill and social services try to take him away.
Charlie Chaplin (1889. — 1977.) jedan je od najvecih redatelja (nijemoga filma) dvadesetog stoljeca. ReZirao je
mnogo izvrsnih igranih filmova: Hodocasnik (1923.), Zlatna groznica (1925.), Svjetla velegrada (1931.), Moderna
vremena (1936.), Veliki diktator (1940.) i mnoge druge.

Charlie Chaplin (1889 - 1977) became one of the biggest stars of the 2oth century’s silent-film era. He di-

rected many great feature films: The Pilgrim (1923), The Gold Rush (1925), City Lights (1931), Modern Times
(1936), The Great Dictator (1940), and many more.

Pulica | Program za djecu
Pulica | Children’s Programme



| 71| Argentina Argentina

(glavna nagrada Generacije Kplus —
najbolji dugometrazni film Grand Prix of
the Generation Kplus - Best Feature Film),

(FEISAL Award)

| | sportska komedija, drama sport

comedy, drama | Ujedinjeno Kraljevstvo
United Kingdom

(nagrada publike
Audience Award)

Prirodne znanosti
Ciencias naturales Natural Sciences

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA DOP

MONTAZA EDITOR ULOGE CAST
PRODUCENTI PRODUCERS
PRODUKCIJA PRODUCTION

KOPRODUKCIJA CO-PRODUCTION DISTRIBUCIJA WORLD SALES

U seoskoj skoli u planinama dvanaestogodisnja Luna silno Zeli otkriti svoj pravi identitet. Ne zna
tko joj je otac i ¢vrsto odluci pronadi ga. Njezina uciteljica pomoci ¢e joj zaobilazedi Skolsku upravu
i njezinu majku. Zajedno krecu u potragu za istinom, a njihov jedini trag jedna je zahrdala plocica.
In arural school in the mountains, 12-year-old Luna feels the profound need to discover her true
identity. She does not know who her father is and is determined to find him. Going behind the
backs of the school authorities and the girl's mother, her teacher decides to help her. They set
off on the quest for truth in which their only clue is a small, rusty plate.

Matias Lucchesi (1980.) roden je u Argentini. Njegov film Razdaljine (2009.) osvojio je nagradu za najbolji
kratkometrazni film na Filmskom festivalu u Biarritzu.

Matias Lucchesi (1980) was born in Argentina. His film Distancias (2009) was awarded Best Short Film at
Biarritz Film Festival.

Vjerovati
Believe

REZIJA DIRECTOR

SCENARIJ SCREENPLAY KAMERA
DOP MONTAZA EDITOR ULOGE CAST
PRODUCENTI
PRODUKCIJA PRODUCTION
DISTRIBUCIJA WORLD SALES

PRODUCERS

Godine 1984. u Manchesteru legendarni nogometni trener Sir Matt Busby trenira skupinu odr-
panaca iz radni¢koga sloja mladih od 12 godina koji ga smatraju tek obi¢nim starcem, no on ih
preobrazava u ekipu iz snova.

In Manchester in 1984, legendary football manager Sir Matt Busby coaches a ragtag bunch of
12and-under working class soccer players who think he’s just some random old guy — and trans-
formes them into a dream team.

David Scheinmann bavi se fotografijom, rezijom glazbenih spotova i reklama. Osvaja Srebrnog lava na Medu-
narodnom festivalu kreativnosti u Cannesu. Njegov prviigrani film The West Wittering Affair (2006.) osvojio je
velik broj nagrada i pozitivnih kritika.

David Scheinmann works in photography, directs music videos and commercials, for which he won a Silver Lion at
Cannes. His first feature film The West Wittering Affair (2006) won many awards and good reviews.

| [2D]

Francuska, Belgija France Belgium

| 2D | Francuska Luksemburg

France, Luxembourg

DZem od mrkve
La Confiture de carottes Carrots Jam

REZIJA DIRECTOR

SCENARIJ, ANIMACIJA, MONTAZA SCREENPLAY, ANIMATION, EDITOR GLAZBA MUSIC
PRODUCENT PRODUCER PRODUKCIJA PRODUCTION
KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA WORLD SALES

U srcu zime dva zeca otkriju da je njihovo spremiste dZzema od mrkve prazno. Ali tko je rekao da
mrkve rastu samo u vrtu? Nikako njihov ujak Robert koji im je ostavio dragocjenu kartu s blagom.
In the depth of winter, two rabbits discover that their store of carrot jam is empty. But nobody
has ever said that carrots can only be found in gardens! And certainly not their uncle Robert who
has left them a precious treasure map.

Anne Viel (1970.) snima filmove sluzedi se tehnikom digitalnog izrezivanja (u programu After Effects). Od 2010.
godine predaje animaciju izrezivanjem na skoli animacije Supinfocom u Valenciennesu.

Anne Viel (1970) makes films with the digital paper cut technique (in After Effects) that she teaches since
2010 in Supinfocom Valenciennes animation school.

Mali jez
Le Petit Hérisson partageur The Little
Hedgehog

REZIJA DIRECTOR

ANIMACIJA  ANIMATION
PRODUCENT PRODUCER
KOPRODUKCIJA CO-PRODUCTION
DISTRIBUCIJA

SCENARIJ SCREENPLAY
MONTAZA EDITOR
PRODUKCIJA PRODUCTION

WORLD SALES

Mali jez nalazi predivnu jabuku u Sumi. Zakotrlja je iza kamena da moZe u njoj na miru uzivati. No
na gozbu pristizu nepozvani gosti.

A little hedgehog finds a magnificent apple in the woods. He rolls it behind a rock where he can
enjoy it at his leisure. But there are some uninvited guests at the feast.

Marjorie Caup (1987.) francuska je ilustratorica, animatorica i redateljica. Diplomirala je na skoli za animaciju

La Poudriere.
Marjorie Caup (1987) is a Frenchiillustrator, animator and director. She graduated animation at La Poudriere.

Pulica | Program za djecu
Pulica | Children’s Programme



| 2" | Svedska Sweden

| | 2D crtez, lutka-animacija Hand
drawn 2D, puppet animation |
Madarska Hungary

(nagrada mladog zirija Junior
Jury Award),
(najbolji scenarij Best Script),
(posebno
priznanje Special Mention)

Tocka i Fleka stoje na usSima

Prick och Flack star pa 6éronen Spot and
Splodge do Earstanding

REZIJA DIRECTORS

PRODUKCIJA PRODUCTION DISTRIBUCIJA WORLD SALES

Tocka i Fleka posjecuju cirkus gdje ih nadahnu akrobati. No tesko je, i uglavnhom samo stoje na usima.
Spot and Splodge visit the circus and get inspired by the acrobats. It is difficult though and they find
themselves mostly standing on their ears.

Lotta Geffenblad autorica je nekoliko djec¢jih knjiga, a sada radi na televizijskoj seriji Spot and Splodge. Uzi
Geffenblad bavi se animacijom i predaje scenaristiku i produkciju animiranih filmova na raznim 3kolama.
Lotta Geffenblad has made several children’s books, and is now developing a tv-series about her characters
Spot and Splodge. Uzi Geffenblad is lecturing about screenwriting and production of animation films at vari-
ous schools, and producing animated films.

Zec 1 Jelen
Nyuszi és Oz Rabbit and Deer

REZIJA DIRECTOR

ANIMACIJA ANIMATION KAMERA DOP
ZVUK SOUND PRODUCENT PRODUCER
DISTRIBUCIJA WORLD SALES

SCENARIJ SCREENPLAY
MONTAZA EDITOR
PRODUKCIJA PRODUCTION

Zec i Jelen zive sretno, a zatim njihovo prijateljstvo dolazi na kusnju zbog Jelenove opsesije da
pronade formulu za tre¢u dimenziju. Nakon neocekivane nezgode Jelen se nade u novome svijetu.
Rabbit and Deer are living happily and carefree until their friendship is put to the test by Deer’s
obsession to find the formula for the 3rd dimension. After an unexpected accident Deer finds
himself in a new world.

Péter Vacz (Budimpesta, 1988.) diplomirao je animaciju na Sveucilistu za umjetnost i dizajn Moholy-Nagy
2010. godine, a magistrirao je 2012. godine filmovima Streamschool i Zec i Jelen, za koje osvaja vise od 50 na-
grada na medunarodnim festivalima. Od 2013. godine radi u londonskom animacijskom studiju Picasso Pictures
i ¢lan je medunarodne skupine filmasa Caravel Collective s na jugu Francuske.

Péter Vacz (Budapest, 1988) graduated from Moholy-Nagy University of Art and Design in Animation BA (2010)
and MA (2012) with his film Streamschool and Rabbit and Deer, which has won over 50 awards at international
festivals. Since 2013 Péter is represented by the London based Picasso Pictures animation studio and he is part
of an international group of filmmakers called Caravel Collective based in the South of France.

| | animacija animation |
Svedska, Danska Sweden, Denmark

Djurvannerna Animal Friends

REZIJA DIRECTOR

SCENARIJ SCREENPLAY ANIMACIJA ANIMATION PRODUCENTICA
PRODUCER PRODUKCIJA PRODUCTION

DISTRIBUCIJA WORLD SALES

Tri pri¢e povezuje ista tema, a to je Zelja glavnih junaka da krenu svojim putem. Zivotinje prijatelji
tematizira ¢eznju za odlaskom, za promjenom. Otici i na kraju se ponovno vratiti ku¢i. lli u slu¢aju
sove, nauciti ljude letjeti.

Three stories are connected by the same theme; the main characters assertion of going their
own way. Animal Friends speaks about longing to go away, longing for something else. To leave
and then finally find a way home again. Or, as in Lage’s case, to teach people how to fly.

Eva Lindstrom studirala je na Nacionalnom fakultetu umjetnosti i dizajna. Radi kao animatorica, spisateljica i
ilustratorica knjiga za djecu.

Eva Lindstrom studied at the National Collage of Art and Design and works as an animator, author and il-
lustrator of children’s books.

Pulica | Program za djecu
Pulica | Children’s Programme
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Retrospective of Fridrik Thor
Fridriksson’s Films




Retrospektiva filmova ¢lana
medunarodnog zirija
Fridrika Thora Fridrikssona

International Jury Member Retrospective:
Fridrik Thor Fridriksson

Fridrik Thor Fridriksson Fridrik bor Fridriksson (Reykjavik, Island, 1954.) poceo je redateljsku karijeru pocet-
kom 1980-ih snimajuci eksperimentalne i dokumentarne filmove. Godine 1987. osnovao je Islandsku filmsku
korporaciju, koja postaje najvaznija islandska produkcijska kuca, a u njoj producira svoje filmove i suraduje s
drugim islandskim redateljima i producentima. Tvrtka je izgradila mreZzu medunarodno priznatih partnerskih
koprodukcijskih kuca, uklju¢ujuci Trierovu Zentropu i Coppolin filmski studio American Zoetrope. Fridriksson
stje¢e medunarodni ugled svojim drugim igranim filmom Djeca prirode (1991.), koji osvaja nominacije za Oscara
za najbolji strani film. Njegovi filmovi hvaljeni su zbog prepoznatljiva vizualnog stila. Duboko su osobni i snazno
ukorijenjeni u islandsku kulturu, a vrlo ¢esto portretiraju likove na prijelazu izmedu tradicije i moderniteta.
Pulski filmski festival predstavlja retrospektivu Fridrikssonovih najpoznatijih filmova. Izmedu ostaloga rezirao
je i filmove: Islandski kauboji (1984.), Bijeli kitovi (1987.), Dani filma (1994.), Hladna groznica (1995.), Mamma
G6gé (2010.), itd.

Fridrik Thor Fridriksson Fridrik Por Fridriksson (Reykjavik, Iceland, 1954) started his film making carrier
with a series of experimental films and documentaries in the early 1980s. In 1987, he founded The Icelandic
Film Corporation, which has become Iceland’s most important production company, producing his films as
well as working with other Icelandic directors and producers. The company has built a network of interna-
tionally well-established co-production partner companies, including Trier’s Zentropa and Coppola’s Ameri-
can Zoetrope. As a director, Fridriksson gained international recognition with his second feature Children of
Nature (1991), which was nominated for an Oscar as Best Foreign Language Film. He has been acclaimed for
the strong visual style of his films. Fridriksson’s films are both deeply personal and have a strong rooting in
Icelandic culture often depicting characters at the crossroads of tradition and modernity.

Pula Film festival presents a retrospective of his most famous films. Other films he has directed include: Ice-
landic Cowboys Kurekar nordursins (1984), White Whales Skytturnar (1987), Movie Days Biodagar (1994),
Cold Fever A kéldum klaka (1995), Mamma GAgé (2010), etc.

DISTRIBUCIJA WORLD SALES

L

| | glazbeni dokumentarni film
music documentary | Island Iceland

| | drama drama | Island Iceland

(Nagrada Carl
Dreyer The Carl Dreyer Prize),
(bron¢ani tanjur i najbolji glumac
The Bronze Plate and Best Actor),
(nominacija za najbolji strani film Nomination Best
Foreign Language Film)
(nagrada za umjetnicki doprinos Best
Artistic Contribution),
(nagrada publike Audience Award),

(velika nagrada Grand Prix)

Rock u Reykjaviku
Rokk i Reykjavik Rock in Reykjavik

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITORS

PRODUCENT PRODUCER
PRODUKCIJA PRODUCTION

Rock u Reykjaviku daje iscrpan pregled moéne i ekspanzivne rock scene na Islandu. U filmu se
uglavnom prikazuju nastupi raznih sastava u klubovima i na probama u Reykjaviku tijekom zime
1981./1982. godine. Prikazuju se i intervjui s ¢lanovima bendova koji daju razli¢ita misljienja o nekima
od klju¢nih elemenata rock scene kao $to su seks, droga i politika.

Rock in Reykjavik gives a thorough overview of the powerful and expanding rock scene in Iceland.
Most of the film consists of performances by a wide variety of rock-groups in various clubs and
rehearsing places in Reykjavik during the winter 1981-82. There are also interviews with mem-
bers of the groups representing different views on such features of the rock scene as sex, drugs
and politics.

Djeca prirode
Born natturunnar Children of Nature

REZIJA DIRECTOR

KAMERA DOP
GLAZBA MUSIC

SCENARIJ SCREENPLAY
MONTAZA EDITORS
GLAVNE ULOGE MAIN CAST
PRODUCER PRODUKCIJA PRODUCTION
KOPRODUKCIJA CO-PRODUCTION

PRODUCENT

Starac samac odri¢e se seoskog zivota i seli se u grad, no ondje se tesko snalazi i zavrsava u
stara¢kom domu. Tamo susrece svoju staru ljubav koja sanja o tome da bude pokopana na imanju
na kojem je odrasla, a koje je ve¢ godinama napusteno. Jedne nodi zajedno bjeze u potrazi za pus-
tolovinom.

An old man who lives by himself decides to give up farming and move to the city, where he has a
difficult time settling in and ends up in an old people’s home. There he meets an old flame who
dreams of being buried on the farm where she grew up, which has now been deserted for years.
One night they flee together in search of adventure.

Retrospektiva filmova Fridrika Thora Fridrikssona
Retrospective of Fridrik Thor Fridriksson’s Films



| | drama drama | Island, Danska,
Norveska, Njemacka Iceland, Denmark,
Norway, Germany

(sve 1997. godine all in 1997)

(nagrada mlade publike Young Audience Prize),

(nagrade awards FIRPESCI, FICC),

| | drama drama | Island, Danska,
Norveska, Svedska, Njemacka Iceland,
Denmark, Norway, Sweden, Germany

(sve 2000. godine all in 2000)
(najbolji scenarij Best Screenplay),

(Nagrada FIPRESCI, posebno priznanje FIPRESCI
Jury Prize, Special Jury Mention),

Europske filmske nagrade (najbolji

europski glumac) European Film Awards (The
People’s Choice Awards: Best European Actor
(Ingvar E. Sigurdsson),

\Vrazji otok
Djoflaeyjan Devil’s Island

REZIJA DIRECTOR

KAMERA DOP MONTAZA EDITORS

GLAZBA MUSIC

SCENARIJ SCREENPLAY

GLAVNE ULOGE MAIN CAST
PRODUCENTI PRODUCERS
PRODUKCIJA PRODUCTION
U SURADNJI WITH

VraZji otok je gorko-slatka pri¢a o Islandu tijekom pedesetih godina. Zivot je tezak u poslijeratnoj
sirotinjskoj ¢etvrti Camp Thule u Reykjaviku u kojoj su napustene ameri¢ke vojne barake pretvorene
u mjesta za stanovanje. Vrijedne i poZrtvovne obitelji jedva spajaju kraj s krajem. Mlade generacije
sanjaju o dolarima, rock and rollu i ameri¢kom nacinu Zivota. Slavedi ili utapajuci svoj jad, nikada im
ne ponestaje razloga za cuganje.

Devil’s Island is a bitter sweet tale of Iceland in the fifties. Life is rough in Reykjavik's post-war
slum of Camp Thule, where the abandoned US military barracks have been turned into makeshift
homes. Struggling wives and their hard-working husbands try to make ends meet. The younger
generation dreams of dollars, Rock’n’Roll and the American way of life. To celebrate or to drown
their misery — they’re never short of a good reason to booze.

Andeli svemira
Englar alheimsins Angels of the Universe

REZIJA DIRECTOR

KAMERADOP
GLAZBA MUSIC

SCENARIJ SCREENPLAY
MONTAZA EDITORS
GLAVNE ULOGE MAIN CAST
PRODUCENT PRODUCER
PRODUKCIJA PRODUCTION KOPRODUCENT]
CO-PRODUCERS

KOPRODUKCIJA CO-PRODUCTION

Film Andeli svemira prikazuje zivot mladic¢a Paula koji boluje od shizofrenije i nacin na koji drustvo
reagira na njegovu bolest. Paula najprije vidimo okruzena obitelji, prijateljima iz djetinjstva i djevo-
jkom, a zatim ga pratimo na njegovu putu prema psihijatrijskoj bolnici. Ondje upoznajemo njegove
osebujne prijatelje. Oli Beatle vjeruje da je napisao sve pjesme The Beatlesa, Viktor se ponekad
iznenada pretvori u Hitlera, a Peter je prolupao na tripu i misli da je napisao doktorat o Schilleru na
kineskom sveucilistu.

Angels of the Universe portrays the life of Paul, who suffers from schizophrenia, and the way
people react to his illness. At first we see him with his family, childhood friends and the girl that
he loves, and then we follow him into the psychiatric hospital. There we meet his colourful com-
panions. Oli Beatle believes he has written all the Beatles’ songs. The sophisticated and erudite
Viktor sometimes suddenly turns into Hitler and Peter, who has freaked out on acid, is under the
impression that he wrote a doctorate about Schiller at a Chinese university.

| | drama, triler drama, thriller

| Island, Norveska, Njemacka, Francuska,
Ujedinjeno Kraljevstvo Iceland, Norway,
Germany, France, United Kingdom

Sokolovi
Falkar Falcons

REZIJA DIRECTOR

KAMERA DOP
GLAZBA MUSIC GLAVNE
PRODUCENTI PRODUCERS

SCENARIJ SCREENPLAY
MONTAZAEDITOR
ULOGE MAIN CAST

KOPRODUCENTI CO-PRODUCERS
KOPRODUKCIJA CO-PRODUCTION

PRODUKCIJA PRODUCTION

Primivsi previse udaraca od svijeta i odsluzivsi previse godina u ameri¢kim zatvorima, Simon se
vraca na Island, u domovinu svojih predaka, da bi ondje pocinio samoubojstvo. No prije nego $to
izvrsi taj zadatak, susrece Duu, djevojku slobodna duha za koju vjeruje da bi mu ¢ak mogla biti kéi.
Simon, who has taken too many punches from this world and has done too much time in U.S. pris-
ons, returns to his ancestral homeland, Iceland, resigned to do himself in. Before he can complete
the task, he meets Dua, a free spirit he believes may well be his daughter.

Retrospektiva filmova Fridrika Thora Fridrikssona
Retrospective of Fridrik Thor Fridriksson’s Films
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PREDAVANJE LECTURE
Odnosi s medijima i festivalski plasman Unit
Publicity and Festival Positioning

PREDAVANJA LECTURES

30 lekcija o filmskoj produkciji;

O fabuliod A do Z

30 Lessons of a Producer; A to Z of Story

PREDAVANJE LECTURE
Filmski zvuk Film Sound

Predavanja 1 okrugli stolovi
| ectures and Round Tables

PREDAVACI LECTURERS

Kada je najbolje vrijeme za pocetak osmisljavanja promotivne strategije za film? Koliko je vazan
prvi dojam? Kako iskoristiti glumce nakon zavréetka snimanja? Sto plakat ili filmski slogan Zele pre-
nijeti publici? Kako se pripremiti za festivalsku distribuciju? Koji je stvarni u¢inak festivalskog uspje-
ha? Sto producenti mogu nauciti jedan od drugoga? To su samo neka od pitanja kojima ¢emo se
baviti u nizu predavanja vodecih svjetskih stru¢njaka za filmsku produkciju, distribuciju i marketing.
What is the right time to start developing your film PR strategy? How important are first im-
pressions? How to engage talent after the shooting is over? What does your film poster and
tagline communicate to the audiences? How to prepare for the festival circuit? What is the real
impact of festival success? What can producers learn from each other? These are just some of
the questions we will tackle through a series of lectures by major international experts in film
production, distribution and marketing.

Charles McDonald jedan je od vodecih svjetskih stru¢njaka za odnose s javnosc¢u. Drzao je predavanja o pro-
mociji filmova na britanskoj Nacionalnoj skoli za film i televiziju, Europskom filmskom fakultetu, festivalu u
Berlinu, itd. Zastupao je filmove P. Aimodovara, M. Leigha, K. Loacha, M. Winterbottoma, D. Cronenberga, S.
Coppole, W. Wendersa, S. Frearsa i A. Arnold, plasirajuci ih na festivale u Cannesu, Berlinu, Torontu, Veneciji, na
nagrade Oscar, BAFTA i Zlatni globus.

Charles McDonald is one of the world’s leading international PR experts and has given talks on Film PR
at the likes of the National Film & TV School, European Film College, Berlinale... He has represented films
globally by P. Almodovar, M. Leigh, K. Loach, M. Winterbottom, D. Cronenberg, S. Coppola, W. Wenders, S.
Frears and A. Arnold, positioning them at Cannes, Berlin, Toronto, Venice, the Academy Awards, BAFTA’s
and Golden Globes.

Nik Powell osnovao je 1970. godine Virgin Records s Richardom Bransonom. Godine 1982. ulazi u partnerstvo
sa Stephenom Woolleyjem, vlasnikom kina Scala Cinema. Zajedno su osnovali Palace Video, zatim Palace Pic-
tures i Palace Productions, najvecu produkcijsko-distribucijsko-prodajnu silu u Ujedinjenom Kraljevstvu. Nik
Powell producirao je 44 filma izvrsnih britanskih redatelja kao $to su Neil Jordan, Stephan Elliott, Shane Me-
adows, Terence Davis, itd. Direktor je britanske Nacionalne 3kole za film i televiziju, predsjednik BAFTA filma,
¢lan Upravnog odbora BAFTA-e i ¢lan ameri¢ke akademije AMPAS. Tijekom pro$log desetljeca bio je potpred-
sjednik Upravnog odbora Europske filmske akademije.

Nik Powell set up Virgin Records together with Richard Branson in 1970. In 1982 he went into partnership
with Stephen Woolley, proprietor of the Scala Cinema. Together they formed Palace Video, followed by Pal-
ace Pictures, and then Palace Productions, the biggest production, distribution and sales force in the UK. He
is a director of the National Film and Television School, a Chairman of BAFTA Film, a member of the BAFTA
Board of Trustees, and a Member of the US Academy AMPAS. He was a Vice Chairman of the Board of the
European Film Academy for the last decade.

Dolby, Warner, Fox, Universal, Sony, Columbia Tri-Star... Ray Gillon radio je u gotovo svim vec¢im ameri¢kim
filmskim studijima, ne samo kao snimatelj zvuka nego i u postprodukciji zvuka. Radio je u Laboratorijima Dolby
kao savjetnik za filmski zvuk, a radio je i na razvijanju tehnika sinkronizacije filmova. Suradivao je s redateljima
kao 3to su W. Herzog, M. Figgis, P. Almodovar, A. de la Iglesia, S. Jonze, G. del Toro, B.Luna.

Dolby, Warner, Fox, Universal, Sony, Columbia Tri-Star... name any major US company and Ray Gillon has
worked with them! Not only as a sound engineer, but all over the world as a sound re-recordist. He was
employed by Dolby Laboratories as a film sound consultant where he also developed the dubbing aspect of
film. This meant running all over the world picking up postproduction skills and languages, which Ray now
speaks 18! Ray has worked with directors of the likes of W. Herzog, M. Figgis, P. Aimodovar, A. de la Iglesia,
S. Jonze, G. del Toro, B. Luna.

PREDAVANJA LECTURES
Filmski marketing i distribucija
Film Marketing and Distribution

PREDAVANJE LECTURE
Prezentacija o sigurnosti na radu
Health and Safety

OKRUGLI STOL ROUND TABLE
Autorska prava u audiovizualnoj djelatnosti
AV Copyright

OKRUGLI STOL ROUND TABLE
Filmski festivali
Film Festivals

John Durie bavi se filmskim marketingom za dugometrazne igrane i dokumentarne filmove te korporativnim
marketingom za klijente iz podrugja filma. Ima 30 godina iskustva na vise od 650 igranih filmova, vise od 200
filmskih najava i plakata, a radio je od Cannesa do Londona. Godine 1993. osnovao je agenciju Strategic Film
Marketing koja je specijalizirana za rad s filmskim producentima, a pruza podrsku i lokalnim kinosdistributerima
i prodajnim agentima. Radio je s brojnim redateljima: Joelom i Ethanom Coenom, Tarantinom, Lynchom, Almo-
dovarom, Mikeom Leighom, itd.

With 30 years of international experience on over 650 feature films 200+ trailers and posters, working
from Cannes and London, John Durie focuses on film marketing (both fiction features and feature-length
documentaries) and corporate marketing for film related clients. Works closely with Film Institutes including
developing producer marketing support programmes plus research and strategic analysis of their current
and future support schemes. Durie has worked with a variety of directors — Joel and Ethan Coen, Tarantino,
Lynch, Almodovar, Mike Leigh, plus many high quality directors throughout Europe.

Hrvatsko kaskadersko drustvo organizira predavanje o sigurnosti na radu filmskih djelatnika koje ¢e odrzati
Darko Tuskan, predsjednik ogranka Nacionalne organizacije za ocjenjivanje kaskadera (National Stunt Grading
Committee) i predstavnik australskog sindikata Equity — Media Entertainment & Art Aliance. Darko Tuskan
savjetnik je za sigurnost na radu u filmskoj industriji. On je i redatelj, predavac na australskim filmskim akademi-
jama te kaskaderski koordinator s 25 godina iskustva rada na filmovima poput trilogije Matrix, Nemoguce misije
2, Tanke crvene linije, itd.

Croatian Stunt Organization organizes a lecture about health and safety. Darko Tuskan, as a representative
of the Australian trade union Equity — Media & Entertainment Art Alliance (MEAA), will give a lecture on
safety to film workers in all sectors of the film industry. He is currently serving as the branch Chairman of the
National Stunt Grading Committee. Tuskan is a film director, lecturer at the academies and stunt coordinator
with more than 25 years of experience on films like the Matrix Trilogy, Mission Impossible 2, The Thin Red
Line, etc.

Drustvo hrvatskih filmskih redatelja odrzat ¢e okrugli stol o autorskim pravima koji obuhvaca pita-
nja prava koristenja arhiva, prava autora na naknadu za koristenje njihovih djela, regulacije audiovi-
zualne djelatnosti u hrvatskom zakonodavstvu i sl. Okrugli stol odrZat ¢e se pod pokroviteljstvom
Drzavnog zavoda za intelektualno vlasnistvo.

The Croatian Film Directors Guild will hold a roundtable discussion on Croatian audiovisual heri-
tage, archive use, copyright, the legislative regulation of the audiovisual profession in Croatia...
Sponsored by the State Intellectual Property Office.

Podatak o pedesetak filmskih festivala koji pod financijskim kiSobranom Hrvatskog audiovizual-
nog centra i(li) Ministarstva kulture pronalaze svoju publiku u drZavi od samo etiri i pol milijuna
stanovnika uistinu je znakovit. 1z njega se mogu naslutiti obrisi nacionalne kulturne politike, ali i
partikularna, lokalna stremljenja. Ono $to se ne vidi jest koliko filmski festivali medusobno komuni-
ciraju, suraduju i medusobno se nadopunjuju. Upravo ce se time pozabaviti okrugli stol o filmskim
festivalima na kojem ¢e sudjelovati predstavnici hrvatskih filmskih festivala. Moderator okruglog
stola bit ¢e Rajko Grli¢.

The fact that there are some fifty film festivals financed by the Croatian Audiovisual Centre and/
or the Ministry of Culture successful at finding their audience in a country of only four and a half
million people is truly significant. It provides some insight into the national cultural policy but
also into specific local tendencies. However, it does not reveal anything about how well the fe-
stivals communicate and collaborate between each other and how well they complement each
other. This topic will be tackled at a round table discussion on film festivals featuring Croatian
film festivals representatives. Rajko Grli¢ will lead the discussion.

Pula PRO
Pula PRO
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Izlozba festivalskih plakata
Predraga Spasojevi¢a
Exhibition of Festival posters
of Predrag Spasojevi¢

Srpski kulturni centar
Serbian Cultural Center
Maksimijanova 10

17.-31. 7.
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Predrag Spasojevi¢ — Dobri duh

festivala

Predrag Spasojevi¢ — The Guardian Spirit of
the Festival

Predrag Spasojevi¢ pocinje suradnju s Pulskim filmskim festivalom, ondasnjim Festivalom Jugo-
slavenskog igranog filma (FJIF), jos kao student Akademije likovnih umjetnosti u Zagrebu. Godine
1984. oblikuje prvi plakat, bombon-Arenu, a nastavlja s nizom vizualnih rjesenja, gotovo u konti-
nuitetu, do 1991. godine. Za 32. FJIF iz 1985, kao formalnu osnovu odabire rezisersku stolicu, a
sliedece godine temu posreduje na nekonvencionalan i duhovit nacin, komponiraju¢i nekoliko re-
dova kinosjedalica medu kojima stoji strasilo rasirenih ruku napunjenih filmskim vrpcama. RjeSenje
plakata izazvalo je oprec¢ne javne kritike. Razli¢ita tumacenja spornog strasila s vremenom su pala
u zaborav sve dok 1987. godine nije stigla vijest iz Los Angelesa da je plakat dobio drugu nagradu
na natjecanju Key Art Awards prestiznog Hollywood Reportera. Uz to, posebnu nagradu za dizajn
dobio je i Predragov plakat za 21. MAFAF iz 1986. godine koji “predstavlja ribez na kojem netko
riba film“ Nista manje nisu bili zapazeniji ili uspjesni njegovi plakati s bebama ili vjesticama, a za-
vriava plakatom za otkazani FJIF 1991. godine. Nakon poduze stanke, godine 2007. sada ve¢ zreli
Spasojevi¢ ponovno oblikuje vizualni identitet 54. Pulskog filmskog festivala. Ovaj put naglasak ne
stavlja na fotografiju nego na ilustraciju jednostavnog, dopadljivog i dobrohotnog bijelog duha koji
dominira svim detaljima vizuala uz slogan Dobri duh filma. No s ¢udljivom mo¢i plakata Spasojevi¢
se ponovno susrece na prezentaciji najavnog plakata za sljededi, 55. festival. Zbog “provokativhog
i nemoralnog” idejnog rjesenja organizator odustaje od realizacije. Uz dosjetljiv slogan Deset dana
kreacije, na plakatu je prikazana Arena prema kojoj hitaju stilizirani spermatozoidi; osim jednog,
koji se krece u suprotnom smijeru. Oblikovanje nije bilo nista manje dopadljivo od Dobrog duha
filma, ali je poruka (pre)doslovno is¢itana kao vulgarizacija filmskog medija i jednog spomenika
kulture. Bilo kako bilo, dobri duh festivala nije se vise ponovio.

Jerica Ziherl, iz monografije P. S. Predrag Spasojevi¢, 2013.

Predrag Spasojevi¢ started collaborating with the Pula Film Festival, the then Yugoslav Film Fe-
stival, already as a student of the Academy of Fine Arts in Zagreb. In 1984, he designed his first
poster, The Candy-Arena, continuing with a series of visual solutions, almost in continuity, until
1991.1n 1985, for the 32nd Yugoslav Film Festival, he took a director’s chair as a formal basis. The
next year, he tackled the same topic in an unconventional and witty manner, introducing several
rows of theatre seats with a scarecrow in between, spreading its hands filled with filmstrips. His
poster provoked opposite reactions from critics. The different interpretations of the controver-
sial scarecrow fell into oblivion until 1987. That year, the news came from Los Angeles announ-
cing that the poster won the second prize at the Key Art Awards of the prestigious Hollywood
Reporter. In addition, Predrag’s poster for the 21st MAFAF from 1986 “representing a person
grating film with a grater” received a special award for design. His posters featuring babies and
witches were equally noted and successful. In 1991, he made his final poster for the cancelled
Yugoslav Film Festival. In 2007, after a long break, Spasojevi¢, having matured, created the visu-
al identity of the 54th Pula Film Festival. This time the emphasis was not placed on photography
but rather on the illustration of a simple, likeable, good-natured white ghost that dominates all
the details of the visual identity, accompanied with the slogan The Guardian Spirit of the Festi-
val. However, Spasojevi¢ met with the capricious power of posters again at the presentation of
his poster for the next, 55th festival. Alongside the ingenious slogan Ten Days of Creation, the
poster featured stylized spermatozoids rushing towards the Arena; all except one, moving in the
opposite direction. The idea was not less likeable than The Guardian Spirit of the Festival but
the message was interpreted (too) literally as the vulgarisation of film and a cultural monument.
Anyhow, the guardian spirit of the festival never happened again.

Jerica Ziherl, from the monograph P. S. Predrag Spasojevi¢, 2013

Predrag Spasojevi¢ (1959. — 2010.) roden je u Capljini. Stekao je diplomu zagrebacke Akademije likovnih
umjetnosti 1985, godine pod mentorstvom Miroslava Suteja. Ubrzo postaje ¢lanom ULUPUH-a, HDLU-a, i
HZSU-a te dobiva status slobodnog umjetnika. Od studentskih dana sve do prerane smrti profesionalno se ba-
vio grafi¢kim oblikovanjem. Suradivao je s mnogim kulturnim, drustvenim i gospodarskim institucijama obliku-
juci prepoznatljive vizualne identitete. Dobitnik je priznanja Key Art Awardsa prestiznog Hollywood Reportera
za dizajn dvaju filmskih plakata, Velike nagrade Zlatna ruza na Festivalu trzisnih komunikacija u Portorozu za
seriju plakata Uljanikova Centra za obrazovanje kadrova, Prve nagrade za autorsko rjesenje kalendara Media
marketing u Ljubljani te nagrade za najbolji turisti¢ki katalog HTZ-a i najboljeg istarskog dizajnera. Zivio je i
stvarao u Puli, bio je zaljubljenik u Istru i njenu arhitekturu, sto ga je potaknulo da se posljednjih godina Zivota
uz graficki dizajn posveti dizajnu interijera i revitalizaciji stare istarske gradnje.

Predrag Spasojevi¢ (1959 — 2010) was born in Capljina. In 1985, he graduated from the Zagreb Academy
of Fine Arts under the mentorship of Miroslav Sutej. Very soon, he became a member of the Croatian As-
sociation of Applied Arts, the Croatian Association of Artists and the Croatian Freelance Artists’ Association,
acquiring the status of a freelance artist. From his student days to his premature death, he was profession-
ally involved in graphic design. He collaborated with a number of cultural, social and economic institutions,
creating recognizable visual identities. He received the Key Art Award of the prestigious Hollywood Reporter
for the design of two film posters, the Golden Rose Grand Prize at the Market Communications Festival in
Portoroz for a series of posters for Uljanik’s Training Centre, the Media Marketing First Prize for Catalogue
Design in Ljubljana, and the Croatian Tourism Association award for best tourism catalogue and best de-
signer in Istria. Being in love with Istria and its architecture, he lived and worked in Pula. In the final years of
his life he dedicated himself to interior design and the revitalization of authentic Istrian architecture.
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Galerija Makina
Makina Gallery
18.7.— 26. 8.

Kapitolinski trg 1

m a k

Foto moment
A Photo Moment

AUTORI AUTHORS

Ljubav prema filmskoj fotografiji ujedinila je tri generacije umjetnika koji u presjeku svojih radova
nastalih u proteklih deset godina predstavljaju zanimanje filmskog fotografa. To je osoba koja na
setu stvara fotografije koje se koriste za promociju filma, izradu plakata i raznih drugih materijala,
alii osoba odgovorna za izradu svih fotografija koje se pojavljuju u filmu - od obiteljskih fotografija
do onih s dozvola ili putovnica. Zahvaljujuci najboljim hrvatskim majstorima maske, kostimografi-
ma, glumcima i drugim filmskim radnicima, izloZzba Foto moment donosi vam nezaboravno filmsko
iskustvo sa snimanja brojnih domacih filmova.

The love for film photography has united the three generations of artists who represent the oc-
cupation of a still photographer through their works created in the last ten years. A still photogra-
pher is a person that creates still photographic images on set for the promotion of a film, for the
production of posters and other materials, but also a person responsible for all the photographs
appearing in a film - from family photographs to the photographs in licences or passports.
Thanks to best Croatian make-up artists, costume designers, actors and other film profession-
als the exhibition A Photo Moment brings you an unforgettable film experience from the set of a
number of Croatian films.

Hassan Abdelghani (Osijek, 1965.) voditelj je fotografske galerije Makina u Puli u kojoj je dosad organizirao broj-
ne izlozbe. Zavrsio je skolu fotografije u Kopenhagenu, gdje je 1998. osnovao privatnu fotoskolu Global Fotosko-
le. Odrzava samostalne i skupne fotografske izloZbe u cijelom svijetu. Pobjednik je natje¢aja Rovinj Foto Days
2012. godine za najbolji umjetnicki koncept From a distance. Iste godine objavio je istoimenu fotomonografiju.
Zoran Mikin¢i¢-Budin (Kutjevo, 1956.) nakon zavrsene Akademije dramskih umjetnosti radi kao asistent na
brojnim igranim filmovima, a kasnije i kao snimatelj, operater steadicama i podvodni snimatelj.

Nikola Predovi¢ (Split, 1976.) bavi se reklamnim, dokumentarnim i filmskim fotografijama. Ne trazi svoje mje-
sto u umjetni¢kim krugovima. Kustose i kriti¢are radije zaobilazi, negirajuci postojanje sustava i poretka prema
kojem funkcioniraju.

Hassan Abdelghani (Osijek, 1965) is the leader of the gallery of photography Makina in Pula where he has
organized a number of exhibitions. He completed a school of photography in Copenhagen where he founded
Global Fotoskole, private school of photography. He holds solo and joint exhibitions all around the world. He
received an award for best artistic concept From a Distance at the competition Rovinj Photo Days 2012. The
same year he published the photography monograph of the same name.

Zoran Mikin¢i¢-Budin (Kutjevo, 1956) graduated from the Academy of Dramatic Art and then started as-
sisting on a number of feature films. Later on he worked as a cinematographer, steadicam operator and
underwater cinematographer.

Nikola Predovi¢ (Split, 1976) works in advertising, documentary and film photography. He does not seek to
find his place in artistic circles. He prefers to avoid curators and critics, denying the existence of a system and
an order according to which they function.

Kino Valli
21.7.—-1.9.

KUSTOS CURATED BY

NLO nad Pulom... | druge

karikature Nedeljka Dragica

UFO over Pula and other caricatures by
Nedeljko Dragic

lako je u Siroj javnosti ponajprije poznat po animiranim filmovima i Zagiju, maskoti Univerzijade
‘87., Nedeljko Dragic svoju je stvaralacku karijeru poceo pedesetih godina kao karikaturist na stra-
nicama Kerempuha i Vjesnika. Njegovo bavljenje karikaturom tako traje ve¢ duze od pola stoljeca,
ali ¢ini se kao da je najmanje istrazeno podrucje njegova djelovanja. Njegove karikature — od kojih
mnoge bez rijeci — prste od crtacke jednostavnosti, scenaristicke utemeljenosti, ironi¢nosti, ali i
od duhovitosti s pokricem. Film i kinematografija medu onim su temama kojima se Dragi¢ Cesto i
rado vracao. Njegove karikature o tim temama tako nalazimo na stranicama Vjesnika, Kerempuha,
Arene, VUS-a, JeZa, Filmske kulture, Biltena DFRH-a..., a izbor predstavljamo na izlozbi.

Pula i festival bili su nezaobilazna tema Nedeljku Dragi¢u kao karikaturistu. Uostalom, drugacije
nije ni moglo biti jer sam kaZze: “Pula je bila sinonim za film. Kada bi netko spomenuo Pulu, nitko
ne bi pomislio na brodogradiliste, turizam, grad, nego na film i na Arenu. Pulski festival bio je po-
jam za glamur na socijalisti¢ki nacin. Cak je i jedan list u kojem sam suradivao nosio naziv Arena
upravo zbog festivala. San svakog filmskog radnika i umjetnika bio je posjetiti Pulski festival. | kada
me Martin Bizjak jednom prilikom pozvao da napravim animiranu $picu za festival, a drugi put da
budem ¢lan Zirija, odmah sam objerucke prihvatio.”

Although principally known to a wider public for his animated films and for the 1987 Univerzi-
jada’s mascot Zagi, Nedeljko Dragi¢ embarked on his creative career in the fifties as a caricatur-
ist on the pages of Kerempuh and Vjesnik. He has been engaged in caricature for more than
half a century but it seems that caricature is the least explored field of his work. His caricatures
- many of which silent — burst with simplicity in terms of drawing style, well-foundedness in
terms of screenplay, irony, and warranted humour. Dragi¢ frequently and gladly returned to the
topics of film and cinema. Hence, we find his film-related caricatures on the pages of Vjesnik,
Kerempuh, Arena, VUS, JeZ, Filmska kultura, and the bulletin of the Croatian Film Professionals
Association. We exhibit selection of his works.

In terms of topics, Nedeljko Dragi¢ found Pula and the festival indispensable. In fact, it could not
have been different because he himself said: “Pula symbolized film. When someone mentioned
Pula, nobody would first think of the shipping yard, tourism or the city. Film and the Arena were
the first things that came to people’s minds. The Pula Film Festival meant socialist style glamour.
Moreover, a newspaper | used to work for bore the name The Arena because of the festival. Ev-
ery film professional and every film artist dreamt of visiting the Pula Film Festival. When Martin
Bizjak once asked me to make the animated trailer for the festival and on another occasion to
sit on the jury, | grasped the offer with both hands.”

Nedeljko Dragi¢ (Paklenica kod Novske, 1936.) djetinjstvo i Skolske dane provodi u Slavonskom Brodu, a 1955.
godine dolazi u Zagreb. Zapocinje studij prava, a crta karikature i radi kao tehnicki urednik u nizu listova. Godine
1960. prikljuCuje se ekipi animatora u Zagreb filmu. Isprva radi kao crta¢ i scenograf, a od 1964. samostalni je
autor - scenarist, glavni crtac, animator i reziser. Neki su od njegovih klju¢nih filmova Idu dani, Tup-tup, Dnev-
nik, Slike iz sjecanja, za koje je dobivao nagrade na najuglednijim festivalima i nominaciju za Oscara. Bavio se i
stripom (Tupko osvaja Grand Prix na svjetskom festivalu u Montrealu), ilustriranjem knjiga, dizajnom plakata,
izradom $pica, komercijalnom grafikom, reklamnim crti¢ima, kazalisnom scenografijom... Od 1991. godine Zivi i
stvara u Minchenu. Ove je godine dobio nacionalnu nagradu Vladimir Nazor.

Nedeljko Dragi¢ (Paklenica in the vicinity of Novska, 1936) spent his childhood and his school days in Slavon-
ski Brod. In 1955, he came to Zagreb. He started studying law, drawing caricatures and working as a tech-
nical editor for a number of newspapers. In 1960, he joined an animation team at Zagreb Film. At first he
worked as a sketcher and a set designer and from 1964 as an independent author — screenwriter, principal
sketcher, animator and director. Some of his notable films include Passing Days, Tup-tup, Diary, Pictures
from Memory, for which he received awards at prestigious film festivals including an Oscar nomination. He
worked on comic books (Tupko received the Grand Prix at the festival in Montreal), book illustrations, poster
design, trailers, commercial graphics, advertising cartoons, theatre set design, etc. Since 1991, he has lived
and worked in Munich. This year, he has received the Vladimir Nazor Award.
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Paper Movies

Galerija MMC LUKA
20.7.—11. 8.

Kino umjetnika

Artists’ Cinema

Galerija Aneks, MMC LUKA
20.-26.7.

Istarska 30

Filmski program:
Kino umjetnika
Film programme:
Artists’ Cinema
Kino Valli

24.7.

Cinemaniac 2014.
Cinemaniac 2014

KUSTOSICA CURATED BY

Cinemaniac je istrazivacka platforma koja propituje veze filma i suvremene umjetnosti, a od
2002. godine realizira se kao popratni program Pulskog filmskog festivala. Prostor je prezentacije
umjetnickih djela, mjesto gdje se integriraju drustveni, kulturni, medijski aspekti, gdje se susrecu
umjetnost, umjetnici, institucije i publika, stvaraju novi oblici suradnje, prezentira recentna hrvat-
ska i medunarodna produkcija filmova umjetnika, videa, eksperimentalnoga filma, multimedijal-
nih instalacija, artikulira bastina alternativnog filma i predstavljaju umjetnici i radovi antologijskog
znacaja. Danas se afirmacija i reaktualizacija razli¢itih oblika suvremene audiovizualne produkcije
podjednako odvija u prostorima galerija, muzeja, kina i filmskih festivala preko pokusaja otvaranja
novoga diskurzivnog prostora. Cinemaniac 2014. strukturiran je u dva dijela: izlozbu Paper Movies
i program projekcija Kino umjetnika.

IzZlozba Paper Movies predstavlja fragmentarnu putanju “papirnatih filmova” kroz kolaz, crtez,
found footage, video, animaciju, fotografiju kao dio filmskog eksperimenta, eksperimenta “s fil-
mom i oko filma”, prostor u kojemu se istrazuju granice medija. IzloZba Zeli ukazati na kontinuitet
interesa oblika filmskog misljenja koje se gradi na iskustvima povijesnih avangardi, istraziva¢kim
praksama konceptualne umjetnosti, povijesti, arhivu, sjec¢anju, reaktualizaciji u kontekstu digi-
talnog protoka slika. Govori o potencijalnosti filma kao resursa koji omogucava nove horizonte
umjetnickih intervencija. Cinemaniac okuplja umjetnike koji na razli¢ite nacine formiraju specifi¢an
odnos prema ideji filma kao “prostora misljenja”, gdje film postaje riznica ili cultural interface, te-
matizirajuci na razne nacine koncept vizualnih medija i pokretnih slika. Izlazu Dalibor Bari¢, Marko
Tadi¢, Ana Petrovi¢, Michel Klofkorn, Antun Motika.

Program Kino umjetnika realizira se paralelno u galeriji Aneks (MMC Luka) i Kinu Valli, te obuhvaca
recentnu audiovizualnu produkciju filmova umjetnika, radove koji nastaju na mjestu susreta suvre-
mene umjetnosti i kinematografije, a kontekstualiziraju se i prezentiraju na izlozbama u muzejima
i galerijama te projekcijama u kinima i na festivalima.

Program u galeriji Aneks strukturiran je u tri dijela: Nove naracije 1, Paper Movies, Nove naracije
2 - eksperimenti s dokumentarnim i predstavlja radove Damira Ocka, Igora Grubi¢a, Renate Poljak,
Ane Hudman, Zlatka Kopljara, Dana Okija, Matije Debeljuha, Ane Bilankov i drugih.

Program Kino umjetnika u Kinu Valli, problematiziraju¢i odnos filma i vizualnih umjetnosti, obuhva-
¢a produkciju kinematografskih oblika koji apsorbiraju tradicije kratkog, igranog, eksperimental-
nog, avangardnog ili dokumentarnog filma te videoumjetnosti, performansa, multimedijalnih insta-
lacija u medij hibridnih karakteristika, promjenjivih kategorija, sklisko podrucje pokretnih slika koje
ne nudi fiksne definicije. Filmovi umjetnika hibridne su forme koje se smjestaju izmedu institucija
kina, muzeja, galerija, bijenala, filmskih festivala, propituju njihove konvencije, anticipiraju nove
medijske i institucionalne prakse. Smjesteni u prostor “izmedu” dio su diskursa koji postavlja niz
pitanja — od institucija i pozicija suvremene umjetnosti, kinematografije, sistema produkcije, pre-
zentacije, distribucije i trzidta. Radovi Damira Ocka, Zlatka Kopljara, Davida Maljkovi¢a, Ane Hus-
man, Dana Okija, Vladislava KneZevica angaZziraju narativne obrasce, potencijal asocijativhog, koji
intrigiraju nasa ocekivanja i uobitajene pretpostavke redefiniranjem vizualnog jezika, kinematickih
elemenata, estetike, eksperimenta, radovima koji reprezentiraju drustvenu stvarnost, umjetni¢ku
imaginaciju, sugestivnost, projekciju utopije, reflektiraju kolektivne i individualne egzistencijalne
pozicije. Sadrzaj ¢esto predstavlja konceptualizaciju putovanja prostorom i vremenom, poljima
imaginacije i sje¢anja, putem kojih formiraju nove svjetove, poznate ili izmisljene. Razvijaju se nove
vrste filma namecudi nove uvjete proizvodnji subjektivnosti. (Branka Bencic)

Program se realizira u suradnji s projektima Cinemaniac (popratni program Pulskog filmskog festivala) i Kino
umjetnika (programska koncepcija Muzeja suvremene umjetnosti u Zagrebu), koji realiziraju Branka Bencic i
Tihomir Milovac.

The exhibition Cinemaniac, established in 2002 as a sidebar program at the Pula Film Festival,
is a long-term interdisciplinary research platform questioning the connection between film and
contemporary art. It represents a place where art works are presented, a place where social-
cultural and media-related aspects are integrated, where artists, institutions and the audience
meet, where new forms of collaboration are created, where recent Croatian and international
production of films made by artists, videos, experimental films and multimedia installations is
showcased, where artists and there anthological works are presented. Nowadays, in an attempt
to open a new discourse space, affirmation and retopicalisation of different forms of contempo-
rary audio-visual production is equally played out in the space of a gallery, museum, cinema and
film festivals. Cinemaniac 2014 comprises two sections: the exhibition entitled Paper Movies
and the screenings’ programme Artists’ Cinema.

The exhibition Paper Movies represents a fragmentary trajectory of ‘paper movies’ through col-
lage, sketch, found footage, video, animation and photography as part of a film experiment, an
experiment ‘with film and around film’, space where boundaries of a medium are explored. The
exhibition aims at pointing at the continuity of a form of film opinion which leans on the experi-
ence of historical avant-gardes, exploratory practices of conceptual art, history, archive, recol-
lections, retopicalisation in the context of the digital flow of images. It tackles the potentials
of film as a resource that offers new horizons of art interventions. Cinemaniac gathers artists
who, in different manners, establish a special relationship with the idea of film as ‘a space of
thoughts’, where film becomes a treasure box or a cultural interface, tackling the concept of
visual media and moving images in different ways. The exhibition presents Dalibor Bari¢, Marko
Tadi¢, Ana Petrovi¢, Michel Klofkorn, Antun Motika.

The Artists’ Cinema programme represents works created in the sphere where contemporary
art and film meet, films made by artists, recent audio-visual production, placed in context and
presented in museum and gallery exhibitions and showcased at cinemas and festivals. Tack-
ling the relationship between film and visual arts, the programme transposes the production of
cinematic forms that absorb the traditions of short, feature-length, experimental, avant-garde
or documentary film, and video art, performances and multimedia installations into a hybrid
medium, shifting in terms of categories, a tricky area of moving images that does not offer fix
definitions.

The programme in the Aneks Gallery comprises the sections New Narrations 2, Paper Movies
and New Narrations 2 — Experiments with the Documentary and it presents the works by Damir
Ocka, Igor Grubi¢, Renata Poljak, Ana Husman, Zlatko Kopljara, Dan Oki and others.

Tackling the relationship between film and visual arts, the Artists’ Cinema programme in Kino
Valli transposes the production of cinematic forms that absorb the traditions of short, feature-
length, experimental, avant-garde or documentary film, and video art, performances and multi-
media installations into a hybrid medium, shifting in terms of categories, a tricky area of moving
images that does not offer fixed definitions. Artists’ films are hybrid forms that find their place
in between the institutions of the cinema, the museum, the gallery, the biennale and film festi-
vals, questioning their conventions, anticipating new media-related and institutional practices.
Placed in the space ‘in between’, they are a part of a discourse raising many questions - relating
to the institutions and the status of contemporary art, cinema, production systems, presenta-
tion, distribution and market. The works by Damir Ocka, Zlatko Kopljar, David Maljkovi¢, Ana
Husman, Dan Oki, Vladislav KneZevi¢ engage narrative patterns, the potential of the associa-
tive, which intrigue our expectations and our usual assumptions, redefining the visual language,
cinematic elements, aesthetics, experiment. With the works that represent social reality, artis-
tic imagination, suggestiveness, the projection of the utopia, they reflect collective and indi-
vidual existential positions. Very often, the context represents the conceptualization of a travel
through space and time, through fields of imagination and memories, by means of which they
form new worlds, known or fictitious. New forms of film are being developed imposing new
condition on the production of subjectiveness. (Branka Benci¢)

The programme is realized in collaboration with the projects Cinemaniac (sidebar programme of the Pula
Film Festival) and Artists’ Cinema (programme concept of the Museum of Contemporary Art in Zagreb),
organised and curated by Branka Benci¢ and Tihomir Milovac.

1zloZbe
Exhibitions



A.D.AM.

2014 | 12'45" | stereoskopski 3D stereoscopic 3D

REZIJA DIRECTOR SCENARIJ SCREENPLAY

KAMERA DOP MONTAZA, ANIMACIJA EDITOR, ANIMATION ZVUK
SOUND PRODUCENTICA PRODUCER PRODUKCIJA, DISTRIBUCIJA

PRODUCTION, SALES

A.D.AM. je film o poku$aju uspostavljanja kontrole nad pra¢enim komadom svemirskog smeca —
letjelicom za rudarsko istrazivanje asteroida (Autonomous Drone for Asteroid Mining) — koja posve
neocekivano postaje svjesna. Vladislav KneZevi¢ (1967.) studirao je na Akademiji dramske umjet-
nosti u Zagrebu i na De Vrije Academie u Hagu. Od 1993. godine profesionalno radi kao samostalni
redatelj za televiziju i za razli¢ite produkcije.

A.D.A.M. is a film about the attempt to obtain control over a monitored piece of space junk — an
asteroid mining device (Autonomous Drone for Asteroid Mining) — which unexpectedly gained
consciousness. Vladislav KneZevi¢ (1967) studied at the Academy of Dramatic Art in Zagreb and
at the De Vrije Academie in Den Haag. Since 1993, he has worked professionally as a freelance
director for TV and various productions.

K17

2012 | 10'49”

REZIJA DIRECTOR KAMERA DOP MONTAZA EDITOR ZVUK
SOUND

K17 (2012.) autorov je povratak u New York, grad u kojem je 2003. godine realizirao seriju fotogra-
fija Kg Compassion. U meduvremenu doslo je do promijene svjetskog financijskog krajolika, pro-
mijenjene su i institucije (financijske) moci. New York iz K17 danas je mjesto izmijenjenih okolnosti,
ekonomske slika i grada i svijeta. Zlatko Kopljar (1962.) diplomirao je slikarstvo u klasi profesora
Carmela Zottija na Akademiji likovnih umjetnosti u Veneciji u Italiji. 1zlagao je na bijenalu u Sao Pa-
ulu, u centru za eksperimentalnu umjetnost The Kitchen u New Yorku, itd.

K17 (2012) is the author’s return to New York, the city in which he realized a series of pho-
tographies K9 Compassion in 2003. In the meantime, the global financial landscape changed.
Institutions with (financial) power changed as well. Today, New York from K17 is a place of these
changed circumstances, an economic picture of the city and the world. Zlatko Kopljar (1962)
graduated Painting in 1991 with Professor Carmelo Zotti from the Academy of Fine Arts in Ven-
ice, Italy. He has exhibited at Sdo Paulo Biennale, The Kitchen, New York, etc.

Lost Memories from These Days

2006 |7

REZIJA DIRECTOR

Lost Memories from These Days Davida Maljkovi¢a angazira arhitekturu Talijanskog paviljona na
Zagrebackom velesajmu podjednako kao scenografiju i protagonista te postaje mjesto nositelja
znacenja. Usporeni protok vremena stvara melankoli¢nu atmosferu djela u kojem se reflektiraju
stanja fizickog i duhovnog raspada i praznine. David Maljkovi¢ (1973.) studirao je na Akademiji
likovnih umjetnosti u Zagrebu i u sklopu programa Cité Internationale des Arts u Parizu. Sudjelovao
je na brojnim medunarodnim izloZzbama, izmedu ostalim, u galeriji EFA Project Space New York
(2013.) i u Centru Georges Pompidou, Musée National d’Art Moderne, Pariz (2014.).

David Maljkovi¢’s Lost Memories from These Days engages the architecture of the Italian pa-
vilion at the Zagreb Fair as well as the scenography and the protagonist, becoming the place
of the conveyors of meaning. The slow-paced flow of time creates a melancholic atmosphere
of the work that reflects the conditions of physical and spiritual collapse and emptiness. David
Maljkovi¢ (1973) studied at the Academy of Fine Arts in Zagreb and the Cité Internationale des
Arts in Paris. He has participated in a number of international exhibitions, at EFA Project Space
New York (2013) and Centre Pompidou, Musée National d’Art Moderne, Paris (2014).

Post festum

2012 |5

REZIJA DIRECTOR

Post festum suocava nas s trenuta¢nim stanjem neposrednog okolisa. Napustene tvornice, zagade-
ni okoli, djeca prepustena sama sebi fokusiraju interes autorova rada podjednako prema politi¢koj
i ekonomskoj krizi kroz koju upravo prolazimo, kao i prema duhovnom stanju drustva. Dan OKki
(1965.) zavrsava magistarski studij medijskih umjetnosti na Hogeschool voor de Kunsten u Arnhe-
mu 1996. godine. Bavi se filmom i videoumjetnosti, ra¢unalnom umjetnosti i medijskim instalacija-
ma. Predaje na fakultetima i akademijama u Amsterdamu, Zagrebu i Splitu.

Post festum faces us with the current condition of the immediate environment. Deserted facto-
ries, polluted environment, children left on their own focus author’s work both on the political
and economic crisis we are currently going through as well as on the spiritual condition of the
society. Dan OKi (1965) received a Master’s Degree in Media Arts from the Hogeschool voor de
Kunsten in Arnhem in 1996. He lives and works as a film, video, computer-art and installations
artist and teacher in Amsterdam, Zagreb and Split.

Razglednice Postcards

2013 | 23’

REZIJADIRECTOR KAMERA DOP MONTAZA EDITOR GLAZBA
MUSIC PRODUCENTICA PRODUCER PRODUKCIJA
PRODUCTION DISTRIBUCIJA SALES

Plan i program poucavanja hrvatskog kao stranog jezika naglasava upotrebu igre uloga, glume,
izraZzajnog Citanja, uprizorenje bajki te ¢itanje i pisanje razglednica. U kombinaciji s udzbenikom za
uc¢enje hrvatskog kao stranog jezika te razglednica poslanih iz SAD-a u Hrvatsku, ove metode pou-
¢avanja postaju ishodiste za improvizirane situacije u izvedbi profesionalnih i amaterskih glumaca.
Ana HuSman (1977.) diplomirala je 2002. godine na Odjelu za multimedije i nastavni¢ki smjer na
Akademiji likovnih umjetnosti u Zagrebu, gdje sada radi na Odsjeku za animirani film i nove medije.
The curriculum for teaching Croatian as a foreign language emphasises the use of role play,
drama, expressive reading, performing fairy tales, and reading and writing postcards. Combined
with a textbook for learning Croatian as a foreign language, these teaching methods become
the starting points for improvised situations performed by professional and amateur actors. Ana
HuSman (1977) studied Multimedia and Art Education, graduating in 2002 from the Academy of
Fine Arts Zagreb, where she now works at the Department for Animated Film and New Media.

Spring

2012 | 20’

REZIJA DIRECTOR

Prema narudzbi muzeja Palais de Tokyo, Pariz, za samostalnu izlozbu The Kingdom of Glottis (2012.).
Specifi¢na koreografija pokreta protagonista u filmu Spring, tama koja ih obavija, postupci, pokreti
i jezik, vulkanske erupcije i odnos tijela i prirodnog okolisa sudjeluju u formiranju znacenja koje se
postupno otkriva kroz interakciju elemenata. Damir O¢ko (1977.) diplomirao je 2003. godine na
Akademiji likovnih umjetnosti u Zagrebu. Priredio je niz samostalnih izlozbi, od kojih je medu novi-
jima Studies on Shivering, Kinstlerhaus, Graz (2014.).

Commissioned by Palais de Tokyo, Paris, for a solo exhibition The Kingdom of Glottis (2012).

A specific choreography of movements of the protagonists in the film Spring, the darkness that
evolves them, procedures, movements and language, volcanic eruptions and the relationship be-
tween the body and the natural environment participate in the development of meaning gradu-
ally being revealed through an interaction of elements. Damir Ocko (1977) graduated from the
Academy of Fine Arts in Zagreb in 2003. He has held a number of solo exhibitions, the most
recent ones being Studies on Shivering, Kiinstlerhaus, Graz (2014).
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2010 | 15’

2012 |15’

2013 |15

2010 |15’

HRT za velike i male — EBU drama za djecu

Croatian Radiotelevision for Adults and youngsters -
EBU Children’s Drama Series

UREDNICA, DRAMATURGINJA PROGRAMME EDITOR, DRAMATURG
IZVRSNA PRODUCENTICA EBU-a EBU EXECUTIVE PRODUCER
PRODUKCIJA PRODUCTION

Ema
REZIJA, SCENARIJ DIRECTOR, SCREENPLAY ULOGE CAST

PRODUCENTICA PRODUCER
Osmogodisnja Ema, na prvi pogled tiha i povucena djevoj¢ica, zaljubljena je u svijet svjetla i sjena
koje stvara uz pomo¢ zrcala i vode. Dva dogadaja promijenit ¢e njezin Zivot.
Eight-year-old Ema, a seemingly quiet and shy girl, is in love with the world of lights and shades
she creates using a mirror and water. Two events will change her life.

Jonina arka Jona’s Arc
REZIJA DIRECTOR SCENARIJ SCREENPLAY
ULOGE CAST
PRODUCENT PRODUCER
Jona Zivi s mamom, tatom i mackom, svira violinu, vjezba, ide u $kolu, ali se jednog dana u njenom
Zivotu pojavi izgubljeni psi¢ koji je ne prestaje slijediti.
Jona lives with her mum, her dad and her cat. She plays the violin; she practices and goes to
school. But one day a lost puppy starts following her around.

Kad mobiteli utihnu Hang Up
DIRECTOR REZIJA SCENARIJ SCREENPLAY
ULOGE CAST

Cemu sluze mobiteli? Da je Crvenkapica imala mobitel, bismo li imali pri¢u o njoj? lli bi djevoj¢ica s
crvenom kapicom nazvala lovca i poslala poruku mamii tati?

What purpose do mobile phones serve? If Little Red Riding Hood had a mobile phone, would we
have a story about her? Or would the little girl with the red riding hood call the hunter, and text
message her mum and dad?

Popraviliste za roditelje Correctional Facility for Parents
REZIJA DIRECTOR SCENARIJ SCREENPLAY ULOGE CAST

Barbara je osmogodi$nja djevojcica koja ima iznimno ambiciozne roditelje. Osim $to ide u $kolu,
pohada satove matematike, tecajeve baleta, trombona, karatea, tenisa i japanskog. Nitko je ne pita
Zelili ona doista sve to! Jedne veceri Barbara na televiziji ugleda reklamu Popravilista za roditelje.
Eight-year-old Barbara is a girl with overly-ambitious parents. Apart from going to school, she ta-
kes additional math lessons, ballet classes, trombone lessons, karate lessons, tennis lessons and
Japanese classes. Nobody has ever asked her if she really wants all that! One evening, Barbara
sees a TV commercial for a Correctional Facility for Parents.

2011 |15’

2014 | 40

Kao na televiziji As Seen On TV
REZIJA, SCENARIJ DIRECTOR, SCREENPLAY ULOGE CAST

PRODUCENTI PRODUCER
Filip zivi u malenom stanu sa svojim roditeljima. Jedne veceri na televiziji primijeti reklamu koja
nudi recept za kupnju lijepe velike kuce. Zele¢i u svoje ruke uzeti budu¢nost svoje obitelji, odlu¢uje
se za akciju. No je li sve zaista bas kao na televiziji?
Filip lives in a small apartment with his parents. One evening, he sees a TV commercial offering
a recipe for buying a big beautiful house. Wanting to take his family’s destiny into his hands, Filip
decides to take action.

Program Hrvatskog festivala jednominutnih filmova

Croatian One-Minute Film Festival Programme

Festival je osnovan 1993. godine i ve¢ 22 godine organiziraju ga u PoZegi GFR film-video i Hrvatski
filmski savez. Na festival je dosad pristiglo preko 5.000 filmova svih rodova i Zanrova (ali ne duljih
od 60 sekundi!) iz 75 zemalja svijeta. Festival ima natjecateljski program.

The Festival was established in 1993 and since then it has been organized in Pozega by GFR Film-
Video and the Croatian Film Association. More than 5 ooo films — of all genres, but not longer
than 60 seconds - from 75 countries worldwide have been submitted so far. The Festival has a
competition programme.

Proslava 50. rodendana Pinka Panthera Celebrate the soth

Anniversary of Pink Panther

Redatelj Blake Edwards angazirao je Davida DePatiea i Fritza Frelenga da osmisle animiranog juna-
ka za njegov istoimeniigrani film. Pink Panther odmah je postao popularan! U travnju 1964. godine
magazin Time stavio ga je na naslovnicu, a zatim je osvojio Oscara za najbolji kratkometrazni ani-
mirani film. Njegov pedeseti rodendan proslavit ¢emo crti¢ima: Nazovi P za Pink; Pink, Plunk, Plink;
The Hand is Pinker than the Eye; The Pink Phink; We Give Pink Stamps.

Blake Edwards called David DePatie and Fritz Freleng to come up with an idea for an animated
character for his live-action comedy The Pink Panther. Their creation immediately became a hit:
Time magazine featured Pink Panther on its April 1964 cover, and it won the Academy Award for
Animated Short. We celebrate his soth birthday with 5 short films: Dial P for Pink; Pink, Plunk,
Plink; The Hand is Pinker than the Eye; The Pink Phink; We Give Pink Stamps.

Soba 60 Room 60

REZIJA DIRECTOR

Soba 60 dokumentarni je film snimljen za tijekom 60. Pulskog filmskog festivala u Hotelu Riviera,
u sobi 60 i oko nje. Niz intervjua s nizom znacajnih redatelja stvara mozaik najveceg i najstarijeg
Hrvatskog filmskog festivala ¢ije su bitne plocice Arena, publika, filmske zvijezde, Hotel Riviera,
Tito te sjaj i bijeda jugoslavenske a potom i hrvatske kinematografije. Dokumentarni film Soba 60
nadahnut je filmom Soba 666 Wima Wendersa koji je snimljen 1982. godine u Cannesu.

Room 60 is a documentary film made during the 60" Pula Film Festival at Hotel Riviera, in room
60 and around it. A series of interviews with an array of important filmmakers creates a mosaic
of the biggest and the longest-lived Croatian film festival. The documentary film Room 60 is
inspired by the film Room 666 by Wim Wenders made in 1982 in Cannes.

Portarata | Film na ulici
Portarata | Film on the Street
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Produkcija, distribucija
Production, sales

2i Film

Primorska 28

10 000 Zagreb, HR

T. +385 18894699
info@2ifilm.hr

www.2ifilm.hr

Akademija dramske umjetnosti (ADU)

Academy of Dramatic Art
Trg marsala Tita g

10 000 Zagreb, HR

T. +3851 4828 506
brankamitic@yahoo.com
www.adu.unizg.hr

Aldamisa Entertainment
15760 Ventura Blvd., Suite 1450
Encino, CA 91436, US

T. +1 818 783 4084
sales@aldamisa.com
www.aldamisa.com

Alka Film

Dedici 21

10 000 Zagreb, HR
patljak.jozo@zg.t-com.hr
www.alka-film.hr

AMA Productions
contact@amaproductions.fr

Angelus Silesius

Al. Korfantego 66, lok. 8
40-160 Katowice, PL
lechmajewski@yahoo.com
www.lechmajewski.art.pl

Arthouse Traffic
Shchekavitskaya street, 30/39,
office 282

Kiev 04071, UA

T. +380 44 503 78 60
sales@arthousetraffic.com
www.arthousetraffic.com

Artileria

Drobného 23

841 01 Bratislava, SK
T. +421903 789198
T. +421 905 261949
artileria@artleria.sk
www.artileria.sk

Artizana film

Vukovarska 222

10 000 Zagreb, HR

T. +385 (0)98 942 0845
artizana.zagreb@gmail.com
www.artizana.hr
www.irenaskoric.com

Atoms & Void

Brugsestraat, 20

2587 XS Den Haag, NL

T. +3170 3509 292
atomypustota.info@gmail.com

Avalon Film

Tali Barde

Salierring 46

50 677 Koln, DE

T. +49 22178 99 00 79
M. +49 176 305 139 26

contact@avalonfilm.de
www.avalonfilm.de

Blitz film i video
Kamenarka 1

10 000 Zagreb, HR
T. +385 1665 9500
www.blitz-film.com
blitz@blitz.hr

Bonobostudio
Barutanski jarak 31

10 000 Zagreb, HR
T.+38514834 445
info@bonobostudio.hr
www.bonobostudio.hr

Bufo

Helena Mielonen
Tybpajankatu 2 AR1D
00580 Helsinki, FI

T. +358 41532 3394
helena@bufo fi
http://bufo.fi

Celluloid Dreams /
Celluloid Nightmares

2, rue Turgot

75 009 Paris, FR
T.+33149 700370
info@celluloid-dreams.com
www.celluloid-dreams.com

CherryRED Pictures
www.cherryredpictures.com
info@cherryredpictures.com

Chema Garcia Ibarra

T. +34 605544045
chemagarciaibarra@gmail.com
www.chemagarcia.com

Christoph Girardet, Matthias Miiller
August-Bebel-Strasse 104

33 602 Bielefeld, DE
mueller.flm@t-online.de
girardet@freenet.de

Cinenord Kidstory AS
Akersbakken 33

0172 Oslo, NO

T.+47 22 9555 80
spillefilm@cinenord.no
www.cinenord.no

Clin d’oeil films
Groenejagersveld, 65
1000 Brussels, BE
Rue Decoster, 2

1320 Beauvechain, BE
T. +32 484 974 442
info@clindoeilfilms.be
www.clindoeilfilms.be

Continental film

Zavrtnica 17

10 000 Zagreb, HR

T. +385 16194 660
robert.berberih@continental-film.hr
www.continental-film.hr

Coproduction Office

24 rue Lamartine

75 009 Paris, FR

T. 43315602 6000
olimpia@coproductionoffice.eu

www.coproductionoffice.eu

Deckert Distribution GmbH
Marienplatz 1

04103 Leipzig, DE

T. +49 341 215 66 38
info@deckert-distribution.com
http://deckert-distribution.com

Discovery film i video
Veslatka 27

10 000 Zagreb, HR

T. +3851 619 2212
T.+3851619 2203
ivana@discoveryfilm.hr
www.discoveryfilm.hr

Dok Films
soksman@gmail.com
Editus
Harambasiceva 19/1
10 000 Zagreb, HR
T. +385123 95 750
editus@editus.hr
http://editus.hr

Embankment Films
Westbourne Studios

242 Acklam Road

London W10 5JJ, UK

T. +44 (0) 207183 4739
info@embankmentfilms.com
www.embankmentfilms.com

Entertainment One

455 rue St-Antoine Ouest,
bureau 300

H2Z 1J1 Montréal, CA
T.+1514 878 4419

M. +1 514 827 6428

eonefilmsinternational@entonegroup.

com
www.entertainmentone.com

Everything Works
Ivana lvisi¢
everything.works@icloud.com

FADE IN

Nova Ves 18

10 000 Zagreb, HR
T. +3851 4667 815
office@fadein.hr
fadein@fadein.hr
www.fadein.hr

Fastnet Films

20 Herbert Place

Dublin 2, IE

T. +353 1639 4000
enquiries@fastnetfilms.com
www.fastnetfilms.com

Filmlance International AB
Box 27156

102 52 Stockholm, SE

T. +46 8 459 73 80
filmlance@filmlance.se
www.filmlance.se

Film Republic

21 Campden St

W8 7EP London, UK

T. +44 (0) 203 287 9112
xavier@filmrepublic.biz
www.filmrepublic.biz

Films Boutique
Kopenicker Strasse 184
10997 Berlin, DE

T. +49 30 6953 7850
info@filmsboutique.com
www.filmsboutique.com

Filmska autorska grupa Enthusia
Planck (FAGEP)

Josipa Komparea 5

10 430 Samobor, HR
T.+38517789 345

M. +385 98 686 454 (Matko Buri¢)
matko@fagep.hr

http://fagep.hr

Fisheye Pictures PTE Ltd
Braddell Hill 06-01
Singapore 10A
info@fisheye-pictures.com

Fos Film

Savska cesta 13

10 000 Zagreb, HR
T.+385148 29182
fos_film@hotmail.com

Gaumont

30, avenue Charles de Gaulle
92200 Neuilly-sur-Seine, FR
T. 433146 432180
abuhl@gaumont.fr
www.gaumont.net

Gonnela Pictures

1 Chemin de la Sabatiéere

13 400 Aubagne, FR

T. +33 633 062 907
contact@gonellaproductions.com
www.gonellaproductions.com

Goya Entertainment
M. +86 156 800 253 73
www.goyapicture.com

Grupa 7

Zinke Kunc 3b

10 000 Zagreb, HR

T. +385 18889 108

M. +385 98 1847 900
ivan.kelavatoo@gmail.com

Headline Pictures

1 Lexington Street, 5

Wi1F 9LX London, UK

T. +44 0207 220 2985

F. +44 0207 220 2965
info@headline-pictures.com
www.headline-pictures.com

Hrvatska radiotelevizija (HRT)
Croatian Radiotelevision
Prisavlje 3

10 000 Zagreb, HR

T. +385 (0)1 6343 683
ird@hrt.hr

www.hrt.hr

Hrvatski filmski arhiv
Croatian Film Archive
Hrvatski drzavni arhiv
Maruli¢ev trg 21

10 000 Zagreb, HR

T. +385 (0)1 4801 999
info@arhiv.hr

Hulahop

Nova Ves 18

10 000 Zagreb, HR
T.+3851390 7074

M. +385 911277 483
distribution@hulahop.hr
www.hulahop.hr

Icelandic Film Institute
Hverfisgata 54

101 Reykjavik, IS

T. +354 562 3580
christof@icelandicfilmcentre.is
www.icelandicfilmcentre.is

Icelandic Film Corporation
Hverfisgata 46

101 Reykjavik, IS

T. +354 551 2260
icecorp@icecorp.is
www.icelandicfilms.info

Indie Sales

32 rue Washington
75 008 Paris, FR
T+33144 830227
info@indiesales.eu
www.indiesales.eu

Intandem Films

131-151 Great Titchfield St
London, W1W 5BB, UK

T. 44-207-851-3800
info@intandemfilms.com
www.intandemmediagroup.com

Jugoslovenska kinoteka
Yugoslav Cinematheque
Uzun Mirkova 1

11 000 Beograd, RS

T. +381(0)11 2622 555
kinoteka@eunet.rs
www.kinoteka.org.rs

Jochen Kuhn
Richard-Wagner-StrafBe 1
71 638 Ludwigsburg, DE
T. +49 07141 926183
jochen.kuhn@gmx.com
www.jochenkuhn.de

KMH Film

Késmark u. 24.

1158 Budapest, HU

T.+36 1414 0885

T. +36 1414 0886
linda.pfeiffer@kmhfilm.com
www.kmhfilm.com

Kinematograf

Nova Ves 18

10 000 Zagreb, HR

T. +385(0)138313 29
info@kinematograf.hr
www.kinematograf.hr

Kinorama
Stoosova 25

10 000 Zagreb, HR
T. +3851 2316787
info@kinorama.hr
www.kinorama.hr

L’Agence du court métrage
Florence Keller
77 rue des Cévennes

75 015 Paris, FR

T. +33 (1) 44 69 26 60
M. +336 812306 26
fkeller@agencecm.com
www.agencecm.com

Langfilm / Bernard Lang AG
Dorfstrasse 14C

8427 Freienstein, CH

T. +41(0)44 865 66 27

M. +41(0)76 504 99 77
oz@langfilm.ch
www.langfilm.ch

Le Pacte International
5rue Darcet

75 017 Paris, FR
T.+33144 69 59 59
a.aubelle@le-pacte.com
www.le-pacte.com

Leptir produkcija
Vladimira Ruzdjaka 9c
10 000 Zagreb, HR

T. +385 99 200 9123
miroslav@leptir.tv
www.leptir.tv

Les Films du Nord

27 av. Jean-Lebas

59 100 Roubaix, FR
info@euroanima.net
www.lesfilmsdunord.com

Libra Film

Tudor Giurgiu

52 Popa Soare Str.,, Et.1, Ap.4,
Sector 2

Bucharest, RO

T. +40 21326648

T. +40 213260268
office@librafilm.net
www.librafilm.net

M-appeal
PrinzessinnenstraBBe 16

10 969 Berlin, DE

T. +49 30 61 507 505
films@m-appeal.com
berlinoffice@m-appeal.com
www.m-appeal.com

Maydi Film & Video
Calogovi¢eva 14

10 010 Zagreb, HR

T. +385(0)1 669 2500
T. +385 (0)1 662 4701
maydi@zg.htnet.hr
www.maydi.com

Magnolia Mae Films

244 W 11th St, New York, NY 10014, US

T. +1 212-366-5044
info@magnoliamaefilms.com
www.magnoliamaefilms.com

MaXima Film
BozZidara AdZije 22
10 000 Zagreb, HR
T. +385 13647 700
info@maxima-film.hr
www.maxima-film.hr

Memento Films International
9 cité Paradis
75010 Paris, FR

T.+331533490 20
sales@memento-films.com
festival@memento-films.com
www.memento-films.com

MiruMir Studio

4th Grazhdanskaya Street 39/3 Kv 8
107370 Moscow, RU

T. +79263701773

info@cinetrain.net
www.cinetrain-project.com

MK2 Productions

55 rue Traversiére

75 o012 Paris, FR
margot.rossi@mk2.com
www.mk2pro.com

Moholy-Nagy University of Arts and
Design

Zugligeti Ut 9-25

1121 Budapest, HU

T.+361392 1190
international@mome.hu
hernadi@mome.hu

www.mome.hu

M.RT.N. Media
Budakova 1d
10 000 Zagreb, HR

Mytherapy

85 Charlotte Street, Fitzrovia
London W1T 4PS, UK

T. +44 207 636 6636
info@mytherapy.tv
www.mytherapy.tv

Jasna Nanut
T. +385 98 9238 003
jasna.nanut@gmail.com

Negativ

Zuzana Bielikova

T. +420 608 141 437
zuzana@negativ.cz
http://negativ.cz

No Logo Films

Unit 2, Arley Hill, Cotham
UK-BS6 SPR Bristol, UK
T. +44 (0)117 373 0624
nologofilms@yahoo.co.uk

Nukleus film

Dalmatinska 8

10 000 Zagreb, HR

T. +3851 4846 556

M. +385 91 5021 871 (Sinisa Juricic)
M. +385 99 8451 853 (Sara Jurici¢)
sinisa@nukleus-film.hr
sara@nukleus-film.hr
www.nukleus-film.hr

O Som e a Furia

Av. Almirante Reis, 113 - 5°, Esc. 505
1150-014 Lisboa, PT

T. +351 213582 518
sales@osomeafuria.com
www.osomeafuria.com

Pa-Dora

Ribni¢ka 61

10 000 Zagreb, HR
T.+38513031333
padora@padora.t-com.hr
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www.padora.hr

Papa films

Visnjiceva 4 a

11 000 Beograd, RS

T. +38111 26 20 338

T. +381 60 72 05 190
snezana.penev@gmail.com
darkolun@gmail.com

Pascale Ramonda

91 rue de Ménilmontant

75 020 Paris, FR

T.+336 62 013241
pascale@pascaleramonda.com
www.pascaleramonda.com

Peter Kerekes s.r.o.
Vistuk 277900 85, SK
T. +421 905 255 698
kerekes@nextra.sk

Petnaesta umjetnost
Domagojeva 14

10 000 Zagreb, HR

T. +385 91 2188 480
1sart@1sart.hr
www.isart.hr

Premium Films

130, rue de Turenne

75 003 Paris, FR

T.+3317737 3366
kasia.karwan@premium-films.com

Propeler Film
Varsavska 3

10 000 Zagreb, HR

T. +38514829 477
btm@propelerfilm.com
www.propelerfilm.com

Rai

T. +39 06 33178244

T. +39 335 6049456
benedetta.migliore@rai.it
www.rai.it

Red Carpet

Veselka Kiryakova
Gorublyane, 16 Selishteto Str.
Sofia, BG

T. +359 898 610764

T. +359 889 705050
lazarov.alienation@gmail.com
http://redcarpet-films.com

Reel Suspects

42, rue René Boulanger

75 010 Paris, FR
T.433142401284
M.+33614 4562 78
festivals@reelsuspects.com
www.reelsuspects.com

Riverdry Films
T. +20 106 381 0977
Iblewarne@riverdryfilm.com

Salaud Morisset

Frangois Morisset

88 rue Armand Silvestre

92 400 Courbevoie, FR

T. +4915225192336

T. 433660423232
festival@salaudmorisset.com



Sarajevo Film Festival /
Obala Art Centar

Hamdije KreSevljakovi¢a 13
71 000 Sarajevo, BA
T.+387(33) 2094 11

T. +387(33) 26 33 80
info-sff@sff.ba

www.sff.ba

Serendipity Films
ellen@serendipityfilms.be

SND Groupe M6

89 avenue Charles de Gaulle
92575 Neuilly Sur Seine, FR
T.+33141927339
salesi@snd-films.fr
www.sndmégroup.com

Spiritus Movens

Prilaz Gjure Dezeli¢a 13/!

10 000 Zagreb, HR
T.+38516145 538
davorka@spiritus-movens.hr
zdenka@spiritus-movens.hr
www.spiritus-movens.hr

Svensk Filmindustri
169 86 Stockholm, SE
T. +46 (0)8 680 35 00
international@sf.se
www.sfinternational.se

Swedish Film Institute
T.+46 8 66511 33
theo.tsappos@sfi.se
www.sfi.se

The Festival Agency
ed@thefestivalagency.com
www.thefestivalagency.com

The Fridge.tv

Antoine Courtstraat 28
1081 Brussels, Belgium
info@thefridge.tv

The Polish National Film,
Television and Theatre School
Lodz, PL

T.+48 42 27 55 947
promo@filmschool.lodz.pl
www.filmschool.lodz.pl

Triglav Film
Bernikova 3

1230 Domzale, SI

T. +386 41 799 800
triglavfilm@siol.com
www.triglavfilm.si

Trust Nordisk
Filmbyen 12

DK-2650 Hvidovre, DK
T. +45 36 86 87 88
info@trustnordisk.com
www.trustnordisk.com

Umjetni¢ka akademija u Splitu (UMAS)

Split Art Academy
Zagrebacka 3

21000 Split, HR

T. +385 21 348622

M. +385 91 2600304
veljko.popovic@umas.hr
www.umas.hr

Urban Distribution International
14 rue du 18 Aolt

93100 Montreuil, FR

T.+33148 70 46 56
arnaud@urbandistrib.com
www.urbandistrib.com

Péter Vacz
vaczpeter@gmail.com
www.petervacz.com

Verisimilitude

225 W 13th St New York
NY 10011, US

T. +1(212) 989 1038
info@verisimilitude.com

Vertigo Media
Kazinczy str. 8
1075 Budapest, HU
T. +36 13211332

Visit Films

173 Richardson Street
Brooklyn, NY, 11222, US
T.+1718 312 8210
Ir@visitfilms.com
www.visitfilms.com

Zagreb film

Vlaska 70

10 000 Zagreb, HR

T. +3851 4613 689
zagrebfilm@zagrebfilm.hr
www.zagrebfilm.hr

Zak Film Productions
Hermann-MaaB-Str. 34
14 482 Potsdam, DE
M. +49 151 5608 6028
info@zakfilm.com
jelena@zakfilm.com

WestEnd Films

5-7 Hillgate Street
London W8 7SP, UK

T. +44 (0)207 494 8300
info@westendfilms.com
www.westendfilms.com

WIDE Management

9, rue Bleue

75 009 Paris, FR
T.+331539504 64
festivals@widemanagement.com
www.widemanagement.com

Wild Bunch

Olivier Barbier

99 rue de la Verrerie
75 004 Paris, FR
T.4331530148 40
obarbier@wildbunch.eu
www.wildbunch.biz

Wildside

Viale Mazzini, 11
00195 Rome, IT
T.+39 6 45437597
info@wildside.it
http://www.wildside.it

Filmovi Post festum, 141
Pragovi, 58
6 pola7,54 Pri¢a za Modline, 93
22 Jump Street, 82 Primjese boja, 74
AD.AM, 140 Prirodne znanosti, 118
Alke, 54 Prometej s otoka Visevice, 104
Andeli svemira, 126 Razglednice, 141
Avioni 2: Nebeski vatrogasci, 83 Razredni neprijatelj, 75
BarsSunasti teroristi, 28 Rez, 94
Betonska no¢, 62 Rock u Reykjaviku, 125
Broj 55, 30 Samo ni za &ije o¢i, 110
Covek nije tica, 103 Sjedeci pokraj Zoe, 111
Cudo, 63 Slobodan pad, 76
Devojka, 103 Slucajno, 59
Djeca prirode, 125 Smrt sjene, 94
Dod¢i i ostati, 104 Soba 60, 145
DZem od mrkve, 119 Sokolovi, 127
Ema, 144 Spomenik Majklu Dzeksonu, 38
Galore, 109 Spring, 141
Generalka, 55 Svinjari, 40
Glavni kuhar, 87 Segrt Hlapi¢, 42
Happy Endings, 32 Ti posljednji sati, 87
lako znam da je rijeka presusila, 90 Totka i Fleka stoje na ugima, 120
llo llo, 64 Tom na farmi, 77
Ishodiste, 85 Trebalo bi prosetati psa, 44
Japanski pas, 65 Tri, 105
Jimmyjeva dvorana, 66 Uljana svjedica, 95
Jonina arka, 144 Valovi, 95
Jutro, 9o Vikend, 78
K17, 140 Vjecna ljubav, 79
Kad mobiteli utihnu, 144 Vjerovati, 118

Kao na televiziji, 145 Vjetar pude kako hoce, 46

Karstenovi i Petrini zimski praznici, 116 Viog, 48

Ko da to nisi ti, 55 Vrazji otok, 126
Kokoska, 56 Zagreb Cappuccino, 50
Kosac, 34 Zagrljaj kucke, 111

Kuce s malim prozorima, 91 Zajedno, 59

Kutija, 56 Zauvijek u orbiti, 96
Lost Memories from These Days, 140 Zec i Jelen, 120

Luda ljubav, 67 Zima, 97

Mafija ubija samo ljeti, 70 Zivotinje prijatelji, 121
Mali genijalac, 86

Mali jez, 119

Malisan, 117

Mi smo najbolje, 110
Misterij, 91

Mjesecev Covjek, 116

Moja mama je u Americi i
upoznala je Buffalo Billa, 117
Most na kraju svijeta, 36
Mostovi Sarajeva, 68
Nedjelja 3,92

Nevidljiva Zena, 71

Nuklearni otpad, 92
Odvajanje, 57

Otudenje, 72

Pismo, 93

Poklon predsjednika Nixona, 57
Pokraj mene, 58

Polje pasa, 73

Popraviliste za roditelje, 144

Films Post festum, 141
President Nixon’s Present, 57

22 Jump Street, 82 Prometheus of the Island, 104

A.D.AM, 140 Rabbit and Deer, 120
Alienation, 72 Rock in Reykjavik, 125
Alke, 54 Room 60, 145

Amour Fou, 67 Separation, 57

Angels of the Universe, 126 Sitting Next to Zoe, 111

Six Half Past Six, 54
As SeenOn TV, 145 So Not You, 55
A Story for the Modlins, 93

Animal Friends, 121

Spot and Splodge do Earstanding, 120

Believe, 118 Spring, 141

Bitch Hug, 11 Sunday 3, 92

Boxed, 56 The Brave Adventures of a Little
Bridges of Sarajevo, 68 Shoemaker, 42

Butter Lamp, 95 The Bridge at the End of
By Chance, 59 the World, 36

Carrots Jam, 119 The Chicken, 56

Casper and Emma’s Winter The Clean-up, 55
Vacation, 116 The Enchanting Porkers, 40
Chef, 84 The Girl, 103

Children of Nature, 125 The Invisible Woman, 71
Class Enemy, 75 The Japanese Dog, 65
Concrete Night, 62 The Kid, 117

Correctional Facility for Parents, 144 The Little Hedgehog, 119
Cut, 94 The Mafia Only Kills in
Death of a Shadow, 94 Summer, 70

Devil’s Island, 126 The Reaper, 34

Ema, 144 These Final Hours, 87
Falcons, 127 The Young and Prodigious
Field of Dogs, 73 T.S. Spivet, 86

For No Eyes Only, 110 The Waves, 95

Free Fall, 76 The Wind Blows, 46
Galore, 109 Though I Know the River is Dry, 90
Hang Up, 144 Three, 105

Happy Endings, 32 Thresholds, 58

Houses with Small Windows, 91 To Come and Stay, 104

llo llo, 64 Together, 59

1 Origins, 85 Tom at the Farm, 77
Jimmy’s Hall, 66 Upstream Color, 74

Jona’s Arc, 144 Velvet Terrorists, 28
K17,140 Vlog, 48

Letter, 93 Walk the Dog, 44

Le Week-End, 78 We are the Best!, 110

Lost Memories from These Days, 140 Winter, 97

Love Eternal, 79 Zagreb Cappuccino, 50

Man Is Not a Bird, 103
Miracle, 63

Monument to Michael Jackson, 38
Moon Man, 116

Morning, 90

My Mommy Is in America and
She Met Buffalo Bill, 117
Mystery, o1

Natural Sciences, 118

Next to Me, 58

Nuclear Waste, 92

Number 55, 30

Orbit Ever After, 96

Planes: Fire and Rescue, 83
Postcards, 141

Indeks | Produkcija, distribucija | Filmovi
Index | Production, Sales | Films



Pulski
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festival

ZA NAKLADNIKA PUBLISHING MANAGER
UREDNICA KATALOGA CATALOGUE EDITOR
TEKSTOVI TEXT

LEKTURA PROOFREADING

SURADNICI ASSOCIATES

PRIJEVOD S ENGLESKOG ENGLISH TRANSLATION
DODATNI PRIJEVOD S ENGLESKOG ADDITIONAL ENGLISH TRANSLATION
DIZAJN I PRIJELOM DESIGN AND LAYOUT
NASLOVNICA COVER

TISAK PRINTER

NAKLADA PRINT RUN

NAKLADNIK PUBLISHER Uspon na Kastel 2, p.p. 29, 52 100 Pula, HR
T. +385 (0)52 393 321, F. +385 (0)52 393 320, www.pulafilmfestival.hr, info@pulafilmfestival.hr

Pulski filmski festival zadrZava pravo izmjene programa. Urednica festivalskog kataloga zadrzava
pravo obrade tekstova. The Festival reserves the right to change the programme. The editor of
the catalogue reserves the right to edit the texts.

Pulski filmski festival posebno zahvaljuje na potpori institucijama

Pula Film Festival would like to thank the following institutions for their support

Arheoloski muzej Istre Archaeological Museum of Istria

Dobrovoljno vatrogasno drustvo Pula Pula Volunteer Fire Department

Gradska knjiznica i ¢itaonica Pula City Library in Pula

HEP Elektroistra Pula Croatian Electric-Power Industry, Elektroistra Pula

HGK - Zupanijska komora Pula Croatian Chamber of Economy — Pula County Chamber
Istarski domovi zdravlja Istrian health centres

Istarsko narodno kazaliste — Gradsko kazaliste Pula Istrian National Theatre — City Theatre Pula
Javna vatrogasna postrojba Pula Pula Public Fire Department

Lucka kapetanija Pula Pula Harbor Master’s Office

Lucka uprava Pula Pula Port Authority

MUP Pula, Policijska postaja Pula MOI Pula, Pula Police Station

MUP Pula, Postaja prometne policije MOI Pula, Traffic Police Station

Obrtni¢ka komora Istre, Udruzenje obrtnika Pula Istrian Chamber of Crafts and Trades, Pula
Craftsmen Association

Povijesni i pomorski muzej Istre Historical and Maritime Museum of Istria
Pulaparking d.o.o. Pulaparking d.o.o.
Pulapromet d.o.o Pulapromet d.o.o

Pula Herculanea d.o.o. Pula Herculanea d.o.o.
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